


















































The Movielife’s "it's go time" CD 
is out now on Fadeaway Records. 

www.fadeawayrecords. com 




Call Your Mom, She'll even Like This 


"The Best Comp in the World" 

Coming this February on Fadeaway Records. 

Featuring new unreleased songs from... 

The Get Up Kids 
Jejune 

Reggie And The Full Effect 
Hot Rod Circuit 
A New Found Glory 
Now She's Gone 
Glassjaw 
Errortyperl 1 
The Movielife 
This Years Model 
J.Majesty 
Ex Number Five 
The Miracle of 86 

and 2 More TBA [these 2 are big also, it's only getting bigger). 

Also Available Last Days of August... s/t CD and The Movielife “its go time" CD ...and Coming soon 
Now She's Gone CD EP, and The Miracle ofS6 debut CD, All CD's are $12 ppd, all EP's are $9 ppd 
for info write to Mike@fadeawayrecords.com 

www.fadeawayrecords.com 


Oh, Hi Billy, What's up? 
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It’s 11pm on Tuesday, December 7th and Kowalski is over, giving me a much 
needed hand. We’re going to press tomorrow, and Monday night I lost THE ENTIRE 
AUDIO REVIEWS SECTION!! HORRORS! I’m still not sure why (or why the backup 
file was blank either) but ya gotta deal, right? So here we are, redoing the audio 
section as best as we can (we got about half of it back, after I emailed the staff in the 
dead of night). It sucks. Mr. Hymson, for instance, had chronicled his ongoing affair 
with Tori Amos. Lost. Mike Ramek, Chris, Alex, Lloyd, all their stuff is gone too as of 
right now. Boo, hiss! I’m still reelin’’...so, we’re a bit light on the reviews this ish. Next 
time.. 

Y2K is approaching; maybe we’ll all get a chance to live out the movie Road Warrior , 
maybe not. Maybe some more aggressive nation will use Y2K as an excuse to attack 
it’s neighbor. Maybe it’ll even be a home game... 

Which brings me to my next point. In the event that things get gnarly (natural 
disasters aside), meet me at the K-Mart in Stony Brook. K-Mart is one stop shopping 
in the event of a Millennium Meltdown. K-Mart has guns. K-Mart has water. K-Mart 
has clothing, Twinkies, candles and toilet paper. I think they even have bicycles should 
gas for your car not be available. Hey, it’s a feeble plan, but a plan nonetheless. Keep 
it in mind. 

Okay, I’m obviously a bit more punchy than usual. Blame it on a lack of sleep. 

Lastly, I just wanna say thanks to everyone involved with the mag. Even though it’s 
very hard at times, it’s still the best thing I’ve done in my life. I still feel like a little kid 
seeing snow or jumping off a diving board into the deep end of the pool for the first 
time more often than I let on. 

And sometimes, you guys can really make me laugh! 

Here’s to the Millennium. 


ADVERTISING REQUIREMENTS 

Payment must accompany ad. 

Make all checks payable to Under the Volcano, Inc 
Make ads the right size! 

Use black ink on all art 

All photos should be submitted as 85-line screen veloxes; no 
transparent film or negatives 
Don't wait 'til the last minute! 

Press run is a minimum of 7,000 copies 

Call Scott at (617) 623-5319 for further ad info. 

SUBSCRIPTIONS: 

Prices for 6 bi-monthly issues 
USA 1st Class $15/Canada and Mexico Air Mail $15 
Airmail to Europe or UK $30/ Overseas Surface Mail $36 

Send (US Funds) or Money Order made out to Check Payable to 
Vital Music Mail Order (NOT Under the Volcano - this applies to 
subscriptions only!) or well-concealed cash to. Vital Music Mail 
Order, P.O. Box 210, New York, NY 10276. For the new Vital Music | 
catalog, send $1 applicable to first purchase. 

DISTRIBUTORS: 

ANDERSON, JOSEPH BERGER, BORDERS, DESERT MOON, 
GO-KART, GET HIP, MANSON NEWS, BUD McSWEENEY, 
NEWBORN, NEWBURY COMICS, NORTH SHORE NEWS, PDC/PCC, 
RELAPSE, TOWER, UBIQUITY. UNIMAG, VIRGIN MEGASTORES 

"Anybody that takes passionate sides about the Republican or 
Democratic party is a fucking moron. "-Sport 


WANNA SEND US AN INTERVIEW? 

Were experimenting a bit here. Under the Volcano is looking for high-quality interviews to publish. We like! 
many genres of music, but Punk Rock generally sets our loins on fire. Call or email us first about your 
interview ideas. We ll require hearing the band first of course, and have some simple guidelines (below) 
once you get the go-ahead. Remember, there are no guarantees— we re kind of dicks about the right mix 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. 

INTERVIEW GUIDELINES 

Please make the interview informative, interesting, and maybe even funny; questions like What are your 
influences ?” are a NO NO! Allow the band’s personality to shine through, and don't forget to mention the 
band’s current release. Please follow the general Q&A format within these pages. Do NOT type in all captial 
letters, and please include an introductory paragraph that rurisbetween 150-200 words. Interviews are to 
be send by EMAIL ONLY. Cut n’ paste the interview into the body of the email, as vie will not accept 
attached files." Send tons of band photos and graphics, which will not be returned Yeah, I know, all these 
rules...tough shit. 
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Is it me or does my logo look like absolute fucking crap? 
Originally, I gave the thing in on a disc as a grey scaled 300 dpi 
tiff and I'd swear now the thing looks like a 56th generation Xerox 
So don't be shocked if I draw up a new logo in the future. Besides, 
the Model Citizen is one awful bowler to boot. But then again, if 
you look at my athletic ability as a whole, if it weren't for bicycling 
you'd think a baboon has more coordination. Which I think 
scientifically speaking, they do, but I can't come up with some 
wacky analogy at the moment due to the fact that I'm only well 
read in meaningless junk culture 

Few kind words heard Haven't heard many and don't even know 
how I'd react if I heard them to begin with, so it doesn't even 
matter all that much There were times when a couple of "thank 
yous" were in order but I didn't receive them either. Lift a finger 
and get nothing in return. I know, I shouldn't expect anything in 
return After all these are the people involved with the scene that 
I care about so much. Sorry for being greedy and wrong!! I really 
need to work on lowering my standards, that's my New Year's 
resolution Fuck that typical lose 35 pounds by May bullshit!! 
Expect nothing from your fellow scenesters. Anticipate more back 
handed comments from loudmouths who depict themselves to 
everyone as all caring diplomatic, open minded individuals Ifs a 
great illusion, but I've read a few magic books so I know better. I 
must thank them for reaffirming my belief that the past is 
irrelevant; no sense hanging onto old nostalgia Especially when 
you know the closer to date that you get, the more leeches and 
eels there will be clinging onto it. They don't respect me, they don't 
care for my work and any task that I approach they view as a joke 
It's their words and their actions that have spelled out reality for 
me. Had they made this known when I was 20 rather than wait five 
years. I would've just went on my own way. Instead I would get 
worried, some nights I'd be pacing back and forth and trying to 
figure out how I could help you out and accomplish some of your 
goals. When you achieved them I thought maybe there would be 
some mutual joy; instead I got a cold shoulder or a straight up 
blow off I was wrong; I mean why should I expect you to in the 
very least act like you knew me? You seemed to only remember 
my name when you asked me to tell oP Rich to cover your band or 
get you a cheap ad Shit, I even got one of my pal's band $700 for 
playing for a 45 minute gig. That's more money than I make at my 
full-time job in a month! They don't even know me! I'm a complete 
stranger'! 

So to turn the tables around. I offer a loud 'THANK YOU!" to 
everyone who's blown me off and treated me like absolute crap 
over the past five years or so The lesson I learned is priceless 
Don't Forget the Struggle. Don't Forget the Streets! We’re not in 
this alone! Punx Unite ! Those albums are right up there with my 
Steve Martin (as in the wild and crazy guy, not the nasty little man) 
records We're talking a major fucking laugh riot 
I had some punk kid start work at my job who claimed that 
Warzone was his favorite band, that he loved UTV and he always 
read my column. The kid turned out to be one of the biggest 
thieves we had ever hired YOU SIR, ARE A FUCKING 
SCUMBAG!!! Show this column to all you drinking buddies in 
Middle Island the next time you’re hanging out in whatever parking 
lot it is you hang out in I'd say you're a goddamned disgrace but 
there are more like you than there are of me, so what good would 
it do? I'm sorry for trusting you, I should've known better This is 
Strong Island where only the hawd survive, another lesson learned 
the hawd way Goddamn, if only I would've paid more attention to 
those songs by those World's Apart cats, then I would've been 
better prepared. It's just that I thought all that talk about betrayal 
and back stabbing was merely for dramatic purposes Okay, yet 
again, the jokes on me! 

This isn't an environment that I want to have any link to. I certainly 
don't want to go down as being someone who helped nurture this 
sort of mentality in any shape or form You don't have to fuck 
people over in order to survive, though I guess it certainly helps I 


tried to be nice. I fried to help you. I genuinely liked you and hoped 
that maybe you felt the same way To all the people who lead to 
this one composite character that I sketched up, I will end this on 
the positive note Thank you for making me what I am today. 
Older, wiser and jaded!! 

There has been some genuine positivity in my life as the Model 
Citizen. I've become the distributor of harmful matter for a rather 
neat unpretentious collective called the Vorgon Massive. They 
have a nifty compilation coming out entitled Future Sounds Of 
Long Island. I know I've mentioned this before, and I betcha it's not 
much of a surprise to you that the release is behind schedule. I 
mean, since it's sorta known that Groovy's idea of being 
fashionably late for the party is not showing up at all, period! 
That’s not the reason this time around folks!!! The artwork is being 
finalized and should be out around the time that next issue is 
going to print. I apologize for all of you who been waiting for this 
thing to drop I have to say thanks to all the people who emailed 
the Massive in response to last issue's rant. 

Sorry for the reply delays, but the address that I run isn't actually 
my own So anything that you send me will take a week or so for 
me to respond. I'm a luddite, sorry!! This computer that I'm using 
is only two steps better than my old Commodore 128. Which was 
only one step ahead of smoke signals I know, I know that's 
completely false. The audio chip in the 128s were far superior than 
most other home computers on the market at that time Analog 
heads still talk about the thing. Anyway, I'm out of here Keep 
doing nothing. Cheers! 



Are we not men??? The answer is yes - unless you're a woman, 
of course However as we speed faster into the next millennium 
(which by the way officially begins in the year 2001, dingbats) it's 
funny to see how people continue to regress instead of progress 
Case in point: little Seattle punk rockers protesting the WTO 
financial conference, smashing storefront windows, painting 
anarchy symbols, etc. etc etc. If you're looking for true anarchy, 
I'm going to let you in on a secret: your irrational theories are 
nothing but a joke. If you used these theories properly, for example 
studying a tool like the stock market as a way to create your own 
personal anarchy (read FREEDOM TO DO WHAT THE FUCK 
YOUR LITTLE HEART DESIRES AND NEVER HAVING TO 
ANSWER TO ANYONE ELSE) by turning the tables and taking 
away capital gains from the geeky stuffed shirts that you so 
despise, then mayoe there wouldn't be a reason for you to be so 
pissed off. All it te.;?s is a bit of effort. As an individual, you create 
your own world ~nd if you're not satisfied with it, then you have 
every right to er rer turn a negative into a positive or otherwise 
wallow in your n misery Destroying property of people who've 
worked very ha: their money is not the answer and in the long 

run only creates more problems for those involved with the 
destruction Wake up and find the real road to rebellion - the 
spiritual and material rewards you reap will be plenty. 

On a final note. I have many, many people to thank for their moral 
and spiritual support during my bumpy rollercoaster ride through 
both REVOLUTION NOW and SLAG PARTY USA. First off, thanks 
to Rich Black for having faith and confidence in my writing as 
volatile and unsettling as it may have been, he's been a really 
good friend If it wasn't for him, my opinions on whatever was 
pissing me off at the time would've never seen the light of day and 
therefore I wouldn't have been able to put several unworthy 
factions of music people and other various forms of vermin in their 
place. Fortunately, most of them have already shot their load and 
have no consequence whatsoever in the future of music culture 
anyway, so if I somehow contributed to killing the pointless myths 
they perpetuated then I must've done one helluva job. YEAH!!!!! 
I'd also like to thank all the other cool people who stuck by me 
through thick and thin, because without their inspiration and 
support there'd be no reason to continue on with this (yeah, even 
you Slappy ) 

Most importantly, I'd like to thank all the great musicians and 
bands that motivated me to become part of a great fraternity, for 


without music life would be empty and meaningless Rock on 
boys and girls, and have an excellent New Year 



THE WTO, DECIDING YOUR FUTURE! 


I read tonight in the respected economic journal Dollars & Sense, 
that in 1980 an average CEO was paid 40 times what an average 
worker took home Twenty years later, in 1999, we have reached 
an obnoxious gap in CEO-to-worker pay An average CEO makes 
419 times what an average worker makes. To add insult to injury, 
working people, which make up 62% of the American people, are 
making less now than 30 years ago and working longer hours! The 
destruction of the social safety net, disappearance of unions, huge 
increases in education costs and on the job accidents all spell out 
one thing... CLASS WARFARE, and you are losing! 

This has not happened by accident; this is not a market 
fluctuation or a economic downturn. These economic 
developments are directly related to the globalization of trade, 
trade agreements such as NAFTA, and free trade' organizations 
with the World Trade Organization (WTO) heading the pack. It is 
this globalization of trade, furthered by "free trade" agreements, 
that has pitted workers world-wide in a race to the bottom. There 
is nothing "free" about "free trade." The media and the 
corporations that own them are giving the hard sell to this system 
as the preferred way of life But instead, the "free" stands for 
freedom to make unlimited profits without input from unions, 
non-governmental organizations, or civil society The WTO 
founded in 1994 after the Uruguay Round of General Agreement 
on Tariffs and Trade (GATT) negotiations It is composed of trade 
representatives from the 134 member nations and seeks to 
dismantle barriers to free trade. This means impediments to profits 
such as labor law, environmental protections, and food safety 
regulations, are to be eliminated The WTO allows countries to 
challenge other countries' laws, completely disregarding the 
people's wishes Shockingly these decisions are being made 
without our consent or knowledge. Decisions that drastically effect 
our lives are being made behind close doors in corporate board 
rooms, by bodies that are completely unaccountable. This is the 
rise of corporate rule. 

In only five years of existence the WTO has already repealed 
many Laws once seen as key points of protection In order to sell 
gas in the United States, Venezuela's Oil Industry would have to 
produce gas that met the Environmental Protection Agency's 
guidelines Seeing this as a restriction of free trade, Venezuela 
brought the case to the WTO on behalf of its Oil Industry. In 1997 
the WTO ruled against the United States; this means that the US 
will have to pay massive concessions to Venezuela or change the 
law. The law has been changed so Venezuela, US and other oil 
manufacturers will be able to sell dirty gasoline in the US, creating 
greater profits for the industry while putting the environment at 
great risk. 

The United States challenged the European Union for preventing 
hormone treated beef from entering their markets In 1998, a WTO 
panel ruled against the EU law, giving the EU until May 13, 1999 
to open its markets to hormone-treated beef Why anyone would 
want to eat hormone treated or genetically engineered food is 
beyond me, but now the consumers of the EU have no choice. 
These are only two examples and this is only the beginning. The 
WTO is rolling back many hard won environmental, labor and 
consumer protection legislation. We are moving toward a world in 
which corporate rule supersedes so-called democratically elected 
governments. While the nation state and our present political 
structures do not benefit the majority of the people, they are 
accountable and can be pressured to concede to our demands 
with a massive street presence The WTO is a international 
corporate regime that can act without impunity 
This is the single biggest danger to your future, to your freedom! 
Capitalism is now global and so must be our resistance. There is 
a a global movement against globalization is organizing not to just 
take on the WTO and its policies, but to create a world that is 
based on cooperation, ecological preservation, true democratic 
communities, mutual aid, and solidarity. Get involved this is your 
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movement, this is your future! For more information on the WTO, 
go to www citizen org. www preamble org, www.iww org 
To get involved: in NYC contact: Reclaim the Streets. 
http://reclaimthestreets tao ca or 212 539.6746; on Long Island 
contact: Modern Times or the LI Industrial Workers of the World, 
wwwaaonet, mtc@aao net, liiww@aao.net, 718 441.4506 If you 
have any comments or would like to see a subject covered in this 
column contact me at kevin@aao net Anarchy and Peace 


Z)ocrorqre In 
UnenplOyme/vr 

Shawn Glop 


I was at a late night artnKing party in Manhattan It was at some 
chump's apartment and we didn't know one another Well, the fact 
of the matter is, I didn't know any of the 30 or so guests. My friend 
that brought me here had passed out under the kitchen table hours 
ago, leaving me to fend for myself The atmosphere was tragically 
typical Everyone in their early 20s small talking over bad house 
music, which always seems to be played too loud Let there be no 
mistake about it This place is a "displaying ground" thinly veiled as 
a social gathering This place is where unattached males and 
females don their finest mating plumage and view on another This 
place makes me want to vomit 

But I had a nearly full bottle of Wild Turkey Besides, it was raining 
and I had nowhere else to go, so I figured I'd make the most of it Get 
drunk and meet new people, you know? Problem is, I'm not all that 
keen on the proper socializing methods and my friend snoring under 
the table sure wasn't a help That combined with the fact that I had 
no intentions - whatsoever - to wind up in bed with a stranger truly 
made me a fish out of water here But I've seen enough television 
and read enough Truman Capote to get by. Or so I thought 
The socializing was going rather well. I lit people's cigarettes, 
listened to them complain about work and drank my Wild Turkey 
from a glass rather than from the bottle I even resisted the 
temptation to piss in the kitchen sink, opting to use the toilet instead 
Even closing the seat cover after flushing. And as for a finishing 
touch I ran the water in the sink for a moment. Thus creating the 
illusion that I had washed my hands. I was a fine guest, a true 
gentleman and a borderline aristocrat. But things were about to go 
terribly, terribly awry 

The chump who lived in the apartment was flirting with this girl all 
night. Her name was Sarah She was an attractive young woman, 
dressed in a modern sort of way with a modern sort of haircut. I 
suppose they knew one another from work or school. I was in the 
kitchen, getting ice to make another drink. My friend was still 
"resting" on the linoleum. Sarah went to get an imported beer from 
the fridge then she saw me mixing me drink. "Wow, Wild Turkey is 
my favorite," she said "Would you like a glass?" I asked She put the 
beer back in the fridge and got a glass with ice Now normally I 
wouldn't offer my booze to a stranger, but I was still trying to secure 
my place at the party and more importantly, a place on the floor to 
sleep when the liquor ran out. I figured it wise to be nice to the girl 
that the owner wanted to fuck. Sort of get into the good graces of the 
inner circle 

Sarah and I sat and talked and drank for a while. I continued to keep 
her glass full of Wild Turkey and Coke She was smart and funny. A 
real pleasure to be around, unlike the other miserable fucks who 
occupied the party Sarah and I really didn't belong here The mating 
rituals of the sex seeking young people carried on all around us It 
was getting late and newly formed couples were beginning to depart 
in order to perform the final act of the ritualized mating process Most 
predictable And like clockwork a sense of desperation could be felt 
coming from the eleven or so remaining guests. They begin to look 
nervously around the room Sarah and I had a good laugh about this 
But there is really nothing funny about it. 

The desperation is really quite scary because all too often it leads to 
rape No matter what it's called, date rape, sadist rape or a male 
fucking a female who is passed out or too incoherent to make any 
sort of decisions, it's all the same And rape has never had anything 
to do with pleasure or sexuality Rape deals entirely with domination 
and humiliation The stench of desperation lingered heavily in that 
3am apartment. And I feared it Two males sitting on a couch near 
us obviously had their egos hurt that evening 
"I can't believe it." the guy with the beard said "That fucking bitch." 
"Yeah, I know." said his friend "I let her drink my beer too " "That's 
bullshit." 

"And she goes home with that that guy." "Yeah a fucking nigger, 
man." 

Now these guys didn't look like backwater rednecks They weren't 
wearing Skrewdriver shirts or anything I didn't see any "White Pride" 
tattoos They looked like good normal people. Like people you'd buy 
a television from They even looked like people you"d consider your 
friend. 

Sarah must have been equally as disgusted with this display 
because she grabbed my wrist and made a motion for us to get up 
and move As we stood up the guy with the beard looked at us "Take 
it easy," he said "It was a fucking joke " Call me old fashioned, but 
I tend to think that there is a between being a sexist / racist and a 
comedian 


Sarah led me by my wrist down a narrow hallway past the bathroom 
She was really quite attractive dressed in her modern sort of way with 
her modern sort of haircut We went into the chump's bedroom and 
sat on his bed You can wipe that filthy little smirk off your face 
because it wasn't like that at all We talked and laughed We talked 
about how nice these rainy NYC nights are We drank the Wild 
Turkey until it was no more 

"I know where there"s some vodka," she said, "you wait here " I sat 
and waited on the bed Big bed Queen size Sarah entered the room 
with a bottle of vodka and a bucket of ice She closed the door shut 
with a bump of her hip. 

"Oh, jesus fuck" I thought to myself but just smiled politely. Sarah 
sat down The bottle was full, the seal hadn’t even been broken After 
a few minutes I excused myself to use the restroom. When I returned 
I made sure to leave the bedroom door wide open Now. in order to 
leave the apartment, people had to walk past the bedroom. Sarah 
and I had a great view of these newly formed pair-bonds We joked 
about their awkwardness If it weren't for the mass consumption of 
beer none of this would be able to happen The majority of the 
people aren't confident enough in themselves to act in such a 
manner And drunkenness can always be used as a safety net in 
those sort of deals You know the whole "I was so fucking drunk I 
don't know what happened" sorority and fraternity type of mentality 
I feel confident in saying that we can blame Anheuser-Busch for half 
of the breeding that goes on in this country 
Then there was the surprise couple of the evening. The guy with the 
beard was making his exit with his arm around a young woman She 
was attractive dressed in a modern sort of way with a modern sort of 
haircut. 

"Call me tomorrow Sarah," she said, much to my surprise 
"Goodnight Jane." Sarah replied Jane smiled and kinda shrugged 
her shoulders as if to say "That"s all that's left." And then they were 
gone 

"You know her?" I asked 
"She's my best friend "" 

"You ain't going to do anything about her leaving with that creep?” 
"She's gotta do what she"s gotta do." I think I know what she meant. 
It wasn't long after that when the chump and two of his goonish 
buddies came into the bedroom. He didn’t like what he saw Sarah 
and I sitting on his bed Drinking his vodka The heavy look of 
jealousy played stupidly across the chump's face It was obvious 
Someone was going to be made a scapegoat here 
"You"re gonna have to leave man," he told me "No one here knows 
you." 

"I know him," Sarah said in my defense 

"Yeah, but I don"t.“ And that was it. My defense counsel rested 
The chump mistook conversation and drinking as a precursor to sex 
The way he saw it. I was invading his territory and messing with his 
property Protect what you own, it's the most primal of instincts. Right 
up there with desperation 

I've been thrown down enough flights of stairs in my life to know 
when to take the elevator I did not protest. I got up and made my 
way to the living room in order to get my jacket The three guys 
followed me Sarah remained in the bedroom 
"Isn't that your friend sleeping under the kitchen table?" one of them 
asked 

"Ah've never seen that cunt before in me life " 

When I get drunk I tend to develop the speech patterns of a 
character in an Irvine Welsh novel I made my way to the door with 
the three guys in tow As I passed the bedroom I tried to bid my 
farewells to Sarah. 

"It was nice to meet " 

"Yeah, yeah, goodnight," said the chump and pushed me out the 
door and into the building's hallway. The door slammed shut behind 
me and I heard a series of deadbolts being locked I told you that guy 
was a chump I took the elevator down to the lobby and went out to 
the street. It was still raining and I don't even own an umbrella. I 
waited under the awning for a few minutes under the pretense that 
maybe Sarah may decide to come down and hang out with me in the 
rain, instead of up there in the dry apartment. It didn't happen Aside 
from a Meg Ryan / Tom Hanks type of romantic comedy, it will never 
happen 

So I walked aimlessly in the rain Trying to clear my mind of the drink 
and worse of all the picture in my head of what was most likely going 
on in that apartment right about now That was an ugly vision And 
as for leaving my friend sleeping up there, well, fuck 'em if he can't 
take a joke 

The rain wasn't nearly as nice as it seemed to be when I was sitting 
with Sarah in the apartment It didn't seem to be so cold and wet 
from inside I walked an wound up sitting under an overhang on 27th 
Street It was after 4am but there was still quite a few prostitutes out. 
You see. ever since Mayor Guiliani"s Disneyfication of Times Square, 
27th and 3rd has become a hotbed of the skin trade 
There I met the provable hooker with a golden heart Her name was 
Gina A young woman pleasant and attractive, in a sex for cash sort 
of way She knew that I wasn't looking for any action but explained 
that she'd been working all night and was, well, kinda sore and if I 
minded if she sat down under the awning next to me. I didn't mind 
and we talked Nothing personal, like the way Sarah and I talked, but 
more like two people on a smoke break at work. She didn't pretend 
to enjoy her line of work, the way some people pretend to I asked 
why she did it then 

"I do what I gotta do " I think I knew what she meant. 

She went to light a cigarette but her matches were wet, so I lit it with 
my lighter Just then her pimp walked up 

"Hey Motherfucker If you ain't paying then you don't touch," he 
said Til break your fingers off" He was a skinny Latino kid, younger 
than me Too young to be an effective pimp I most certainly could 
have stomped on his head until his teeth became permanently 
embedded into 27th St. But I had enough confrontation for one night, 
so I just stood up and walked away. 

"Get up. bitch!" I heard him tell Gina as I was walking away He was 


just protecting what he owns. The way he saw it I was invading his 
territory and messing with his property 

In the end it all comes down to mind control and conditioning This 
is what keeps the pimp and the chump in power Since the 
beginning, males and females have been conditioned to play their 
respective roles 

Anyone who questions or rejects their predetermined role is either 
ridiculed or threatened with physical harm. Ifs this conditioning that 
puts Gina out to sell herself for food and rent. The same conditioning 
makes Sarah's friend, Jane, trade herself for a sense of self-worth. 
And it"s the very same set of conditioning that put Patty Hearst in a 
bank with an AK-47 It's all the fucking same Mind control and 
conditioning Eve Libertine said it the best: "They"re gonna fuck her 
mind, so they can fuck her silly." Perhaps I'm just a naive idealist. Or 
maybe I simply blow things out of proportion. But women are still 
treated as sub-males to this day. I'm not just talking about in 
mainstream culture, I mean everywhere I always see guys paying for 
girls Buying drinks or dinner or the admission price at a punk show, 
all under the pretense of "She's my girlfriend so I pay for her" Is it 
just me or does anyone else see the parallels to prostitution here? 
Most of the males I meet who seem to treat the sexes equally are 
only doing so to enhance their chances of getting fucked I shouldn’t 
ever leave my home 

I walked in the rain, determined to make it back to my place. To lay 
in my bed surrounded only by my books and records In the little 
sanctuary that I have created for myself, where everything is fair and 
just. I have to get back and do what it is that I have gotta do 
If you know what I mean. 



Everyone has a web page, from your supermarket to the UTV, all 
the way down to practically every ad in this rag that includes a web 
address in it (which is only a recent change). As with all things, 
there is over abundance of information to take in and the combo 
of music and computers will not be an exception There are a 
million topics I want to bring up and the World Wide Web would 
be the most logical place to start, but ifs a tangled web when it 
comes down to it. There are tons of acronyms for computer related 
stuff (Http, MP3s, Ftp, URLs, BPS, Slip, Raid), but URLs (Uniform 
Resource Locator for those of you that are wondering) will be a 
main focus here considering its a direct connections to bands 
(new, old and legendary), labels, promoters, show listings and 
now a more updated version of record mail order all tie into the 
music scene that we thrive on. 

MP3s will also be a topic that will be introduced cause some folks 
don't even know what the hell MP3s or how the hell to use ’em. 
MP3s (MPEG1 Layer3) are a standard audio file format for 
compressing a sound sequence into about one-twelfth the size of 
the original file with very little loss in sound quality To play an 
MP3, you will need to download winamp (www.winamp com) or 
macamp (www macamp org) depending on your OS (If you're 
running Linux figure this part out yourself, you've gotten this far). 
You can also download the latest version of Windows Media 
Player, but winamp is a lot nicer. The next thing you'll need is an 
MP3 to download. One thing you might be reading about in the 
"news" is that MP3s are illegal and the top artist and labels in the 
world are loosing money Well, fuck them! They have too much 
money and we don't really care about their music anyway I will 
basically be giving website reviews (based on content, ease of use 
and presentation) as well as MP3s that are more likely posted by 
the band/label 

One site you might want to check out is www.MP3it.com. This 
website has got tons of MP3s, featuring bands ranging in styles 
from real heavy (The Locust, ex-VSS) to some real mellow 
(Staccato Reeds - the webmaster's former band, with some 
Rocket From the Crypt personnel). The site focuses heavy on its 
home city’s music of San Diego My download rate was also really 
fast but I have a cable modem You might also want to check out 
their streaming MP3 link, which is a jukebox of their MP3s This 
site is programmed and planned very well, but I guess we could 
blame that on the webmaster being a web professional. On the 
other end of the country is the site of the infamous Drop Dead, 
http//dropdead ultraviolence.net The layout is pretty basic here, 
but ifs the content that makes this a great site MP3s of their two 
LPs, record cover gallery, lyrics and direct email with half of the 
band. So there you go punks Email me your thoughts, webpages, 
or whatever you want as long as it’s under 1MB But, just 
remember that if your music sucks keep practicing, and if your 
HTML sucks, get a web design book mornoiz@yahoo.com 
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Hopefully this wont get buried in all the millennial 
hoopla, but as the rest of the world participated in 
a frenzy of will-the-world-end-what-will-l-wear? 
idiocy, the longest continuously running 
independent label, Bomp! Records, of Burbank, 
California, marked its 25th year of being one of 
the few diamonds in the cesspool of the music, 
business. If it had been Capital or Seagram$- i$| 
whatever the hell that's called nowadays, die 
occasion'd be marked with an all-star notwork TV 
special or Smithsonian Institution Lifetime 
Achievement Award (hell, Bomp! maty be the only 
record company that oughtta receive,# hefty NEA 
endowment for it's services to the fdckwg 
industry), but much like it's been Since its 
been left up to label honcho Greg Shaw to matk 
the occasion on his own byrefeasfng aneatO tWO 
disc compilation called 

Not only does this coiiection chronicle a whole 
mess of bands WhO'va Shorn up Oh Bompl 
product over the years (ite got the Deed Boys, 
iggy, the Haartbraakers, the Germ, the Dlls, 
Zeros, Weirdos, Ffasheaters, (be Lazy Cowgirls, 
the Brfm Jonestown Massacre, Jeff Gem and that 
doesn't tncfude legends and semHagends who 
don't have stuff on the oomp tike the fiamin* 
Groovm, Sthr Before, QMZ, the . Dwarves and. 
Jonathon Pichman and the Modem Dovers) hut it 
afso Introduces newish BompA/oxx 
associata/pattnot in crime Patrick Boissal end his 
Altva/Totai Energy label (which has been busy 
o vet the test ompte years putting out totsa stuff 
fipm people like the MC$, the Deviants, the Pink 
Fames, Nim Sudden's Swan Maps, U& Bombs, 
the BfraatWatkin* Cheetahs, Tav Faieo and Davie 
Allan}, An overload of&ompitade, It is, heavy on 
the hitters if short oh the hits and the whys and 
hows of that are best left to Mt Greg Shaw 
himseff+Jtittt 

Under the Votemtx To start oft, oongmtulations 
on twenty-five y ears m the business, 

Greg Shaw: Thank you. 

UTV: It's pretty incredible, do you know of any 
legitimately independent labels that've been around 
as long as Bomp!? 

Greg Shaw: We're the first, so nobody could 
possibly be around longer, but some of them have 
been around 15 years or more. I don't think any of 
the labels that started in the 70s are still around. 
Well, SST... 

UTV: SST's not still a label is it? 

Greg Shaw: They don't put out anything good... 
That's something I wanted to talk about further 
down the line, but since we're sorta on the subject, 
what's the secret to putting out aesthetically good 
releases when a lot of labels sorta lose their focus, 
SST being a good example... the back catalogue 
keeps 'em in business, or look at Homestead, they 


had a good run there for a couple,pflyears in the 
mid-'80s and then just fizzled out. Homestead was 
an offshoot of a distributor [Dutch East India] and 
the only v^on was due to Gerard CdSi||,and 
something else [Mai^dpr 
Record^]-;th^< 5 F©etfve vision went with him. 

SST, I think fSregiipWj's tastes changed oveF% 
time. Everyone^ta^sqhpge, my tastes change, 
but I guess my taste'&mpre consistent... I 
don't make the same kind; records I made ten or 
|twenty years ago, but I stayedteaoertain tradition 
and so people know they 
with the label... that's maybe part of the $$cref> buf 
I think that's small, the larger part of surviviogio 
money and getting paid and controifihf 
your impulses and not spending too much on a 
•:: : $apd:ycu1^ ; rfiaIJy excited about... And another part 
nob eppec&PQ to make much money... a lot of 
people cpnl Sve that way. 
l|TV; Back in 1974, when you put out that first 
Ramirf Grooves- mvtd, did you think you’d still be! 
deans this twenty-five years later? 

<S*eg Shaw; $ never thought about the future; !• 
didn't even want todatn the record busines&gf 
thought* didm know anything about it... I thought 
fdsSweyebeawnter or publisher or something like 
that, (bttt] as i got into it, I found that the record 
business offered- more opportunities for 
etr^asizing my oreatMty and for my involvement 
tn things that were happening, where as being a 
Wfitpf you’re aiwaya responding to things that are 
happening, re mote exciting to be doing it so I 
oaughtthe bug on that... but what I thought would 
happen was it would lead to something else, maybe 
{ WDUid end up at a major label with some kind of 
money;! mean, for the first five years, we were just 
en the verge of having a big hit record and then we 
W-OUid get distribution from a big major label and 
: then it would be a different kind of story... I thought 
I’d be like Seymour Stein, he had Sire and 
distribution through Warner Bros and got to sign all 
the cool bands and make millions of dollars. I 
thought that was gonna happen to me... he was my 
only role model... it turned out it's impossible to 
have a hit record on an independent label. The 
majors only fuck you over... 

UTV: It seems like it was once possible back in the 
'60s to have at least a regional hit on an 
independent label, look at the Kingsmen or ? and 
the Mysterians... 

Greg Shaw: Sure, all that Nuggets stuff. That was 
on the radio cuz the radio used to play those 
records. 

UTV: So I hope this isn't a naive question, but why 



was it p^sible to have a.filWith an independent 
record a|| what's changp? 

Greg SNiw: It's not impossible, Epitaph did it. 
UTV: Is jfpitaph tru^an independent label? 

Greg Shliaw: Yes; 

UTV: I thought they had major labelxpistribution 
behind them. 

GrefySbaw: They'vb :: hadifieir chances, but Brett 
always turned it down. That's why it's really 
remarkable, they, had the first hit on an 
independent Rock ri-R-plJ. label in like 20 years. It 
iake$a lot of money to g^preoord on the radio, it 
co^s a fortune. In the '60s'l^^put out a cool 
record, the d|$ would play it. Yot*;ceo’t. do that 
pw, you have ip spend like a quarter million 
Jfbllars to get a record on the charts. If yeftj have 
fhat kind of monepit could theoretically be done, 
f UTV: So how is|j|ipt different from when Alan 
• Freed got busted for the whole payola scandal? 
Greg Shaw: I'm not sure that's what he got busted 
for. That was the cover, what he got busted for was 
not having the right political connections cuz Dick 
Clark and everyone else were doing the same 
thing. Payola goes on at the major labels and that's 
how you get on the charts. 

UTV: So who do you pay off to get on the charts? 
Greg Shaw: I don't really know... I don't even know 
what those charts mean. I don't even know who 
those artists are... 

UTV: You did the notes for Rhino's Nuggets box 
set... Were you one of the first people to pick up on 
that when it came out originally in, was it 72, or 
74? 

Greg Shaw: 73. 

UTV: You were doing Bomp! Magazine... 

Greg Shaw: Back as far as 1970 nobody knew 
about any of that music, except the records that 
had been hits in their own hometown. I knew about 
the Chocolate Watch Band and the Golliwogs and 
a couple other bands that came out of San 
Francisco. I had didn't know that there were bands 
like that in other cities, I knew sort of about the 
Sonics, cuz they played in San Francisco. I had no 
idea that there was this national scene involving 
tens of thousands of bands. There were a few 
record collectors who began collecting this stuff 
and a network of us who started writing to each 
other and started learning about this stuff... After a 
while, a picture started taking shape of a whole 
unknown music scene... I felt like an archeologist... 
That's where the idea for the Pebbles albums came 
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of messed up... Iggy's always been cooperative...we 
send him some money. 

UTV: But he doesn't send you tapes when he's 
cleaning out his garage? 

Greg Shaw: No, I find 'em on my own... 

UTV: Is there anyone, past or present, who you 
would've liked to put something out by? Or any 
record you could've done in the past that you couldn't 
do? 

Greg Shaw: The Pretenders... I would've loved to 
have The Cramps... IRS got a lot of bands I could've 
had. 

UTV: You guys are still around and they’re not... 
Greg Shaw: It was over for those guys a long time 
ago; they'd have as much relevance today as Slash 
Records. Why are they still around? 

UTV: To re-release the Decline of Western 
Civilization soundtrack every once in a whiie. 

Greg Shaw: [laughter] Yeah. 

UTV: What's your favorite Bomp! release? 

Greg Shaw: I don't think I can answer that. I like 'em 
all. 

UTV: Do you have one that... you think, 'Why’d I put 
that record out?" 

Greg Shaw: Oh, yeah a few of those, but... 

UTV: You don't wanna name names? 

Greg Shaw: No... my memory's not that good. 
There's always a record you do for political reasons 
cuz you wanna get Artist A, but you gotta put out 
their best friend, Artist B, too... 

UTV: Do you have a game plan for the next thousand 
years or are you gonna just keep on keeping on? 
Greg Shaw: I only know one way to do things: just 
wait until something comes along that I like. That's 
how it works. © 

Bomp!/Alive Records 
POB 7112 
Burbank, CA 91510 


from, my idea that this music needed to be heard, I 
mean, my generation of Rock critics were all writing 
about the Rolling Stones and Bob Dylan and the 
Beatles and their idea of the high water mark of 
Rock n’Roll and I started saying, "No, you guys, 

' Dirty Water’ was a better record than anything on 
Blood On the Tracks ". It was a very politically 
incorrect thing to say. It ["Dirty Water"] is a 2:30 pop 
song. I think we won that battle... 

I think people now are saying, "Yeah, the Beatles 
were important, but this Garage stuff has had an 
ongoing influence... nobody's influenced by the 
Beatles anymore... That was the mission for me 
throughout the 70s and '80s. I thought lots of people 
who were influenced by Punk needed to be 
reminded of what came before. 

UTV: It seems like you were close to having a hit 
single out a couple times there and then major labels 
came in, Elektra in a couple cases... 

Greg Shaw: Yeah... the guy was a total schmuck, 
he went out and tried to steal all my artists. As soon 
as I had a little bit of success, he’d come in, make 
an offer, take them away and kill their careers. Real 
schmuck! 

UTV: How does that work? Your contract... 

Greg Shaw: I don’t have long term contracts with 
these people. It's always a one-off. They [the majors] 
come in and give the artists a million dollars to make 
three records. 

UTV: So they sign... 

Greg Shaw: So they say to me, "Well, since you got 
this record out, we'll give you points on it, we'll take 
it away, we'll make it a real hit and you'll get two 
points, plus we'll pay back the money," which is like 
a thousand dollars... 

Then I pray that they get it on the charts and of 
course they don't, like with the Plimsouls' "A Million 
Miles Away." We had that on like 300 radio stations 


around the country, it was bubbling under the 
BillboarcChahs, it was going to be a legitimate hit if 
we kept working it. They [Geffen, in this case] took 
it away and didn't issue it for like a year and a half, at 
which point they put it out again and by then it's a 
oldie... just typical how these idiots work it happened 
around that period ['81, ’82] two or three times and 
really soured me on working with them. 

UTV: That would do it. They don't sound like 
enjoyable people to deal with... speaking of enjoyable 
people to deal with, I wanna ask you a bit about 
Iggy... James Williamson comes in with a box of 
tapes... 

Greg Shaw: That's pretty much it, he was turned 
down everywhere else. 

UTV: Was that like Christmas to you, or what? 
Greg Shaw: Kind of, but at the time, it's 1977, I was 
signing Punk bands, so everyday, people like REM 
are coming in... bands that I knew would be major 
contenders and I had to say no to most of 'em. I 
could've had Devo... If any label had said to me, 
"Here's $25,000, go out and develop the bands 
you've got," I could've signed 10 bands that went on 
to have huge hits, but I never had the chance so 
they slipped through my fingers. That was a time 
when there were lots of great bands around... So it 
wasn't a surprise to me when a guy like Williamson, 
who can’t get a deal for Iggy cuz he’s on drugs, so 
nobody wants to sign him... but it was an opportunity 
to work with someone very important to me [on what 
would become Kill City]... I love the Stooges, it was 
more important to me than a band like Devo, who I 
had no emotional connection... In retrospect, it was 
Christmas, cuz we're still making money. 

UTV: You're still putting out those records [The 
Iguana Chronicles], Have you ever met Iggy? 

Greg Shaw: Not since I started "working" with him. 
I'd met him a few times in the 70s when he was kind 
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Since even its humble beginnings, 
Rock and Roll not only has been a 
source of rebellion, but an output for 
those looking to rebel. From Elvis 
Presley and Del Shannon to Metallica 
and Biohazard, Rock and Roll has 
shown to be about adventure and 
taking note of what's going on, 
regardless of what others would think. 
Continuing on with such a legacy is 
none other than New York City's very 
own, The Bullys. Along with Stack (lead 
guitar), G-Rod (drums), and the newest 
member, Beertruck (bass), founding 
members Joey Lanz (vocals) and 
Johnny Heff (guitar/vocals) came onto 
the scene just under two years ago and 
have made quite a mark upon their 
surroundings. While many Punk Rock 
groups have "upgraded" their sound to 
radio format, The Bullys choose to stay 
true to their roots and influences, 
records like Never Mind The Bullocks, 
Here's The Sex Pistols and Rocket To 
Russia by The Ramones, while letting 
in the occasional influence of early 
Rancid. Many will assume that the 
group uses their toughness as a 
gimmick, but believe me, these are not 
five guys you'd want to meet in an 
alleyway! Upon receiving a phone call 
from their songwriter Johnny Heff close 
to noon, he reminded me that "the Rock 
and Roll lifestyle is to not sleep at all." 
-The Middle Child 

Under the Volcano: How and when 
were The Bullys formed? 

Johnny Heff: Me and Joey wanted to 
put together something. Something cool 
like "The Bullys," and it was just us two 
there for awhile. But we managed to get 
some players and have been adding 
players ever since, but Joey and I 
basically started the band at the end of 
'97. 


UTV: How would you describe your 
sound to someone that's never heard 
your group before? 

Johnny Heff: It's definitely old school, 
straight-ahead Punk Rock with 
muscles. Muscle music. You got 
muscle cars, you got muscle music. 
Fast, catchy, rough... 

UTV: What comes to mind when you 
hear someone say that "Rock is dead"? 
Johnny Heff: It ain't dead because 
we're out there, and there are plenty of 
bands out there playing. When they say 
it's dead, they don't mean it ain’t selling 
nothing, they mean it ain't selling like 
the Backstreet Boys. That's what they're 
talking about. 


UTV: How did you hook up with Marky 
Ramone to work on Stomposition ? 
Johnny Heff: Marky's seen us play -- 
we were doing a small gig, so Marky 


happened to be there supporting 
another band -- and we caught his 
attention. He asked what we were 
doing, we told him we were gonna do a 
demo, he said he would produce our 
album if we did a full-length, and we 
had enough material to do it. Marky's a 
great guy, and we've been associating 
with him ever-since. 

UTV: How do you feel The Bullys have 
progressed from Stomposition to Tonite 
We Fight Again ? 

Johnny Heff: We definitely progressed 
a lot because we were only together a 
couple of months when we did 
Stomposition, so that's why it came out 
so rough and edgy, but people like that, 


too. Then we did Tonite We Fight Again 
a couple months ago, so we've been 
together for over a year. So we're 
definitely better at what we do. 

« 
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BRUTAL TRUTH 
Goodbye Cruel World 

Goodbye Cruel World (live from planet 
Earth +13) serves as the final testimonial 
and a most fitting epitaph to the band 
that redefined the grindcore genre both 
musically and lyrically. Rest in Peace. 
2 live & rare discs for the price of 1! 

2xCD $12 - RR 6425 


NEUROSIS 
Times of Grace 

“Troubling and difficult, sometimes lucid 
and overwhelming, Times of Grace spans 
the finer points of what NEUROSIS has 
only hinted at for years. A throttling, 
awesome experience.” 

-Metal Maniacs 

CD $12, 2xLP $14-RR 6419 


Real arljer. Real hatred. Real songs. TODAY IS THE DAY absorb 
negative energy and spit it back in your face with the subtlety of the 
world’s end. If the millennium indeed brings the downfall of humanity, 
In the Eyes of God will be the funeral march for the masses. 

CD $12, LP $10-RR 6424 

Also from TODAY IS THE DAY Temple of the Morning Star CO $12. LP $10 - RR 6964 


Take cover or be destroyed! Virginia’s vicious grindcore behemoths AGORAPHOBIC 
NOSEBLEED and Boston kill-team CONVERGE administer 15 tracks of hypersonic 
fury and hardcore hostility! This split CD of auditory warfare showcases two of 
extreme music’s most vicious visionaries, bombarding the listener with sweeping 
bursts of speed, blistering breakdowns and frenzied vocal punishments. 

CD $8 - RR 6409 


Order direct by calling: International credit card hotline: Information hotline: Online catalog/secured online ordering: 

1-800-303-0606 1-717-397-5616 1-717-397-5706 www.relapse.eom 

Operators are available Mon.-Fri., 9am - 8pm, EST All prices include shipping and handling in the U S. Call for foreign postage rates Relapse mailorder offers a huge selection of thousands ot items includin g me tal, gr i nd, ambient, 
and experimental CO's, T-shirts, posters, publications, and much more,To order or ' ‘ n 
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Although Punk bands thatpmse thd0bms ofMec 
are near n' dear to my heart in my old age Vve 
begun to appreciate mots refined, sophis^dptdM 
tastes. On first listen. Long island's Contra may mi 
sound extraordinarily refined, but their raw mature 
of Punk and politics is hefpmg influeme^ gremng^ 
activist subculture in our heel scene. Given the 
recent protests of the WTO in Seattle. Contra could 
be the flash of lightning precetimg W&Hhunderdap: : 
The band's latest release is a split CD with Splurge 
on Traffic Violation Records, andtheymere nice 
enough to pretend they were back in high school 
answenng questions in essay form for this 
interview. Please noterthe band responded as a 
whole raffmthen as individual mmbers. TMfiMto 
the guys for putting up with my Stupidity -fflch | 

Under the Votcano: Craig used to publish United 
We stand fanzine. Ate there any plans for new 
issues? 

Contra: WeJ^ UWS is done. If lost its point of me 
just doing something fun and productive and 
became this big wannabe professianafane. artd f : 
wasn't cutting that by far, Nonetheless l r m doing a 
zine now called Dead SilemeMhe first issue wittbe : 
a half size photocopied zim f beyond met I'm germs 
play around with format. forst>is$ue should be out by: 
the end of December. 

UTV: You've done a split 7 M £P with The Insurgent 
and a split CD with Splurge on Ti&ttic ViolatiS&i 
Records. Do you prefer splits to having a release 
that's all your own band? 

Contra: Well, sorta. In the case of the Insurgent 
split it was a mutual necessity. Neither of us would 
have been able to just do our own 7"s. Not only were 
we not ready musically, but,^vyoiiii||::b?ive had rpcii$|: 
of them sitting in our closets Stitt. Doing the split With 
the Insurgent was awesome Pecans they’re- s|eh 
awesome people and because it h^ped us get 
something out without having: all the burdemohijust 
ourselves. So far wdve done spjjts. so mush 
because we haven't been reedy a$ a bend far our 
own release. QthorwiBe;:we:enjoy sptfts:bscanse$s 
fun to do them with other bands and ft gets each 
others’ music out to people Vvhom^ not have heard 
it otherwise. vvehave a split 7^ coming out with Med 
Cow Dizeaze a couple we.eks^ahdithe people 
who like themmayinot have heard us and vice versa. 
Plus, it let’s ue have a record with our frtends, which 
is great. 

UTV: How did the split wfth Splurge come abou^ 
Contra: The spiftiVwthiS^ltirge cameiabouikinda 
strangely. We’d gotten to know some of those guys 
a little bit from playing around and stuff. One night 
as a quasi-joke Craig asked Jon [Splurge] if he’d be 
interested in doing a split. He said he was and we 
were amazed. Their "Exit" b/w "Stretch" 7" on Traffic 
Violation Records blew most of us away, so when he 
said yes we were really happy. But anyway, we didn't 


expect much to come out of it. One day Crdg got 
home and theie was; a message on his machine. It 
was Welts [Tiptey] ffom; TVR; ; He said hehada way 
we could do the split., he vmtid put it out ft was 
great Vvjliis is awesome and has helped os put a 
ton. 

UTVi Contra Is a politicly active band; aside from 
y|or : .ifrical cobtent and the poiittcaByftiriged 
panging of yStir releases, your audience £eOiihs to 
enjoy the wealth of alternative information 
pamphlets, etc,) available at your shows, Hqw: 


seriously do YOU taKe your polities? Do you feel your 
audience is equally seripus^ or-do you feel that 
ma^e many ftids are justoh the bandwagon to be 
"COOT? 

Contra; Wen, we try to take our politics seriously 
and: apply them to our own lives: Wedon’t see why 
a band would preach something spd not live it 
through. So generally, we dll agree wihthe lyrics in 
the £6hgs. With the fW6 ri^w guitar® there have 
been a few disagreements with some lyrical content 
: : here and there* but generally we're all on the same 









































lines. As for the kids, it depends. A lot of kids that go 
to our shows get involved with local activist groups 
like Modern Times and Food Not. ,There are 

a lot of kids who just don't care We've had thaTil 
response a lot, and hopefully those people wiF 
change. But there are some kids Who atetofo what 
we're saying and are attesting to "educate” 
themselves and maybe get involved. A lot of ped|||i 
are at different points in their lives, and don't have 
time or desire to get involved, Which is 
understandable. There are some kids Who argue 
with us a lot and have problems with what we say on 
stage, and we think that's awesome. If someone 
listened and didn't agree With something one Of US 
say and they come and ask us about it and are 
maybe coming from a different view, then it opens 
the lines for communication. Maybe we cai||||||: 
express ourselves and elaborate more and they OOP 
learn something, or vice versa they can say 
something that makes us took, at an Issue with a 
different perspective. We'd rather kids questioned 
everything we have to say After alf weYe all really 
young and far from have answers to most things, :: 
we’re just trying to figure things out for ourselves. 
Our lyrics ar.e^feeiinge, we have about;::situations : 
we've seen artse> either In our own lives or externally, 
that we've teJt strongly about it’s ridiculous When 
any band believes or acts they know it ail; they're Ij 
closing lineafofrcommuni^ ;: 

is all about communication 
UTV: Your lyrics tend to be pacifist with a strong jj 
moral center, rather then overtly militant and ji 
self-righteous. :Has choosing the/less sensational !; 
path helped or hurt the baud? Whet ere the 
trade-offs? 

Contra: Weil, firstly w^!||i|:||ti:;&ll pacifists. We alt 
believe in non-violence to the greatest extent it can 
be practiced. But some Of US do feel that there a fa 
times force is necessary, Jtfo a very, very rare dm© 
where it’s necessary, but there are times. The less 
sensational path has probably hurt us in the Jong Fun 
as band if we're worried about getting fens quickly or 
something. People seem to he able to jump on that 
militancy thing. Bands such as Earth Crisis get a Jet 
of kids preaching that stuff, and that's probably not 
for us. Also, we're trying to spread a message and 
also question things, but like I said before, the 
answers are really hard to find. If we were militant 
we would probably turn many more people off than 
we already do (and just because WO're a "political" 
band seems to already turn a lot of people off). We'd 
like to have our point of views on things and our 
questions and attempt to not turn people away 
because we’re too ready Id jump on some macho 
militant bandwagon. 

UTV: Where does the band place itself politically? 
Contra: Officially we don't You wortf find circled As 
or black flags dh our records because we're not all 
anarchists as has been assumed by a lot of people. 
Some of us do- consider ourselves anarchists but 
some of us eton&believe that the:anarohist ideaflsw 
possible or a solution. OUr lyrics center around : 
issues we can all find agreement on 
UTV: Some of the &nd members are involved wfth 
The Modern Times Collective and the JWW Would 
you please explain to our readers what those' are, 
and what those organizations' goals are? Have any 
members of Contra spent time in the poky because 
of political actions? 

Contra: Okay. Well Modern Times is kind of in a 
transition period right now where we're not sure 
exactly what we are doing. Essentially MTC is an 
activist network which attempts to unite LI activists 


for reasons of mutual aid and support. It is international trade agreements. The WTO allows 
comprised of various groups like Food Not Bombs, countries to challenge each others' laws and 
Earth First and others* and a&yiojations of WTO rules, essentially 

H to wfeat the indivfcjyahs place folhe group Dfffojalfy enytofog $ha$ writt possibly be a barrier to "free 
p: The tWW has a Jong histoiy-datiftg.b^teto the trade/ 4 There currently 134 member countries 
early 1900$ So I'm sure a tot P ypur readers already (the US being one Of them|P the WTO and 33 


lave some idea Essentially toe IWW is a radical, 
Inti-capitoUst labor union. The JWW's goal to to 
pnite working people as a class. The organisation 
pelievea theft begging our rulers to be nice to UO and 
|elp us out IS futile. As toe preamble to JWW 
constitution states, u The working class and the 
employing class have nothing in common. There can- 
be no peace so long as hunger and want are found 
among millions of toe working people and toe few, 
whomake up the employing:class, have attthegood 
things of We'' Rather toe wctoctog class needs to rid 
itself of its rulers (poUficiam, bosses etoj and 
organize Itself industrially. Through this the JWW 
hopes to form The structure of the new society 
wilptriThd shet of the dj||:i;||one of us have spent 
time In jail for our activities though we support the 
ideite of non-vidleht actions aid civil disdiodtonce. 
UTVOnto some political questions. Please forgive 


nations Viigh observer status, the WTQ does not 
work an peirwBfcc lines, end the Citizens of 
partidi|iiihg liiintries have no control over 
deciiiillei^liide There is currency a huge 
movement building aga \m toe WTq globally; 
hoj^ljy:^. wiiba ^le to stopif ::)f you wish to get 
iravc^fed, i!|| i:Modern’ Times 
net*518-834-9745) The Multilateral 
Agreement on investment also came up during 
Gliptoh's ate^iimsfration. The MAI had been 
dpscf ibed: :asi ; :^A FT A on: steroids;” Z Magazine 
pdhtod:a lafc:o£gteat information onlhe MAI and you 
ca&i^&d a lot Of It on their Site if you're interested 
(hdpY/Www^mag,org). This was only stopped 
beqsuee of :c|^fek:reac^«hnsc from populations who 
raftispdrto let^ctonue^ljut it looks like (hey might 
haVe ti bomirig bSbk agaih 

UTV: You are the mayor of one of the largest cites 


::my;ignorance v as I seldom go out of the house, and : in the county, apd;;you're thinking about running for 
my only link to Current events Iswatohing. 77^e iW# . : : : VSenate. A RepdbficsaT you're credited with reducing 
Show,. .[ vMent crimeinisefetbity by 40% since you've taken 

You are omte board of directors for a CorpOfStion^llpffice. Sur^ifhere bave been some rough times over 
looking to outsource labor to a foreign country, toe years, partic3i^^jr with the usual malcontents 
Would your presidential campaign donation dollar go trying to cling to the remnants of lawlessness 

farther in; the Bush or CliWcntodministratlDnl 1 Why? iterated- by the prpyioiis administration. The end 
Contra; Tragically enough, probably toe Ckntort justifies toe means, doesn't it? 
administration During the Clinton administration Contra:. The ©rid doesn't justify the means, rather 
NAFTA (North American Free TFade Agreement) the end needs to be consistent w&h the means if you 
took effect NAFTA's objectives weRBitotate^idisiirtd^ ito^^:i9Utctoime: : Jh toe future rather than 

eliminate "barriers" of trade (regardless.Of f those ai^jiabe ; fip< ^ the prqbienr The immediate fix 


barriers were there for logical reasons, say 
protecting the: environment;;:; or infonnlng:: the 
consumer of whatever):;:between Mexicc^Canada 
and toe US, to increase investment opportun&es in 
the territories, and to provide protection and 
enforcement of inteilectualtotoperty rights to each of 
TheTemtories^^whlch is; probably one iirf the most 
irfipbdant factors of thiS : agreement) etc. When 
NAFTA was enacted on January 1st, 1994 reaction 
was loud. For starters, this was the day the 
Zapatista's launched their war, saying that NAFTA 
meant a "death sentence" for Indians. So, nearly six 
years after NAFTA's enactment we can look at what 
happened ThebiH served fo "free trad©' 1 up for hug© 
liberations; essentia I ly t meant to be afete to mdv© 
production to Mexico where labor laws are loose to 
none and labor is dirt cheap, Jn December of '98 a 
report was released by Public Cftfeen, an 
organization founded by Ralph Nader According to 
the report, sloes the enaction, NAFTA had caused 
the loss of over 200,000 jobs to toe ft also cams 
Gift saying that without NAFTA hundreds pf 
thousands of ftJ-tlme, high wage, benefibpaytog 
manufacturing jobs would not have bean tost. This 
serves another purpose, if corporations can threaten 
to move to Mexico where theyceaget absolutely dirt 
cheep labor (say five dollars a day), then they can 
keep wages low here in the US and at the vary sign 
of union organizing or striking they can threaten to 
leave. Either shut up or lose youF job (and in the tong 
run you'll probably lose your job anyway). The 
NAFTA treaty also allows lawsuits filed if one of the 
three countries has laws that would in anyway inhibit 
"free trade"; say environmental laws. Then there is 
the GATT/WTO (General Agreement on Tariffs and 
TradeAA/orld Trade Organization) which essentially 
does this on a global level. The WTO enforces 


may;eeeompllsh:the imm^d^e ; ;|p^;:(which a lot of 
times it doesn't even do tost), btrt the long term 
effects could be devastating end actually make the 


UTV: As First Lady, you've tried to reform a 
heattheare system that;;S2% Americans claim 
theyYe satisfied with Your public relations people 
are so shrewd that theyVehad you: totewiewed on 
camera just below a portrait of Eleanor Roosevelt, 
and posed you much like the portrait, in theory 
creating what psychologists refer to as a "halo 
effect." There is now talk of you running for a Senate 
seat in a state where you didn't even have a 
;pesidBnc«::unte:a few months:ago: After living in the 
two terms, just now you claim 
Jewish heritage, Are you following your heart, 
peeking py^e::office in:rthe interest of helping the 
downtrodden-, of are you FutofesSand power-hungry, 
With bo qualms about insulting the intelligence of 
voters? Will voters be suckered to? Why? 

Oontee: Following ypur heart? ThefB doubtful. Most 
people in power don't really "fottow their hearts" 
:;becau$e thafcueually Julies doing something for the 
•good Of others, to this case the less fortunate. It’s 
impossible that people m©y:$©ek positions of power out 
of areal desire to help people, but we also think the 
desire to be to power ia very strong in that person. 
Thera are maay ways to help the "downtrodden" 
v$hot&acc^ Though it may 

be a direct way quickly at first, most politicians 
quickly become victims to their own egos and greed, 
which we think there is more than enough evidence 
to show. Will voters be suckered in? Well, if they 
vote they're already suckered in. A third party 
candidate, unless extremely wealthy on their own, 
has a very small to almost no chance in this country. 
Rather, the two choices we are generally offered -- 
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question that we pay attention to. But you do have to 


the choices where we have the largest wealth of believe that environment plays such a huge role as 
information on the candidates — are essentially the to how people act it is crucial for the environment to 
same party. They're both capita^ paries whose ,: ; Gbar^..,Just as n^cp^pur economy 
differences really are so slight it's absurd. Wilt of greed and competition Looking out for your own 
people vote for her? Probably, But the idea of voting greed is what is keym our system. The profit motive 
to put someone in power over your fife is Obviously a must be Changed if m attempt to form eoctettes 

that look out for the freedom of the individual end 

as of s|||||y 
SSs a race may see 

That’s where voting becomes debataafcte tf itself going in a uew direction A directioiible 
someone has seriously shown themselves to everyone has a fair shot at being '‘happy" where the 
attempt to do good for the less fortunate of society society will always aim to have as few people 
and has more then their own words and promises to exploited as possible There's a chance for the 
prove this, then maybe they should beveled for. We actual devolution" fo take place, that It requires- 
think it’s extremely importantfo orgabizp away ffom somdSOdof "enlighfoned" population, depeh&hg on 


the voting arena. To empower people fo unite as 
people, and not elect peopleiabove them. Another.. 
way of looking at it is that if there te enough 
organizing done by people in all regions Of the 
country to other people to just organize themselves/., 
then enough protest may arise that the politicians 
won't have a choice but to change the issue at hands 
Eventually, it is hoped that pedpewi^fwait for theP 
politicians to do things for them and will rather take 
control themselves.. .. 

UTV: Anarchism, though a. noble theory, requires an 
enlightened, ''karmically 1 ' aware group of 
practitioners How possible is it on a large scale in 
these times? Is it possible on a large sraatewith 
corporeal beings at all? How would you prepare The 
average human for saif^governmant? 

Contra: Ugh, that’s a questiarvwhich requires a 
much longer answer then this zlne has roam for I'm 
sure. We're not sure how ^enjrghtenecf\.pedple have 
to be in the long run; rather the/4' have to be just 
people. It's a different type of person for which we 
think the anarchist ideal strives for, different from 
what we see now. Beosuae the anarchists do 


what context you use the word in A population 
which realizes its potential as people to make a 
change may be required to some extent Another 
way of looking at to* that if people are pushed to the 
margins of our society, voluntarily (say the punk 
: subculture as an example) or involuntarily (say in 
certain homeless populations) these people do not 
n&id to be ''ehliptened;' Mber it's a reaction. In 
these situations the "revolution" has already begun. 
An aparchistirevclutionidaesinotirequire foeiutopiam;: 
idea that the whole world need fo he "enlightened* 
but can, and will spread from population to 
population. But: after that H seems to come down to 
a lot of. tapping into different sides of b fruimarc i 
nature.'' Our system now requires us fa tap info 
those sides of human nature based on greed and 
heartless selfishness |pmi:pf us think ft is as 
possible now as it ever has been to have an 
anarchist revolution, but there is obviously 
| extraorrfinaiy amounts of work fo be done We're not 
sure if we wiH ever see a revolution like this in our 
lifetimes, but we believe in working towards it. 
Eventually we believe it is. inevitable though,; is it 


possible on large scale? It has happened on a large 
scale in the past. The most relevant example is the 
:Spamsh::RevolutiQn of the late 193Qs, Millions of 
porkers cofledivizecf industry and began to organize 
in anarchist society White it was eventually 
suppressed and destroyed When Franco won, it 
gave a realization fo anarchist claims, ft really is an 
amazing story and something weVe certainly not 
taught in school If anyoneiisMereStediin it there 
are some books written on ft tty Murray Bookchin 
and others which you can obtain from AK Press. 
Aiso if you’re web able these is a good website at 

Wpuld:We prsparsthe average human being for self 
government? we wouldnl. Rather, the average 
human- being needs to regain thBfoown confidence 
and start thinking for themselves The "revolution" is 
an absolutely Critical moment in lime, It is the time 
where solidarity would be at a climax. After that 
these beliefs need to continue, always questioning 
authority and how humanity can fee more free. 
Children shoufd:bs nurtured and at eii times able to 
epb(^ : their dr^tiye dfpiio the fiiifeSi:' A society 
where a general respect of the individuals freedom 
;:js held in the highest regard is what we are striving 
for. This sodetywoufo be ever changing because all 
different situations require a new solution, a solution 
which maximizes:fr©edom is key. Nonetheless, this 
te somewhat ieteaifeJBp, It has been impossible to see 
What a longfermippatchist society would look like; 
rn only have smatofttte instants in time to examine. 
The anarchlsf idtealsemns much more logical then 
a society where a relatively small few control the 
majority. But it is naive of anyone to say that they 
have a defirwfo answer about how we should work 
opr secietiss. lii^italismiiihast^bpwn itself to be 
horrible for our earth and horriWeforihe majority of 
pillSifon th&pjifiifet. CommUhismbas shown itself 
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not to work as well. Rather, the anarchist ideal, in 
the small times that it has shown itself, has shown 
to possibly be a solution that has yetto be,truly given 

a test - M til lillllv J 

UTV: I'll agree with you that religion had been a 
cause of societal strife mo^ pften than rtpt, but if 
also feel that spirituality serves tfs purpose a$ a 
societal control. Take the idea of karma, |#.f 
instance; do you feel that most;peopIe; would taka:; 
into account the consequences Of itieir action if &0 
consequences were relegatedtphe physteaLplane: 
only? 

Contra: First you have to separate feetwaeh 
spirituality and religion. There is a strongdifference, 
i think all of us in this band have concentrated on 
our own spirituality, whatever itimay bjiii®fe s^^ncj:: 
far out of the reaches of:adopting some organised;: 
religions beliefs or following som$ Gdd’S Wl 
Religions and Gods are founded and made up by 
people, therefore they a re destroy a bia .by :peopte :as • 
well. Just as such, religion and ' gad' am irrational 
beliefs [held] by people whefeeiievs in fusions and 
false realities. We're not so Stim pSOpfe would blip 
these false realties if they were not taught to them 
from the time.pTthair^i.rth or if th^werenltscared 
into believing them (next time you tsii a four year old 
kid they're gonna go to hell if they don’t believe in 
this God or that Gad, you shoutd examine t|eir 
i m m ediate reaction) In this society:we're taughtto 
not challenge the status quo end not challenge 
authority; we§< religion is ju&t another authority not to 
be challenged. In this case the ultimate authority. 
But there's also that chance that, humans are not 
inherently so irrational as to just believe some God 
exists and live their life on pure faith. Rather, religion 
may serve as a sign of oppression whtchexistB^n::; 
the majority of people. The;Gad bei^tjhe ultimate;:: 
authority which they caftfflease and evteal^jidl 


up "happy" in eternity. This being a sign we think 
that people may feel there is no way to change 
things in their own lives now, but they are unhappy, 
ililis being the case: we think mat ifour ^societies: 
::;dhange::::and unjustified authority Is desfrcyed: 
||verycfayih every situation that God and religion Will 
:§o with.it Ifoonsequencosof Ssfciofts were relegated 
:|p the physical pfeane, 1 think that in a ;|||ii|int 
Ibnvirqhment: people, may : judge their actions 
::;|iffereotiyc rather In s mom free environment where 
we're responsible for each other and where Wffeie 
by a caete based on the individual’s freedom people 
: may change to that In place of a god, Right now we 
: don't think it is possible for our society not to have 
religions for the reasons stated above But it would 
be gmat:lf people began questioning Godbecause 
it would: be a skart at questioning authority: and its 
justifications it would also be a start at worrying 
about things here, now, not in eternity 
UTWi: Assume:Ood exists for a: minute. ;tn:fhe song 
; "ESindfakf there tsthe lte:°l; don't need God? You 
; dte. God asks you asks you What you meant by that 
: liriid.:.what will yotisayto Him? And yes, iWWrring 
to God as a male, just to piss some people off. 
Contra Anycne would probably say "Shit, t fucked 
up? Either that< or just fdiow a simple rule,., deny 
deny, deny, But the belief is this None of us thirii 
that humanity has found "god/' Religions that we; 
know of dob-t survive sincere iguestiomr^ and their 
n god" always requires K faith H to be; the fnaih; 
exponentpf.the belief. Living your life in feerof e god 
iithat: youidan’t have concrete proof of is absurd. AS: 
::far:BS we can see, you only have one life ; anddlving: 
it being oempletefy devoted to a myth is just plain 
: waetihgthattife. Thet line is in reference to the idee 
of ^depending;: on: ::yaurself;and:jivihg : in check: with 
yow awn morals and values;: Not: with the; values and 
morals that some book or group of peoble:;bave 


given you and have said are correct. The line is also 
in reference to a spiritual god. Some of us believe 
:;::that,ypu:oen sees God in the ea^pature. Nature 
: iseems much more concrete of a "god 0 than what the 
Sfeible shews us as a "god." The Upp^lso refers to 
the ides:that we need to Stop: b^iisving in these 
myths. Religion essentially keeps jpegpte on their 
knees apd keeps us slaves::$h obvigbsty us just 
sayingxWeneedlostop believihg:fhe$b:|!i|ths’’ is far 
too simplistic; obviously there:bas,to bstsoroe sort of 
drastic Change tee society. Well, h||§|!}ly some 
kid wffl hear that line and question as to **hy they 
betieveln teeifixgpd^as tgi;&ih^i||| bu|i|§i|i these 
religions are filing them. :With:^e:gr6wing tide of 
Chrisfien "hardcore" and "pUhT bands it is 
necessary to have songsiquestiprgrg religions and 
gOi&. Itmaybedibhed, bufcltss ai$oypry necessary. 


unrvt The song 


T15 Minutej^te abbutisomeone who 


gets interviewed on tv and mourns the death of 
someone hedktet realfycarelor w.hlle;fhe guy was 
living:!!; this: Abased on; personal rexpehence, can 
you go Into more detail about the sftus&on? Would 
yStiTi^ve pre^h^d thb p^on interviewed spoke ill 
of the dead? 

Qontra: That sqpgiits in reference to the Columbine 
llbpotings. Ifb baspdon seeing all these kids get up 
there and thpe all blaming the same thing... 

|||||e kids' music, their video games etc. It was just 
|p|bnishihg|p sbbi&w people reacted. They said 
pjffything they could to take the blame off of 
. themselves, the thing is this: some of us have been 
In those stations. We know well what it was like 
being fudked: Wjth in school to unbearable levels. 
Hjgh schools are .essentially:-Small societies, 
miniature versions of our own .tp^e little societies 
are squeezed into a smajLbuitefint£where kids are 
forcSdifo bearound each^her fpr-i^out six hours, 
fiSSiSSSiS a v^iife^niature capitals* societies where 
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kids are conditioned to think certain ways. The kids 
essentially (from our own experience) model what 
they have been taught and have.§een ::: themselves. 
They see their parents call looks; 

different a "fag" or they Olcter Sitings of 

someone fuck with people whb are different % betrig 
different, and they do it thempe|fo5. Thfei^i6rit^ii^f ^ 
high school students don’t question things; theyYe 
taught not to and they giv$ into ft This being toe 
case, when the Columbine shootings happened the 
situation was obvious. As most acts of vtotence > it 
was an act of irrationality, bdt a response to some 
sort of situation. Well, frombeing. flucked Vyfth a$ 
some of us were, it just becomesunbearable You're 
locked inside that fucking building and there's really 
not much you can do about ft. if becomes ail youcen 
focus on in school sometime, and it makes goto# to 
school absolutely terrible (worse than it already ls> 
which is already really, really bad). Some people who 
may already be somewhatTftdne to vfoteirce: eptikr 
very spontaneous, irrational. Ways But instead of 
looking at what the real problems seemed to he< 
people tried as hard as they could to fake the blame 
off of themselves. The thingds that : when youYS:; 
locked in the position of being that "freak" that 
everyone moc^ apd.yoii can't realty, get out of it, 
you don't see a logical: way out, then someone may 
see this as a resort Killing those ktds was just stupid 
In the long run ft did absolutely nothing but dSShoy 
people’s families and further peopled beliefs (that] 
humans are horrid creatures Consequently ft aiso 
furthered people's reasons for censorship of music 
and video samea, etc it y^e aiao sonseiess violence 
and was horrible. But we obvibubiy see different 
things thifo ihe killers did. When the kids reacted, . 
they "united” as a school, we ail remember on 
television seeing pictures of aomo so ii of parade thoy 
were having to have the iofiength to go back to 
school. The song also points out how.ridiculous ft s 


that our society places so much value on television, 
on being a celebrity, on getting your "15 minutes of 
Jame,’’. And this events h owed how people,sepm.te 
m ^^9 t0 do anything - no matter how heartless 
-to get their 15 minutes of fame. But what about 
;pe kids who are still the "freaks^ Do you think they 
pill gist fucked with? Probably so. The heross in the 
Pory were the people who went along w-itoThe 
:|ystem like good little girls and boys, the losereend 
iiplams were the kk& who were never even given a 
§air chance for who they were (not to say that the 
killers should have been glorified and they should 
have been looked at a$ some sort of martyrs 
Definitely not Rather, they should have been looked 
at as cote, blooded loiters. But what should have also 
been examined 1$ how they were treated and how 
other kkte who. are,hot."normal’' are treated)::. You 
obviously find the seme sortof situations outside of 
schools:.; 

utv: What suggestions might you have ip make the 
worlds better place? 

Contra That's kinda a general question, isn’t it? 
There are a few things that we see as key, First one 
of the most revi^Utionary ttogs we think someone 
can do is possibly the easiest. Ready? Just be nice to 
.people, respect pepptexandigpxpytxpf your way fo ; , 
^towthem toatyou as a human give a $hii Not 
their relative or someone who is EXPECTED to give 
a shftv:fathoP:BB: a humanx Attempt to get back whatt 
is weeded out of us in this society: sympathy and;:; 
compassion for others and attempt to ignore the! 
greed that we're conditioned to believe should be 
number: one That will : show- people that 1 maybd;;: 
people aren't such assholes and so greed yf: 
.something:that people will ;neod te belieyejmprder for: : 
their to be a -successful revolution Beyond that if you 
decide that things are fucked up, then it is your 
responsibility to get ifVi^ed Wth^making thoelfuation 
better, otherwise you are okaying it and furthering it. 


There is a shitload of people out there involved with 
every different aspect of activism, and with the 
internet finding some sort of contacted information 
en whatever you want to get invoJved wfth may not be 
that hard, if you don’t have the internet yourself, a lot 
of libraries have ft. Beyond that, get out eft your house 
and stop buying what the media is telling you our 
society is. The madta isn’t paying attention to the 
amount Of homeless people light outside your house. 
Beyond that, start relying an yourself to do things. 
Stop waiting for some God to do It for you and start 
doing things yourself From personal experience 
yotfl Bnd a lot more gratification that way; And things 
get done a beli ef a: kit qtiicker. There am so many 
things you can do, and wpTeallyjiihihk a lot of them 
are }ust common sense, ,$o anyone reading this 
should be able to examine their own life and figure 
out what they can do to help themseives and others 
ifteafB:Whaf:toey decide they want to do In our eyes 
the world wont become better for the majority of 
people here with the current system We have. No 
system based oft greed a#id Cbmpefcfipa; is going to 
bring peace and happiness for the majority, ever We 
n^dto-charip^^ sy^PPWhich ahdwb think that 
is very possible Granted, every force is working 
against that beljeLbut we still believe as do so many 
people out there,The world will become better when 
hLenans realize the force of working together for the 
benefit of every; individual and when we start 
untearning;euf Heartless greed and selfishness and 
:;$p1 relearning compassion and sympathy. 

;UTV: In dosing, identify the enemy. 

:£fontra: You, Rich, 

Contact Contra: 

ISManorFL, Huntington Station, NY 11746. 
uwszi ne@foof maifcom 




• Interviews & non-linear 
jabberjawing with Alterna- 
v whatever hotshots. 

• Tons of reviews which are 
often more interesting than 
the CDs themselves. 
Movies, videos, comics, 
books, ’zines, other stuff we 
got for free, fiction, essays, 
post-Prozac ponderings, and 
other self-referential drivel. 
Lots of pretty artwork too. 

For a FREE sample, 
mention this ad. 

(Limit one per person, 
while supplies last.) 

...or get 
Four 
issues 
for S15 

Box 441493 Boston, MA 02144 













































new releases 


♦Because of “Digital” TM technology, BWR gaurentees their records to be good through the minenium. 


Jejune / Lazycain 


Jejune / Dignity For All 


'Venetian Blinds” cd/lp 


Big Wheel Recreation 325 Huntington Avenue #24 Boston MA02115 • www.bigwheelrec.com • info@ bigwheelrec.com • Distribution by Lumberjack 1.877.lumberjack 
Y2K: Lazycain / No Knife 7". At The Drive-In / Sunshine 12*'. The Ivory Coast cd. The Damn Personals cd. ”Y2k-Proof!" label sampler. Piebald 2\7**/cd. Jejune cd/lp 


radar 

mercury 



WWW.DOGHOUSERECORDS.COM 

P.O. Box 8946 Toledo, OH 43623 USA 

Mailorder Prices: 7”-$3.50 8”-$5.00 12”-$5 CDep-$6 Priority Mail-$3.20 





















































IT'S BEEN A GREAT 1999 FOR 


CENTURY MEDIA RECORDS 



SKINLAB 

Disembody: The New Flesh 


STUCK MOJO 

Hvyl 


ICED EARTH 

Alive In Athens 



f. f 


EMPEROR 

IX Equilibrium 



NEVERMORE 

Dreaming Neon Black 


SAMAEL 

Eternal 



HASTE 



Pursuit In The Face 
Of Consequence 



BLIND GUARDIAN 

Nightfall In Middle Earth 


TURMOIL 

The Process Of 


THE GATHERING 

How To Measure 
A Planet? 


ARCH ENEMY 

Burning Bridges 


Coming early 
2000 from Century Media: 

Sentenced • Eyehategod • Bloodbath 
The Gathering • The Dio Tribute • Soilwork 
Krisiun • Borknagar • Jag Panzer 


BAD BRAINS 

A Tribute To... 



DARK TRANQUILLITY 

Projector 


MEDIA 

CENTURY MEDIA RECORDS • 1453-A 14th Street, #324 • Santa Monica, CA 90404 
www.centurymedia.com 























m 




and the band, and I guess releasing our first scenes was something that we were 
songs on CD format caused people to take definitely looking for We would never want 
us somewhat seriously from the beginning to limitouFselves. It was also clear that they 


iV^' 


During their relatively short existence, The 
Diifinger Escape Plan has achieved 
notoriety in underground circles due to their 
incredibly intense live performance and 
sheer sonic brutality, in the following 
interview ?/© xfM the ever-acerbic Mr, 
Hymson asking Dittinger guitarist Benjamin 
Weinman if he can borrow $20, attempting 
to ptay matchmaker ; and nakedly 
professing his love for Korn before the 
wortd< tfyou dent get the Dittinger Escape 
Pfan's new full-length on Relapse titled 
Calculating Infinity, you're a dick. -Rich 

Under the Volcano: \ assume the band’s 
name alludes to John Diilinger, does this hint 
at an interest in criminology? 

Benjamin Weinman: To be honest, we 
realfy have no obsession or special interest 
in crime, or even John Diilinger tor that 
matter. The truth is, we just needed a name. 
There was a show, and we had no name for 
the guy to put on the flyer. A bunch of us 
gathered up some options and The Diifinger 
Escape Plan was one of them Actually, I 
think it was Dtllinger Escape Theory, f don’t 
even know who came up vvfth it. Anyway, 
when we asked people what they thought, 
everyone said it sounded obnoxious and 
hard to remember, t guess we felt that our 
music was a littie obnoxious and hard to 
pallet so we just used it. We just really didn't 
care. 

UTV: Your first release was a six song EP 
on Now or Never Records, How did that 
happen? 

Benjamin Weinman; When we first started, 
Dinger we didn't plan on realty pursuing any 
labbi : The band was farmed out Of a need 
to just write and play music that was seif- 
satisfying, without a specific audience in. 
mind. We had alt tried so hard to do well with 
other projects, ; and they ail failed miserably 
The Dinger Esbajse Plan was formed out of 
rebellion against the way we were 
approaching music .in the past. After playing 
our first Show, a frjj|hd of ours asked if be 
coufd release a CD for us. We told him, 
"Sure, whatever,” That was the six song EP. 
i guiss technically it was our demo only our 
friend Matt at Now or Never was determined 
to expose us. He really pushed our music 


It turned out to 
be a great 
experience : 

UTV: How did . 

you end up on Relapse? Why Relapse 
specifically, as opposed to ■; a more 
”Hardeore" odented label like Revelation? 
Benjamin Weinman: The whole Relapse 
thing happened very casually, t think one of 
the weird things about Diilinger, is that 
people in the industry became interested in 
us before many kids even knew who we 
were. That is very weird and lopsided, but a 


ll MR, HfMSON 


ftif! apm 
!i!||pi! 


great honor al! the same. A couple of labels 
had expressed interest, Relapse being one 
of them Relapse, however, seemed different 
then the rest. The fact that they are a label 
that is respected by many different music 


are really involved in the 
music that they are releasing. You can 
always find those guys at shows, or hanging 
around with there bands, or whatever The 
Relapse atmosphere just seemed so real, 
and after talking to other labels who were 
more concerned with how many kids there 
were singing your lyrics at the show down 
the street, ft was refreshing to see a label 
sign bands who they just really liked. 




mm 


Photo; Fauf Oetui 


UTVi ] befleve members of the band ere 
ourrenfiy enrolled m colters. Whet schools 
do you go to, end what are you studying? 
Have $m bumped: into fellow students that 
are fans of your band? 
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Benjamin Weinman: At the moment I am 
the only one still attending school In May I 
received a degree in Psychology from 
Faiiteigh Otckinson University and am now 
taking graduate classes in a Corporate 
Communication masters program. Although 
I have tun info one at two people at school 
who know my secret Dillinger life, most 
everyone there just thinks I’m some quiet 
guy who sits in the cornet, i like it that way. I 
don't go to school to socialize or talk about 
music. The band is my outlet An escape 
from my boring everyday lifestyle. It kind of 
keeps me driven to play the music I pfay, 
UTV; You guys are from New Jersey and 
some of your overall speed and innovative 
musicianship reminds me of Human 
Remains and Ripping Corpse, New Jersey 
legends in the Death/Grind scene. Are you 
influenced by those two bands? If net, then 
who? 

Benjamin Weinman: I actually have only 
recently been introduced to the music of 
both those bands and have also gotten to 
know a couple of the guys in both bands. 
Both great bands, but I can’t realty say that 
they have influenced us directly because 
most of our music has been written before I 
ever heard them. I guess some of our 
Influences include bands like Cynic, 
Mahvaishnu Orchestra, Guns N' Roses . 
damn t don’t know. ..everything, 

UTV: I understand you have toured with Mr. 
Bungle, What was that experience like' 7 Tell 
me, what it Is tike to hang with Mike Patton? 
Eiitist jazz snob, or down to earth beer 
swilling redneck? 

Benjamin Weinman: It was a great 
experience all around. We certainly were not 
used to playing in front of that many people 
in biig ciubs, but overall it was great. We are 
all ready big fans of Bungle, and to be asked 
to join something like that was unbelievable, 
it’s fenny, because after spending a month 
and a half with Patton t almost forget all that 
he has accomplished with all of his musical 
projects. He is really a musical prodigy, but 
nonetheless down. All of the Bungle guys 
were so cool to hang with and very down to 
earth 

UTV: 1 heard from a tittle birdie that you 
played a live version of Slayer's “Raining 
Blood’with Mike Patton singing, is this true 1 ? 
If so, will people ever get to hear it? 
Benjamin' : Weinman: 1t‘& true. He was 
totally into just rocking with us. The guy just 
loves playing music; and is a big fan of so 
much stuff. We did the cover together in 
New York at CBGB's, and also in Santa, 
Cruz where Trey (Bungle guitar] also joined 
us, t guess whoever was there got to hear it 
and that’s about it, 

UTV: Do any holier than thou underground 
foiks think that y : 6u have sold out by signing 
to Relapse and touring with Mr Bungle? I 


don't think you guys have sold out Hey, can 
I borrow $20? 

Benjamin Weinman: I'm sure there are 
people out to get us who could say that but 
I haven't heard much. Probably because of 
the fact that we just came out of nowhere. 
We never claimed to be something we are 
not We never claimed to be anything at ail! 
The funny thing Is, I am poorer now then I 
ever was, and the Bungle tour (aside from 
getting iike a back stage room to sit in) was 
the most Punk Rock thing we have ever 
done. It's not easy having to tour your ass off 
to support an album m airing It impossible to 
keep a job, but yet you still have bis to pay 
out the ass When you get home. Cm the 
Bungle tour we got paid less then we do at 
most local shows. Not to mention we were 
often playing in front of up to 2000 people 
who did not know or care who the hell we 
were, 

UTV: When you toured with Mr Bungle, did 
their crowd accept you? I have seen Bungle 
numerous times and it seems like their 
crowd only wants to see them, kind of like a 
Slayer show. I mean, how can you open up 
for Slayer? I bet you’ve seen Stayer a few 
times In your life, right? Tell me an 
embarrassing d ru nken-m etafhead-mosh 
related story about going to a Slayer show? 
Benjamin Weinman: Wei! 1 actually, believe 
it or not, have never seen Slayer live. You 
are totally right about Bungle’s crowds 
however, and I can ted you a drunken 
dprkhead Bungle story Well, as you know. 
Bungle fens are very loyal. I am happy to say 
that we did receive a lot of positive feedback. 
The Bungle fans that were Bungle fans for 
theiight reasons totally dug us. The Bungle 
fans who were Bungle fans just because 
Faith No More broke up djln-t always take 
us so welt One night some drunk guy threw 
a whole garbage can at us on stage. Some 
nights I would jump in the crowd to wake 
there asses up and then they would just beat 
the shit out of me, I felt iike Roliins for god 
sakes, on tour with Black Flag,, 

UTV: l have your two CDs on Relapse. Are 
they significantly different to you in any way"? 
Or is it a case of “Same shit, different 
production”? The full-length seems a little 
faster, more manic, more energy. Is this the 
direction of future releases'? 

Benjamin Weinman: 1 think there is a lot of 
l the same tribe on both releases only our 
three song mini CD Under the 
: Hurirtmghoard realty didn't allow tor much 
;■ elaboration due to its short length Our Jul¬ 
ie ngth gave us the space to express 
ourselves further without compromising 
energy and aggression. As tor more energy, 
that Is what this band is about for us, and I 
think as we get desensitized, to our own 
music, we just have to continue to take 
things further in order to achieve our 


personal musical outcome and experience 


UTV: How did Brian [guitar] from Jesuit end 
up joining the band"? 

Benjamin Weinman: We had done a short 
east coast tour with Jesuit one summer 
Brian was a easy person to get along with j 
and seemed to have the same musical goals! 
and ideas as us. When our former guitar 
player decided to leave the band, Brian 
basically expressed that if we needed him, 
he would like to give it a shot. From there we 
were like, "Sure, If you can move to New 
Jersey from Virginia, then you’re in” He 
moved shortly after, and the rest is history. 
We are definitely much more of a unit now 
that he has joined the band 
UTV: I think you recorded the full-length at 
Trax East studios In Jersey. How is that 
studio? A lot of great underground CDs 
have been recorded there, everyone from 
Hatebreed to MOO. Was it just another 
studio experience or was it somehow special 
because of where you were recording? 
Benjamin Weinman: Actually, everything 
we have ever recorded has been at Trax 
East, with producer and engineer Steve 
. EvettS; We have always had great 
experiences at Trax with Steve. He really has 
a grasp on our music, and when we are 
recording with him we consider him a part of 
the band. Steve is very involved with the 
entire process. 

UTV: Does Dimitri use any vocal effects In 
the studio to achieve his raspy vocals? Are 
you opposed to vocal effects or do you think 
they open a new avenue tor expression? 
Benjamin Weinman: Aside from a few very 
selected parts (mostly some of the less 
dynamically aggressive parts) Dimitri doesn't 
usually use any effects on his voice. Not that 
we are really against them, but it is not really 
the style of our producer Steve to use a lot of 
that stuff He is really into dry raw vocals 
UTV: I am listening to the new Korn CD as 
I write this. I think that Korn is a positive 
influence on music, I think they are turning a 
lot of mainstream people on to the more 
underground or extreme side of things. Korn 
talk about Death Metal and movies like 
Gummo in interviews, I think their popularity 
can do a lot of good for the ’’scene'’...Boy. 
do t hate theit term. Op you agree with me, or 
am I on crack? 

Ben j am in Wein man : I think you a re c n 
crack I really don't like Korn's music but! am 
sure they are good at what they do, and I 
have no problem with them being as popular 
as they are. What I do have a problem with 
is the fact that little kids think that bands like 
Korn invented heavy music, and that they 
are the most brutaf things out there. Weil, we 
all know this is not true, but how about the 
little 10 year old who will never be exposed 
to something he really may find exhilarating 
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because the mainstream is all about shoving 
"The Nookie" down your throat so much that 
you swear there are no other bands in on 
earth? Gummo is definitely a good thing 
though' Hahaha* 

UTV: Adam, your bass player, was in a 
horrible car accident How is be? Despite; his 
injuries, I understand Adam is still a 
full-fledged member of the band Could you 
bring us up to date on the whole situation? 
Benjamin Weinman: Unfortunately Adam 
is paralyzed frdm the armpits down. He is in 
good spirits considering, and has just 
recently acquired his handicapped driver's 
license. While we do still consider him a 
rriajorpartof Dinger, currently we have Jeff 
Wood {formerly of MOD and Mind Eraser) 
fitting in on bass. 

UTV: After Adam’s accident, many bands tn 
the scene did benefits to help out with his 
medical bills. Were you surprised by the 
outpouring of support? Is there a way our 
readers could help with Adam's medical 
bills’? 

Benjamin Weinman: We were very 
pleasantly surprised at the support that we 
received from the music community,;: 
Unfortunately, it wasn't until this unfortunate 
incident that we began to feel like a real part 
of the underground community Before then 
we really rejected it all because of the cliques 
and trends it produced. While I'm sure the 
fact that Adam was in a band that was doing 
fairly wefl at th e time had a lot to do with the 


amount of attention he was receiving, it was 
hard to deny the overall feeling of genuine 
community when sq many people reached 
out to help him It realty was amazing, and I 
could never deny the feet that something 
amazing had taken place. If anyone would 
like to send any regards or support to Adam 
his address is: 4 Charles St, Randolph, NJ 
07669 

UTV: I have a slutty friend named Alans, 
who saw you guys play in New York City 
She thinks you guys are all hot in a ’’Gap ad” 
sort of way. Do you think bands can market 
their sexuality in the underground music 
scene, or does that undermine yoi.tr indie 
cred? Is it wrong to want to look attractive if 
you are in a Hardcore band? Would you tike 
Alana's phone number? 

Benjamin Weinman: It's very weird to us 
when people mention how we don't look like 
we would playthe music that we play. What 
the hell...,just because we comb our hair 
and don't smell ,we cant rock hahaM think 
most people want to took attractive, I guess 
different people have a different idea of what 
attractive is. I think the indie scene is so 
much about looks. It's so stupid. There are 
so many trends and fashion dos and 
ddnts. it really cracks me tipi 1 really dont 
think we are anything to write home about 
but hey, if Alana's really a slut, we could use 
a roadie hahahaha! Isn't that what Rock 
n'Roli is all about? 


are not rocking the house as Dillinger? Do 
your listening habits change when you are 
on the road due to exhaustion, headache, or 
just getting tired of heavy mustc? 

Benjamin Weinman: We pretty much 
always listen to a very mixed selection of 
music whether on toe road or not. I love 
Sting and Radlohead. Radiohead has to be 
my favorite. The other guys all like that kind 
of thing too. Aside from that, we just listen to 
a lot of the indite bands around like The Get 
Up Kids, Cave In, Botch, Jesuit, Isis, etc 
Bjork is something you can hear blaring out 
Of our van often as well 
UTV: The Dillinger Escape Plan seems to 
have accomplished a lot In a very short time 
As you surprised by toe reception you've 
gotten from fans and critics alike? 

Benjamin Weinman: Very surprised. When 
starting this band we really didn't expect 
anyone to like it. Although this band is most 
importantly a medium to quench our own 
musical urges and express our frustrations, 
it is really great to know that people out there 
understand where you are coming from, and 
can acquire a Certain level of satisfaction 

from your muslp; ? : 

UTV: Any clostrig words? ; 

Benjamin Weinman: Just thank you for 
your time and interest. If anyone would like 
info on toe band or where we are playing 
you can check out our web site at 
www.diltingerescapeplan.com - 
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HYDRA HEAD RECORDS: CONSISTENUYIAH SINCE 1995' 



KEELHAUL "ornamental iron" 7" 

two new tracks from some Cleveland veterans, members of craw, integrity, and 
la gritona kick out some heavy complex jams, bringin’ home the Cleveland rock 
styles just in time for the holidays, give the wife something nice this year. 

(HH666-39) 


BOTCH "We Are the Romans" cd/2xlp 

nine brand new tracks from the seattles masters of "evil math rock", digipak cd 
and gatefold 2xlp. produced by matt bayles (pearl jam, kiss it goodbye, rocky 
votolato, etc.), on tour in europe in november and dec. see website for dates. 
(HH666-41) 


STILL AVAILABLE » 

botch "american nervoso" cd/lp, cave in / botch split 7”, cave in "creative eclipses" cd ep/7", cave-in "until your heart s'tops" cd, cave-in "beyond hypothermia" cd.isis "red sea" cd ep/8", isis 
"mosquito control" cd ep/12" ep, coalesce "there is nothing new under the sun" cd, soilent green/neurosissplit7" (sabbath covers), soilent green "sewn mouth secrets" 12"+7", etc. 

COMING BEFORE THE END OF THE MILLENIUM 

cattlepress "hordes to abolish the divine" cd/lp, goatsnake/burning witch split cd/lp, cave-m new ltd. ed 7”, the dillmger escape plan "calculating infinity" Ip only, coalesce "012" Ip only, etc. 

PRICES 

7" $3.5-USA/ $6.5 WORLD CD EP/12" EP - $6 USA/$9 WORLD LP - $8 USA/ $13 WORLD CD $10 USA/ S14 WORLD 2XLP OR 12" + 7" - $10 USA/$15 WORLD CATALOG, CD SAMPLER. AND STICKERS $1 
USA/S3 WORLD, we also have posters, t-shirts, hoodies, and a bunch of other neat stuff, internet geeks can place credit card orders via our website, please send well concealed cash, checks, or money orders made out 
to hydra head records, don’t send checks that’ll bounce, it just makes things so much more difficult than they need to be, and nobody wants that right? right. 

HYDRA HEAD RECORDS 

PO. BOX 990248, BOSTON, MA 02199 USA. website: WWW.HYDRAHEAD.COM. e mail: HYDRAMAIL@AOL.COM. distributed by LUMBERJACK, phone: 419 726 3930. fax: 419 726 3935 



happy november birthdays to: santos, metal mark, splifford, aaron harris, glenn,kelly monty, anne rymer, loretta roybal, and anyone else i can’t think of at the moment. 


“HeaVieR THaN aN aVaLaNCHe 
FaLLiNG oN YouR FooT, KiTTiE 
WiLL KiCK YouR aSS.” 

■ KERRANG 


WWW.KITTIE.NETWWW.NGRECORDS.COMWWW.ARTEMISRECORDS.COM 
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MAN ENOUGH TO BE A WOMAN 
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/VONNE RUSHIN 


P HIGH on REBELLION: 

I INSIDE THE UNDERGROUND AT 
■ MX 5 HANSAS CITX 


old school HISTORX BOOHS available at 
the fREGOM) CONNECTION 
157 hawhins avenue 

RONHONHO/AA, NX 11779 

PHONE: 631-*67-63.50/ AX: 631-567-5*6*/ DMIU AfiLALOMtteAOLCXJM 

CHECH OUT THE FOLLOWING WEBSITES: 

JA/NE COUNT/: HTTA//^REESPACE.VIRGIN.N£T 
MAXS KANSAS CIT/: WWW.MAXShANSASGITy.COM 
JOHNN y TWUNDERS:hrrp://hone.echo- on.ne-r/ iffra^/rhuncfeKa.hrn 








The Dragons, from San Diego, are probably one 
of the best tried.md truo&unk Rock n' Roll bands 
that have emergodmi foe *$0$, and I must say this 
band is very much worth paying attention to. The 
band's latastmteaife, Rock tike Fuck [on Junk] 
is their be^^eT^ocalist/gmtw^t-Mario Escevedo 
was very k&d enough .||b fete part in this 
interviewtiAfcx llilll;: 

Under did the band 

form? 

Mario Escevedo: Umm Jk&in 1990, at the end 
of '90. |i|jny and I were i’ft'a band called M-80. I 
met himp^Sugh an ad I had ju^!:|ut in The Local 
Reader i||j|h is likei^ys^eekly h^ne, with an ad for 
Johnny T^|ders, Hat^iRocks%|>e of influences. 
He [ Kenny j§ust got harefrorifcjapan -- he's from 
Yokohamaand hi^fsrnify wovs^iout here -and we 
just met through We formed M-80 and then 
that kind of;wont about t^way it was gonna go, 
and we warited to do something less Punk and 
more Rock n' Roffc f vw&£ listening at the time to 
Dogs D'amour anrtgettiflgfoto them a lot, and my 
brother's bend Th^l|l|||pelievers were a big 
influence 10 me at th||j|||ii|o 
I wonted tOjgcmore fore Rockn’ Roll feeling and 
VmWTOte a bunch of songs. We auditioned or just 
pet out e dmter Site the Hanot Rocks, John# 
ITumctereed mfhs paper. Then i met Steve, and 
$tave wae m the band, -and then we get $ 
dirumtner, James Barsak We pretty much stock 
sengsfhatenefedtjp onfhafftrat rete^e 
Sner>wentoutto%Jm 

!|tV: i was reeSy aurpneedto find -out that your- 
19$$release FrnMhf is actually your second-full 
and that the hand already released !l 
recording intheaummerof ’92 out in Span, 
I* more any chance this vinyl only mfeaeevwti be 
reissued onto CD format? 

Merit* Escevedo: } dorrt know, f was minfetog 
about that. IH tike to, i's a i&k? mom fra#ionai 
Roq^^Rdithen anything wptoe doing **aw, bt£ r<j 
tike to. i was just listening to it just recently and t 
tike ?$ the songs . tfs a ibis hit different but it 
WCddt^t^Juattohavettout there because a lot 
of people asfc; me about A and we kind Of jli| 
released it on ImpossibleRecords in Spain.. They 1 , 
sent us over t think 500- copies and all pif-those are 
gone i have enelhal I'm fyst holding on tew . 
UTVt Wow, so ft's practicsfiy a collectors item* s 
Mario Escevedo: Yeah, I mean yoocanlimd it, 
;i;. heard one was for saio no Hdtywood for 26 
bucks,,, llillllllll 

MM Soon ft wit) bo found on E-Bey on mo 
iliPllli 

Mario Escevedo: fteughterj Exactly, Pm juot 


holding on to mine. 

UTV: Why did the band wind up jumping ship 
from Scam-O-Rama to Junk Records after the 
release of Painkiller and how did you guys 
manage to sign with Junk? 

Mario Escevedo: After the release in Spain, we 
kind of did a shopping around trying to get a deal, 
and we got turned down by almost every major 
label and no one really seemed interested. We 
decided to keep playing really hard, and that's 
when wq mef^iod. He came to one show and jii'st 
kept cam^ao^COmin' and he was asking, 
comtf!||ibody::sigfifid::ya?'' He had a small l$bfej of 
his own and he basically put everything Crli 
cre$t cards and boo ; j|||||||| 

kedafthis credticardstorelease that. Thai wased# 
independent a£:we:oadfd ever go [lau^s]j : ;Hd:did 
suqh a great j^foritts, just word of :n$Q^h^h|^ 
g4||ing on the phone- mailorders and foaksort of 
thihg. We had very little distribution; a lotpfftWa$ 
ju||t him .working lyfer the phones and calling 
people thg|$ie kn$|l : and whatever to gi|#e 6W 
otitto a tat.pf;places I mean, reviews heij^d us a 
lot, such as yours That was pretty big because a 
lot of peS|p^per there on the east cpa|t had: 
neverbeardof us. y||. 

UTVi|ii||3ii|is, I really enjoyed the at thfe1lme+& 
reallylj^i^iiiiii me as totally different to whe^&OWt 


BY ALEX 

faster then your last CD, Cheers To Me. Mainly 
what inspired the aggressive direction this time 
around? 

Mario Escevedo: Our drummer that we picked 
up in '94, Jarod Lucas, was more of an aggressive 
isfcyle of drummer, and I think after kind of feeling 
:||||where we were with this new,feand we went 
combination of Punk:;RfcCk mots to like, 
iiHlhdl Rock n' Roll that we ftfSt Started out 
doings I think it was kind Ma little up ahiidown 
feeitag mote than what weijwere going throCi|h on 
C tl&W&T&Me than anythir||. After listening fo that 
and getting through that||eriqd, we were|plear 
focused on what we were doing, and we just 
every shoyii|ike :: #fe b&&Jive|show 
that we Could do and that's kind pf.the feejihg of 
tf^grrecord. We wanted it to : be a sfpght, boom hit 
you in : ||ii|: face feeling .gpg^i^ju listen to 
eVerythidH?' 

IjJTV: ^peaking of the r||( release, please 
>«le^cribe:li!B definition of Ro^^^^k? 
fjlijll^i^vedo: When w$p||Mm M-80, we 
^!iii:iil:Michael MonroeWtih hie foUf When he 



mere, \ noticed tost youVe foteet Rook Like come cut &s e acta artist from mpo\ Rocksiiiifil 
Fuck is a bit mom edgy, aggressive* toudar and ioorwaaa^ed "Rook UmEder and so matwa$ 
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the first time we heard it. I don't know if people 
knew Hanoi Rocks was like an influence of ours, 
but he'd always come up to us afterwards and say 
"you guys rock like fuck", so that kind of just like 
stuck. It just felt right for this next release. 

UTV: The title is very catchy. 

Mario Escevedo: It’s just kind of become a 
mood. Most of the songs are kind of the "live" feel 
of us playing in bars, and most of the mood is 
everything surrounding that, so that's kind of where 
we just went in that one direction with it. It felt good 
rather than like Cheers To Me, which was like just 
going through a lot of different emotions. I just 
wanted to center this on just one: Rock Like Fuck 
through the whole album and not break away from 
that. 

UTV: Speaking of your last release Cheers To 
Me, I have to say that the song "Bug" is totally 
awesome; it's quite a departure from the rest of 
your material with the mellow, acoustic guitar 
playing and the piano. What inspired the musical 
concept and the lyrics for the song? 

Mario Escevedo: It's pretty simple. At the time I 
was heavily drinking and screwing up my life as 
much as possible, and at the time I was feeling.... 
it’s just pretty clear towards the lyrics. It was just 
written as an acoustic song waking up -- you know 
~ one afternoon after quite a heavy, long binge 
and everything falls apart. I was just playing it 
there and we decided to just record it, and the 
producer Jeff Forest said, "Let me just try this" and 
we pretty much did it straight, right there. That was 
the first take and the last take, so it just felt good 
and we put it on the album. 

UTV: So it really worked out quite easily. 

Mario Escevedo: Yeah 


UTV:At times I hear a very strong Rolling Stones', 
New York Dolls' influence in the songwriting which 
in my book is totally cool. Is this coincidence or is 
this The Dragons looking to revive some '70's 
influenced stylings? 

Mario Escevedo: I don't think so. One thing I 
always tell people is that at a time when I was 
growing up my brother - who plays in The Zeros, 
he's six years older than me and all this stuff he 
was playing -- we used to share bunkbeds and all 
of his music was going all night long. It's just stuff 
I grew up on and listened to, and it's not that we 
really set out to revive or anything, as much as it's 
just a part of what comes out when we play music. 
I’d like to think a lot of what we're doing now is 
just... picking up a guitar and playing, and not so 
much of trying to write a song per say. 

UTV: It seems at times there's a running theme in 
the songs regarding alcohol, umm... is this a 
reflection of the band's favorite pastime or a mere 
observance of other people hitting the bottle? 
Mario Escevedo: [laughter] I would say we're 
probably leaving the charge! It's just that life 
around music is like being in bars and drinking. 
We all work like 40 hour weeks minimum, and so 
to go on the road and drive wherever and play gigs 
all the time. . a lot of times when you're so tired it's 
what get you through the gig, and it just gives you 
the energy to get through it. 

UTV: Exactly! 

Mario Escevedo: It's just become a part of us 
playing, and just the life that our music has brought 
us. 

UTV: Well I always like to finish off a few beers at 
the end of the day, so it's all good. Speaking of 
alcohol related topics, the Cheers To Me album 


cover features a hilarious photograph of some 
barfly, Archie Bunker look alike holding a glass of 
booze. Where on earth did you guys find this dude 
for the photo shoot? And did you buy the old guy a 
few drinks as a reward for participating? 

Mario Escevedo: Absolutely. The thing with that 
was pretty much Cheers To Me was kind of a 
happy and sad thing about just thinking of the life 
we were going into. Not only were we drinking at 
the festivities but sometimes it's like you're by 
yourself where you're sitting and proposing a toast 
to yourself, but we wanted to get a Charles 
Bukowski type of character to be on the cover, and 
we picked out two or three guys that we brought 
with us. We were searching the bar rooms at 
seven, eight o' clock in the morning. We did the 
shoot at nine o' clock, and we walked in with the 
other guys and it just wasn't working. We heard 
this guy down at the other end of the bar - his 
name was Perry Trout -- and we thought he was 
with his good looking daughter, and we said, 
"Would you and your daughter be interested?" and 
he said, "No she's working for me." [laughter] So 
he said no pictures for her, but we brought him 
over and he was drinking something called a 
Californian -1 don't know what the heck that is, but 
it's like this yellow drink -- but he had about eight to 
ten of them when we were there and he was 
already wasted, but that ended up being quite a 
day we will never forget. 

UTV: Regarding the new release: the song 
"Insatiable", what's that song all about? 

Mario Escevedo: It started out just being kind of 
an emotion of never being able to get enough. All 
of our family is mostly musicians and it's just kind 
of like we grew up with an alcoholic father. It's just 
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something that's bred into us, never have been 
able to get enough, and it's kind of a comparison 
about the music and just the lifestyle, and it 
never seems to satisfy like something that we 
just feed off of. It pleases us to play and do what 
we do. 

UTV: I was reading somewhere recently that 
while you guys were doing your first Northwest 
tour the band got involved in some "incredibly 
strange wrestling." What's that about? 

Mario Escevedo: That’s something we found 
up in San Francisco. It's a show that Andre and 
Spike from Me First And The Gimme Gimmes 
put on of incredibly strange wrestling and they'll 
have odd wrestling matches such as like the 
border patrol vs. the illegal aliens and they'll hand 
out tortillas to the audience. So there's a crowd of 
about 5000 and they'll give them all tortillas, and 
of course they throw them at the wrestlers. Of 
course they throw them at the bad dude. So it 
was just an amazing night and that's where we 
met our favorite wrestler El Chongo Loco, who's 
like this crazy, masked wrestler, and we were 
putting our stickers on his outfit and so we kind 
of took him into the family. 

UTV: Cool. Speaking of tours, are there any tour 
plans for the New York area anytime soon? 
Mario Escevedo: We're working on something, 
it was going to be the end of January 2000 but it 
might be pushed back to later, but we definitely 
want to get out to San Francisco. Sal from 
Electric Frankenstein has been kind enough to... 
we were hoping to work out something with them 
and the Toilet Boys where we could get out and 
share some dates with them because we are 
fans of theirs as well. 


UTV: What are some of the other bands you've 
been listening to lately? 

Mario Escevedo: Some of the newer ones like 
The Backyard Babies, we played with them out in 
San Francisco maybe a couple of months ago, 
the Hellacopters for sure. We're all fans of like 
Chixdiggit, [they're] one of our favorites... of 
course The Supersuckers, our bands from San 
Diego that went by the wayside like aMiniature, or 
even Rocket From The Crypt who we just played 
with for Halloween, which was pretty cool. .. 
Deadbolt, and there used to be a band called 
Uncle Joe's Big Ol' Driver, and they were a great 
band and we used to be like buddy bands back 
in the day before they moved off to Seattle. But 
yeah, we still have a lot of friends, like Andrew's 
[from Uncle Joe’s] got a band called Shuggie up 
in Seattle right now, and they're another good 
band. 

UTV: Would you say the San Diego music 
scene has changed a little bit since four, five 
years ago? 

Mario Escevedo: Absolutely. When we first 
started playing was there was Pearl Jam on the 
radio and you couldn't throw a stick without 
hitting that Pearl Jam band... 

UTV: Or people would say "Oh the bass player 
from Stone Temple Pilots, he's from San Diego, 
oh they're a San Diego band." 

Mario Escevedo: I don't know what that was all 
about; that's something that came out. They and 
Dean used to use our rehearsal room or practice 
at the same rehearsals, so I mean, I guess they 
were, but I think they mostly grew up in the valley 
up near LA. At the time there were a bunch of 


Alternative bands, and we were mostly doing 
Rock n' Roll, and there was such a 
misconception that every Rock n' Roll band has 
to be a hair band from LA and we were into the 
New York Dolls, Johnny Thunders, Hanoi 
Rocks... I guess it was misconstrued as being 
like a tough Motley Crue type of band, and that 
really wasn't where we were going at all. 

UTV: Aside from the issue of music, on a 
different subject who is your favorite porno 
actress? 

Mario Escevedo: [laughs] Porno actress? I 
wish I could say I knew anybody from those 
things. I don't know. 

UTV: Also, what's your favorite choice of beer? 
Mario Escevedo: My favorite choice of beer? 
My god, I mostly enjoy a Jack and Coke for 
myself. I don't know, I mostly drink Jack Daniels; 
if I have a beer I'd say it's probably a Fosters, I 
like Fosters. 

UTV: That always works. Any interesting 
parties or plans for New Year's Eve for the new 
millennium? Is the band possibly playing any 
shows or are you all going to be drinking? 

Mario Escevedo: [laughs] I'm sure there will be 
a toast for the millennium somewhere, but right 
now it looks like we'll be doing a show down here 
with Deadbolt, but we're still kind of looking 
around before we give in. But, it looks like we'll 
be home in San Diego. 

UTV: One last other question, where would you 
like to see The Dragons five years from now? 
Mario Escevedo: On top of the world! ^ 



BRAND NEW FROM ESPO 



the warren 
commission 

notebook design 
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feel the excitement of 
'Boogie Nights' emo. 


THE WORLD 
IS MY FUSE 


HEART ACHING 
ROCK AND ROLL 
FROM SOME OF 
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COMING SOON: Close Call 
“Too Close” 77CDEP. Available 
Now: Reach The Sky 7”, 
Garrison 7” and The Falsies 
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mail for a catalog for a shitload of other releases. 
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Plow United - 
The Dustbin of History 
A Collection of the past. 

$10.00 CD Only 

Conatins songs from out of print seven-inches and 
compilations all together on one disc. 
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Plow tinted, Fun Size, Pezz, Lynyrd's Innards, 
Doc Hopper, Boris the Sprinkler, The Automatics, 
Pinhead Circus, Sicko, and Mandingo 
Double CD - $12.00 
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Write us for a catalog and what not. 

157 Coolidge Terrace, Wyckoff, NJ 07481. 

jackcoolidge@erols.com - 

www.ballcar.com/coolidge 
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After bearing The Reformed. it's apparent 
that there's something much deeper in the 
music than just catchy, adrenatized Punk riffs 
and Oil choruses; there's also a genuine 
concern about humanity and the world at 
large, evident in both the band's lyrics and 
attitude. Dave . the vocalist is also one of the 
coolest people Tve met through this zme, so 
when I got The Reformed's latest realise. 
The Days of Our Youth {Ashe&os/Efemior 
Music] I jumped at the chance to find out 
what makes him tick -Rich 

Under the Volcano: What‘s new and exciting 
in tiie Connecticut punk scepgiteese days? 
Dave Reformed: To tell ; ^i||e absolute 
truth Rich, noting is new and 

i^^^pess is editing The state of music tn 
f|!!^ is apn 

low, The shows ere few send far 
between, and as for thsiclutes? Forget about 
ft: Mostly afl the venueOhave either closed, or 
switched their format Twne Inn In New Haven 
is the only dub in Connecticut to still pavily 
support and: promote the punk rock 
Fernando, owner of Tune Inn and Elevator 
Mubic. has just reteased a three way split CD 
for Broken, React, and Boding Men, which are 
three of the heat rem mw$ punk feawte in 
Connecticut.1 am hopin|i|^i||fiiiase of 
this disc brings some life back to the punk 
scene tn this state. DT\||j|^ new CD is 
titled The Days title a 

veiled reference to a Zeppelin lyric? 


Dave Reformed; Mot at all, but that was. a 
great question. The way 1 look at life is that I 
am Stilf yduthfM^ you are still youthful, ah|i| 
everyone in the scene is stilt youthful, no 
matter how physically old we all ere To me, 
youth is a state of mind, not an age. And 
when we feet we have outgrown our youth, we 
must never forget the memories, and the 
lessons, and morals of it In short we must 
never forget 'The days of oufcyouth” These 
days, and this youth 

UTV: An even better quest®; considering 1 
the ages of the guys in the bu&fe Do you even 
know Who Led Zeppelin 
Dave Reformed: [iaughi|||| think you are 
a comedian now, huh, Rich? Seriously, Led 
Zepp^ib was one of th|^^§|nds that 1 ever 
got into, and I still 

Zeppelin IV is one of the best albums ever 
recorded, both from a musfcat standpoint and 
a production standpoint ||§§! so technical Fve 
always:;; loved : |l||§|||pead gu$gp ::; fueled 
Rock ft’Rall -- like Edo Clapton i Rk8h, Led 
Zeppelin - and I've never lost my loye for^at, 
not even when I started gettin|||||p|ii||||ic 
of the subculture. And now. since music is 
suddenly in such a miserable sthte of,decline, 

: t arn now more than ever getting heavily back 
into all the great real Rock n’Roll that 1 used to 
listen to as an early teenager. 

UTV: The record is label split between 
Elevator Music and Asbestos Records, your 
own label. How did that come about? What 
are the advantages of this being a split 


re tease, as opposed to & being fully on 
Elevator ntpfc> or it being fully on your own? 
Dave Reformed; Fernando, tha owner of 
Elevator Miitete; ia one of my goodfrledUlNe 
is one of the best people 1 know, end he has 
taught me an extensive amount of tilings 
about life, and tee business. The record was 


1 cfedtft have the extensive distributive powers 
that Femahdo does So I asked Fernando If 
he could help me out end give me e hand 
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with the distribution, and he s|id that it would 1 ; 
be no problem. Bo basically 1 puttee record 
out on AsbestdS;RS00rds. and Elevator Music 
is the label which hefas distribute it Therefore, 
the advantages of this split label release is 
that we have full control of all the profit, 
production, and iob|||ales of the record, but 
thanks to Elevatbf 1 we are now being 
distributed to storg$|in ;: other parts of the 
country which we :;i|i|twise would not have 
been It’s really a |b||;:deal ; 

UTV: Is the band tduring ; to support the 
record? To what extent? 

Dave Reformed: We were planning on going 
on an extensive east co astto ur for two weeks 
over this past summer after our CD was 
released, but due to work Obligations of some 
of the other guys in thi|hand, we had to 
cancel it. We are definitely planning a tour for 
summer 2000 though, which will be great 
because we are currently Working an material 
for a new EP, which we ard looking to release 
around March or April 

UTV: You have a good amount of gu|st 
musicians on this record; who are they? 
Dave Reformed: All the musicians on the 
record other than myself. Rich, Rick, Mitt,: 












































































and Rob are guys who used to be in the band, 
but for one reason or another didn't work out 
The SOftgs 00 the CD were recorded within a 
one and a half year span of time, and that is 
why some of the eerier tracks were recorded 
with different lineups, They are all important 
people in my life- but they just drdnt work out 
in the band for one reason or another, andI 
always feel that it IS incredibly important to 
give credit where credit is due. One name 
people may recognize on the record is Josh 
Taht< who is guitarist for Stubborn Records' 
Radiation Kings Josh is one of my best 
friends, and he^jiiii^lsdrno-best 
material on our : ^ii^^| : ^ 


couldn't juggle §ot||§ 


negativity can, and will ultimately lead to 
disastrous consequences in our society, 
especially with the growing amount of young 
children getting into music of .die subculture 
within the past few years. By aH means, If 
those bands want to promote negativity, and 
if they are making money off of it, and If they 
are sleeping ws8 knight, then good for them. 
I'm net one to tell anyone how te §ve life, or 
how to think, or what to sing about for that 
meSpf<:Faet is, i m ay be viewed by many as 
not being as H hard u as most other people in 
the Hardcore scene But I bet I know more 
about pc.thm.mM other people, and 1 don J t 

to anyone. 







make a decision MM 
Kings, As a bandT'ii ft 
pitfalls which we ran 
because we were left withi§| 
a good one at that But we 
professional decision m 
personal relationship. We are stl'JW 
friends as ever. As a band. The Reforj 
has been through so much, and the way we^i '§§| 
work currently as a band is absolutely 
incredible. It's like we are ail family, and that is 
the way I believe it should be, 

UTV: Have you ever gotten caid from Oil 
purists that consider The Reformed too 
melodic or having too much H !ead H guitar? 1 
Where do you see the band fitting in, 
considering the recent rise in Oil's popularity? 

Dave Reformed: To tell you the truth, we 
have gotten very little criticism from people 
about the record. Everyone who we talk to 
who has It, Of has heard it, tells us that rt is 
absolutely one of the best new CDs they've contribute to the deterioration of our society 
heard in a long time, which makes me feel I want to contribute to the rebuilding of it, 
incredibly proud. Maximum RockNRott UTV: Your songs have a very strong 
compared us fo Pressure Point, which is anti-violence sentiment, but rather than 
funny because I don't think we sound whining, about the glories of pacifism or 
ANYTHING like them. We are definitely not worryi^f bout the welfare of bunny rabbits in 


very Wei with the lyrics, especially with "Life Is 
Beautiful" and “The Days Of Our Youth/' and 
I hope some of our messages are getting 
through 

UTV: is it hard to live up to the image fans 
might have of you from reac§ng;your lyncs? 
Do you ever find your feelings in conflict with 
something youVe written? How hard is 
walktngthe walk for you? 

Dave Reformed: Pm not trying to portray any 
. /Mid of image with the lyrics that 1 write, l 
strictly believe In positive Hardcore, and 
positivity in general Therefore, walking the 
walk for me is not hard at all. I don't have to 
live up to ANY image that people may have of 
me from reading my lyrics because those 
jiirhaye lyrics reflect the way I live my life, and exactly 
.how i feel The fear of one day opening my 
liifjhguth and uttering something hypocritical is 
nonexistent to me Of course I have feelings 
Of danger, and negativity, and faistration - 
living - those feelings are part of 





Ill | 

Wmm 


traditional Oi! by any stretch, but yet we try,Jo.... 
incorporate all different sorts of musici||| 
genres into our style 
would say that we are a cross 
school Hardcore and Oi!, but you 

definitely make out influences from Rich,'neither x ^#i" : 

styles of music, including Street Punk. Skafe senseless acts of violence 
Punk, and even Pap Punk. But it all blends an ipMe like that is u. 
together very well, and everyone seems to be :: bah8s...so many Straight Edge ; ll 



ipprch, seem to equate an 
v ‘ lonscllfsness with strength of 
Have you studied Eastern 
/or are you just straight edge^ 
irrned: {laughs] To .jlii/ymi the truth 


enjoying it very much. 

UTV: We live in a time when negativity seems 
to help fuel the popularity of many bands, yet 
The Reformed is obviously a "positive" band. 
Cmon, Dave, you MUST have burned down 
a church or two! What gives? 

Dave Reformed: To me, there is no level of 
popularity which we could reach that would be 
compensation enough for me to be promoting 
any kind of negativity. There are really just too 
many bands out there who choose to promote 
negativity and negative issues. This uprising of 



all tried that before 
want to slap someone in the face 
you need to make them think a lift^pit, 
especially in music, because most people 
listen to music for the enjoyment of The mufej 
not the politics. You can't just whine abefe 
how great pacifism is, or else no ope will pay 
any attention. You have to create a vision that 
either angers, or frightens, or stimulates, but 
associate that with situations, statistics, or 
incidents that people can easily relate tq on a 
day to day basis. I think we have done that 


these feelings, is 
H!fe between true positivity 
end true hegai&fty And that is what our songs 
am^ut-posivity, strength, and change - 
!||pii|^^||p^:Ihat I believe we should be 
promoting m a community. We have to face 
alt of the negativity in this 
world itwoukf be a waste of time trying. So 
we might aS W8& try as hard as we can to 
keep our mindsl|^||| and our motivation 
movih|:in the right llliltion. Walking the walk 
for me is not hard at all. See, the thing is, I 
don't ,:have ' to. live up to ANY image that 
peoplb ::: msiy. have of me from reading my 
lyrics Those lyrics reflect my life, and exactly 
how I feel, andi^grefore I don't have to 
portray or live up to dhykind of false image, 
or worry about sounding life a hypocrite for 
that matter The songs are about strength, 
change, and positivity, and those are the 
exact things that 1 believe in We have to face 
it; we will never stop all of the violenceTo this 
world It would be a waste of time trying. So 
we might as well try as hard as we can to 
keep our minds clear and moving in the right 
direction. 

UTV: You use a clip from Pulp Fictipnm one 
song, with Samuel L. Jackson repeating a 
verse Jpm Ezekiel, I believe in the movie ifs 
right Ufore Jackson's character murders 
somefffe. Taken out of the context of the 
movie, this could be perceived as a 
u messei|| , ' to the listener from the band. How 
mi^::p||:is far "kicks," and how much of it is 
a “message"? 

Dave Reformed: It is mostly all for kicks I 
• love thdjfmovie, and I totally love that part of 
it whenfSamuel L. Jackson quotes scripture. 

I was fdipling around when i was mastering the 
CD in tie studio one day, and i said "Hey, put 
this on luring the slow part before the guitars 
crunch! in," and Keith, the engineer at 
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-Brirujin ' [a Mg Inland m ffowvjfark to the Forefront- 

clearlYsupreme 

Presents 2 new releases on Mecadem Records: 



Clarity-s/t 
$4 (+S1 shippingl 

Clarity strikes an 
intriguing balance 
between heavy emo-ish 
rock and indie 
experimentation. 



MECADEM RECORDS 

PRESENTS... 


V/A-LI. Censored? 

$8 (+$1 shipping) 

A collection of long 
Island, NY's finest 
unsigned artists. 
Rap, Hardcore, blues, 
Reggae, Metal, & More! 


Awesome Deal: Bet both Clarity a LI. Censored? and pay only $10 t+$2 shipping) 


Send orders to: 

Clearly Supreme Int 
P.0. Rox1571 
Massapequa, NY 11758 
for FREE stickers and info send a SJLS.E. 


Visit 

www.ClearlySupreme.com 
for info and audio samples.! 




















KUNGFU RECORDS!!! 


20 SONGS 
ON CD, LP, & CS 
OUT NOW!!! 


Melted Records Presents 


COMING SOON- HUNTINGTONS/DARLINGTON 
FULL LENGTH SPLIT CD!!!! 


DARLir iTO 


Darlington MLTOI1 
"Mess You Up" 

3rd full length of raunchy, 
infectious pop-punk. 


The Heartdrops MLTOI 2 
"East Side Drive" 
Greased back punk rock and roll 
right outta' NYC. 


A pop punk compilation featuring: 
Chixdiggit, Nobodys, Teen Idols, 

JCCC, Drunken Cholos 
(original Queers- Joe King, Wimpy <& Tulu). 
Huntingtons, Travoltas, 

Pink Lincolns, Buck, Lickity Split, 


Gotohells, Limp, Boris the Sprinkler, * 
Smugglers,Squirtgun, • 

Rumblers (members of Teen Idols), * jUsR i 

Beautys, Darlington, Heartdrops, TYH, • lEHR* 

and many more great bands)!! * tyh 

30 great bands on one CD • "Win a I 

Out Now!!!! • Pop-punk I 

meets B 

21-41 34th Ave Suite 10A Astoria NY 11106 
HPMSySP mailorder: CD's $10, Comp CD $8 (outside US add $3) 


r009 The Cretins MLT008 

With.." "We're Gonna Get So laid" 

Green Day 23 songs from kings 

y Holly. of 'Tard core pop punk. 

For Tour dates, band info, news and stuff 

www.meltedrecords.com 


all orders are postage paid w/ poster and sticker 
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Blue Skies, Biokon Hearts... Next 12 Exits 




































Violent Society is a band that needs no 
introduction to many people involved in the 
Punk/Hardcore scene for the last eight years. 
Since forming in 1990. the band has released 
a TON of split 7"s. five full-length albums, has 
appeared on numerous compilations, and have 
toured the United States and Europe a dozen 
times Despite the hardships that numerous 
bands face in their careers. Violent Society 
have forged on. remaining loyal to a fanbase 
that has grown considerably over the last few 
years. Playing with bands such as GBH. The 
Uk Subs. The Subhumans and Dl. many 
people might just write them off as a Punk 
band But take into account they have also 
played shows with Madball. Mouthpiece. JFA. 
The Dropkick Murphys. 10 Yard Fight, and 25 
Ta Life. Because of the band's unique blend of 
Hardcore/Punk they defy being labeled Now. 
on the eve of the release of the bands fifth 
album. Separation Is Killing Us Part 1. 
guitarist/founding member Mickey Vanderpool 
has agreed to answer a few of my many 
questions about the band that at one time was 
called 1/VS (We Suck) -OXNARD 

Under the Volcano: Violent Society has a new 
album coming out on Blackout Records this 
month. Would you elaborate on the title 
Separation Is Killing Us? Why the long delay on 
the release date? 

Mickey Vanderpool: First off, the reason for 
the long delay was we recorded alot of the 
album between tours last summer. It was pretty 
interesting, as we worked out a lot of the 
finished versions of the songs during 
soundchecks. Any riffs or ideas we came up 
with, I recorded on a little cassette player! Then, 
our van broke down in California for two weeks, 
and that pushed back the mixing time, album 
cover artwork, etc. The tension and stress of 
those several months brought about the album 
title, Separation Is Killing Us The title can 
actually refer to many things, such as divisions 


BY OXNARD 

in our music scene, separation of human beings 
along racial lines, or the general problem of 
people in this country not respecting one 
anothers ideas, opinions, etc. For Violent 
Society at this time, I feel it reflects a lot of the 
bullshit we had to deal with recently. 

UTV: Such as? 

Mickey Vanderpool: A lot of personal 
differences that come about on tour. Being on 
tour for months, coming home, having no 
money. Losing friends in the scene because of 
politics Dealing with screaming, drunk 
dickheads questioning us about "selling out" or 
why we don't play shows 500 miles from home 
for $50. I think a lot of these "punks" that put on 
shows don't realize how broke we are most of 
the time, and this is how we make our money. 
There is nothing worse for us than playing a 
show to 300-400 people and getting scammed 
with gas money, etc. 


do that with some of the other labels we have 
dealt with in the past. Plus, one of our favorite 
bands. Kill Your Idols is on Blackout, so that 
was reason enough 

UTV: Did you approach writing and recording 
this album any differently than the last one 
[Times of Distraught]? Should fans expect the 
same stuff as previous, or will this album be 
your "art" statement, complete with yodeling? 
Mickey Vanderpool: This album is without a 
doubt our "art" statement. We have several long 
"pieces" containing the influential ramblings of 
cracked-out street urchins. The entire album 
was written and produced under the influence of 
Scotch Guard We have a new member in the 
band He played skin-flute on several of the 
songs. He's a Trad For any of you that don't 
know what a Trad is, that's a Traditional 
Skinhead. Not to be confused with a Herbert 
Seriously though, this album was written 
entirely different than Times Of Distraught. 
Every time we start working on a new album, 
the songs go through many different 
incarnations before the finished version works 


UTV: Why did you choose Blackout' to release 
this record on as opposed to some of the earlier 
labels you dealt with? 

Mickey Vanderpool: We wanted to reach more 
people with this record. We felt that we couldn't 


itself out. This time, however, a lot of the songs 
fell together quickly and remained the same as 
the first time we played them! This album was 
written over a longer period of time and was a 
lot more of a "band" input. We also recorded the 
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album in the basement of the house where I 
live, so I feel the atmosphere was a lot more 
relaxed. 

We also had a slightly bigger budget this time 
to record with, which we took advantage of. 
Whereas the last few albums only had two 
guitar tracks, this time we went with three and 
used a variety of different heads and settings to 
get more sounds. If anybody liked Times Of 
Distraught you will probably love this album. It 
is just as heavy, but I feel the songs are much 
better on this one. Plus, its a two-part album! 
Hopefully, one day part two will come out. A lot 
of the songs are a step in a new direction for 
us, which I really think is cool. But not so 
different that our old fans will hate us! 

UTV: At times, you seem like a full-blown Punk 
Rock band, yet other people say Violent Society 
has been moving in the direction of an early 
80’s Hardcore band' Do you agree? Why or 
why not? 

Mickey Vanderpool: I never really understood 
why people always lumped us in the "Punk" 
category, since outside the fact that several 
members at one time or another had mohawks, 
our music has always been Hardcore to me. I 
mean, there is a lot of Punk music I love. But I 
grew up listening more to Metal, Oi, and 
Hardcore, than "traditional" Punk Rock There 
are certain songs on Not Enjoyin' It that could 
be considered straight up "Punk Rock". There 
are even some parts on our new album that 
have Punk elements in them, but I feel 
musically we are Hardcore. But then again, we 
are absolutley more punk in attitude, being that 
none of us give a fuck what people think of us. 
UTV: Pat's lyrics at times seem to be almost 
cryptic, but when heard together with the 
music, seem to blend into an anger-fuelled 
emotional statement. Are you an angry band? 
Why or why not? What makes you pissed? 
Mickey Vanderpool: A lot of our lyrics deal 
with social issues. I would not say in any way 
are we a "political" band 


Some of the people in the band are politically 
active in different causes but we generally don't 
bring these issues into Violent Society songs. 
Are we angry? I think everyone living in the 
world right now has a lot to be angry about. I 
mean, everyday we are all bombarded with so 
much negativity and pessimistic bullshit it is 
really hard not to be angry. Especially now. as 
the end of the century approaches, and nothing 
has changed for the better, people are fucking 
pissed' Fuck bullshit happy Pop Punk' This 
kind of music is a release for a lot of us. If I 
wasn't in this band, I would have been in jail 
along time ago. 

UTVBeing that you toured Europe earlier in the 
year, is it true that the European crowds are 
much more "political" and socially aware than 
the kids over here? Can you give examples? 
Mickey Vanderpool: Yeah. I would definatley 
say that the Europeans are more "political." I 
mean, right now at this time, they have a lot 
more to worry about then the average 
American. There is always the threat of political 
instability in Eastern Europe and there is a lot of 
uncertainty surrounding the development of the 
EC and the effect of the Euro. One common 
question we got almost every night on tour was 
what do we think of our government and shit 
like that. I mean, people look at Americans over 
there very different than Americans view 
themselves. To a lot of kids over there, we are 
wasteful in the resources we use constantly, 
and the way some Americans present 
themselves comes off as rude and superficial 
I didn’t really understand this until after I spent 
three months there this year' 

The way of life is completely different in some 
areas. But a lot of things make much more 
sense there. Touring bands are treated totally 
different, for one' I mean, we got two vegetarian 
meals a day and had a place to crash after 
every show. Usually, after we were done 
playing, we left our equipment at the club and 
just went into the next room and slept' It was 


slighlty different than touring here' There were 
some scary moments also I mean, all of us 
here in America have one time or another been 
fucked with by, you know, a bully or tough-guy, 
right? But there, a few times we got fucked with 
because of political shit it was pretty crazy' 
One night we were in Dresden, which for 
anyone who dosen't know, was completely 
firebombed and incinerated during WWII for no 
other reason than to lower enemy morale. Well, 
it just so happened that Violent Society decided 
to go exploring the city after our show which 
happened to be on the night of the 55th 
anniversary of this event' Oops' We walked 
right into the middle of an anti-American rally' 
Ah, let's just say that if there were not military 
police in the area that night, Violent Society’s 
career would have came to a "Violent" end' 
UTV: How did the new split with Brutal Truth on 
Relapse records come about? 

Mickey Vanderpool: Well, I worked at Relapse 
Records for a few years and they wanted to do 
something with Violent Society. Since I have 
• been a huge fan of anything Dan Lilker was 
involved in (Nuclear Assault, early Anthrax. 
SOD), I was pretty excited when Relapse asked 
if we were interested in doing the 7" with Brutal 
Truth. Apparently they figured our bands would 
go good together, considering we play at a lot of 
the same places. The 7" actually isn't new 
songs from either band, but MDC covers' The 
head honcho at Relapse is a big MDC fan, so 
he asked us to cover our favorite songs. 

UTV: Cool' MDC fucking rules' Whatever 
happened to the split 7" VS was supposed to do 
with Special Duties? 

Mickey Vanderpool: We have been friends 
with Special Duties for awhile now and have 
corresponded with them about coming over 
here for a tour, which finally happened last year. 
They had some stuff recorded that they had 
sent us and we had some songs ready, 
including a cover of "Violent Society" by Special 
Duties. GMM was supposed to release the split 
but somehow the artwork became questionable 
*to the guy who was printing the covers. It is a 
completely ridiculous situation. The cover was 
the Union Jack and the American flag sewed 
together. Apparently, this guy was upset 
because the American flag was upside down' 
The reason it is upside down was not even 
political! It just fit the cover art better that way' 
Whatever the reasons, it has been delayed so 
long now, that I have completely given up on it 
UTV: Man, that is totally fucking stupid' It really 
sucks because Special Duties are such an 
great band. I would have liked to heard some 
new stuff from them. So much for freedom of 
expression! Anyway, how do the band members 
make a living , considering you always seem to 
be on tour? 

Mickey Vanderpool: Make a living? What is 
that? Well, our singer Pat drives a trash truck 
during the daylight hours and in the evening he 
occasionally works at a record store he 
co-owns in Philly. Jason, our drummer works at 
a video rental place and screens T-shirts for 
different bands. Ed, the bassist is enrolled at 


43 






Drexel University in Philly and me, well I work 
for Creep records in Pennsylvania. Lucky for 
us, we can all get occasional time off from our 
jobs/school to tour. When I talk to other bands, 
this seems to be the major problem involved in 
touring. We have been doing this for so long 
now, I feel we have the experience to talk our 
way into letting the bosses let us have the time 
off we need! 

UTV: Is it true that someone in the band used 
to be a gravedigger?! 

Mickey Vanderpool: Urn Yes! I was a 
gravedigger for about six monthes. I finally left 
the job because of a certain incident that 
occurred. When you dig graves all day, you are 
bound to make a few mistakes. The most 
common way graves are dug is using a 
backhoe. Well, when you dig these "plots," as 
they are called, you have to keep in mind that 
there are surrounding graves to be avoided. 
Well, one time this guy Louie I worked with was 
digging a grave. I was helping guide the 
backhoe while the digging was being done. All 
of a sudden, his bucket comes up with a 
fucking ghoul hangin' off it' A fucking shriveled 
up old hag hanging on the end of the bucket!! 
What had happened was that he dug too far up 
the line and broke through the casket in front, 
pulling this thing out! Man, it was nasty' Long 
white hair hanging down over a moldy shrunken 
face! I was gagging and this guy, Louie, was 
laughing his ass off! He starts swinging it 
around toward me, shaking the bucket up and 
down...It was fucked up' So he drops it on the 
ground next to the grave and just keeps on 
digging the hole he was working on like nothing 


even happened' After the grave was deep 
enough, he drops the corpse back in, and drops 
the liner [big concrete box that coffin goes in] on 
top of it! Dude, the smell was sickening' So 
later on, the family arrives, and the funeral 
starts. I am standing there in the middle of all 
these crying people waiting to lower the casket 
thinking, "Man, if they only knew what the fuck 
is under their dead son's coffin right now." But 
there were some cool things about the job. . . I 
got to smoke a lot of weed for free and they let 
me take time off for several tours! 

UTV: Umm . ok. Well, onto the next question! 
Let's be honest. Did Violent Society ever tour 
with a band who were complete assholes? Who 
was the best band you toured with? 

Mickey Vanderpool: Actually, we never had 
any problems with any of the bands we toured 
with. Even if we didn't really know the band that 
well personally at the beginning of the tour, 
usually within a week we were all pretty cool 
with each other. We have toured and played 
with so many different kinds of bands that we 
are pretty good at adapting with people quickly. 
As for the second half of the question, being 
who was our favorite band to tour with? I really 
couldn't pick one' But I could say that Kill Your 
Idols, the Unseen and The Casualties are a 
fucking blast to hang out with. 

UTVHow did the new bass player, Ed, hold up 
on the last tour you did with The Casualties and 
the Unseen? 

Mickey Vanderpool: He is still recovering as 
we speak' For the first few days after we got 
back he was discovered drooling, silently 
staring at walls! Well actually he fit in really well. 


He is really easy-going and pretty laid back so 
that was a big plus. He is now the second straight 
edge guy in Violent Society. Now the band is half 
vegetarian and half str8! One thing I must point 
out is that both the straight edge guys are not 
affiliated with the straight edge movement in any 
way but just chose the lifestyle as the one for 
them. 

UTV: What is the band's opinion on Stalag 13 in 
Philadelphia closing down? 

Mickey Vanderpool: We were on tour this 
summer when we heard about it. We were all 
pretty bummed out by the news' Apparently, the 
city closed them down for not having a license or 
permit or something. It was really weird because 
in the space of a few weeks, Stalag 13, Coney 
Island High, The Loft [Baltimore], The Elvis Room 
[NH] and a place called Double Decker in 
Allentown, PA, all were closed down for one 
reason or another. I guess the communities 
where these venues are located would rather 
have kids in the streets than being involved in the 
arts.. .Some good news is that Stalag 2000 is 
opening soon in Philly! I have heard from some 
people that it is even going to be better and bigger 
than the old Stalag. 

UTV: One last question. . .what do you see in the 
future for Violent Society? 

Mickey Vanderpool: Musically speaking, 
probably more in the direction of this new album, 
but who knows? I also hope Violent Society one 
day will finally get a chance to tour Canada and 
Japan. ..If anybody out there can help us out. . .get 
in touch' - 

Violent Society 
POB 302 

Newton, PA 18940 


THE REAL KIDS "Down to You" CD EP $8 PPD 
Boston punk legends THE REAL KIDS are back at it! 
Bringing you an new unreleased material!!! 


LOOSE LIPS 
"Two Time Loser" 7" $4 PPD 
San Francisco Rockers THE LOOSE LIPS' 
debut release on TKO RECORDS! 
featuring former members of: 
THE RIP OFFS, THE SPASTICS, 
THE INFECTIONS and many more!!! 


distributed by: 

MORDAM** 

RECORDS** 


Coming in the year 2000: 
LOOSE LIPS "Talkin' Trash" LP/CD 
THE REAL KIDS LP/CD 

www.tkorecords.com 


TKO RECORDS www.tkorecords.com 

4104 24TH ST. #103 SAN FRANCISCO CA 94114 










FINALLY,NONE OF THE ABOVE 
RECORDS HAS OOIVIE TO 
NASSAU! ITHE MOST ELECTRIFYING 
RECORD STORE FOR YOUR PUNK 
ROOK,HARDCORE,AND IVIETAL 
NEEDS.DON'T BE A JABRONLGET 
YOUR RUDI-POO CANDY ASS 
DOWN TO THE OR EAT ONE, NONE 
OF THE ABOVE RECORDS.IF YA 

SIVIELL.WHAT THE ROCK IS 

COOKIN! I!!!!!!!!! 


NONE OF THE ABOVE 
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Hello fellow readers. How’s Long Island treating you? As of right now Brooklyn has 
been really good to me. I'm all settled in and going about my business as planned. 
Everything is going really smooth. You may notice that I've done no record reviews 
this issue; that's because I'm about three weeks late with the deadline and I just 
unpacked the box of review material. Next issue I'll be doubling up on my reviews. 
On to the column. 

E-Bay is an online trading site. Yeah, E-Bay is taking over the Punk Rock world. 
You can go on to E-Bay and find just about any rare Punk Rock record you ever 
wanted or think you should have. This whole thing is bullshit. That's right... bullshit. 
Fuck all you record collecting scum. And fuck all you little kids that are willing to pay 
up to 10 times the amount for some shitty straight edge record that you're going to 
grow out of anyway. If you're 15 and pay $75 for a Chain Of Strength 7" you're most 
likely to be trading that same 7" in six years for a case of beer and a bag of weed. 
Think about that 7" before you shell out for it. 

Let's go to E-bay right now and see what goodies we can buy from some over 
priced scumbag. Okay, let's type in "records." Wow 52 pages with 2,592 items to 
choose from! That's way too much shit to go through... let's try typing the word 
"PUNK"... okay, yeah, that’s better (ha) 62 pages and 3075 items. What the fuck? 
That's a lot shit to go through. 

What's this? A Crucified Skin T-shirt size large, new white going for $71.50? What 
are you kidding me? It's a fucking T-shirt, not some Calvin Klein dress shirt. What 
kind of skin would buy a T-shirt for that amount? Who are the assholes that bid on 
that? I think I'll go downtown and pick up 10 of these silly shirts and put them on 
E-Bay and make a killing. Hey asshole go buy a silk-screening kit for 60 bucks and 
screen your own skinhead shirt for you, and the rest of your bald friends. 

On a lighter note, someone is selling the original LP of 7 Seconds' Walk Together 
for a not too cheap $31.50. Now you can get a copy of that record anywhere on CD 
or one of the million repressed vinyl versions. Shit, you look hard enough and you'll 
find the original for about $15. It's stupid. The kid who wants it is probably 15 and 
he heard one of friends talk about 7 Seconds once before, so now he needs to 
impress him with an original LP. That's the problem with Punk Rock, and why the 
scene changes like I change my drawers. Too many losers try to fit in and fall short 
'cause they don't have the original pressing of record... so they are obvious posers 
and no one wants to hang with a poser. There were three very cool items I 
stumbled across with some real steep price tags. The guys that own this stuff and 
are getting rid of it should be shot. Why would you sell these records? Can't stay off 
the pipe? AK47 first 7" on Pineapple Records for $142.50, Negative Approach first 
7" on Touch and Go for $91, and the ever so amazing Lewd Kill Yourself 7" on 
Scratched records going for $76.50 on it's first day on E-Bay. This is insane; three 
great records at three really high prices. If you were to search these records out from 
people who care about Punk Rock and aren't capitalist scum, you'd get them for a 
lot less. You stupid ass record collecting scumbags only want records so you can 
say you got it or talk about how little you paid for it. What happened to the days of 
going to stores and searching for records you want. Where's the joy of going through 
the used bins and finding a classic Punk record you always dreamed of owning? It's 
lost, thanks to these damn online trading sites. The internet is killing you and you 
don't even see it coming. There's nothing Punk Rock on E-Bay. It's all bullshit sold 
by capitalist scum and bought by stupid ass rich white kids. Get off your ass and go 
to a cool Mom n' Pop store or hit up a garage sale. AND MOST OF ALL, START 
LISTENING TO RECORDS INSTEAD OF SELLING THEM OFF TO STUPID RICH 
KIDS. Oh, and fuck you too.-Spag ___ 


THE GLASS IS HALF FULL 


JEFF KAPIM 


Another bi-month has come and passed, another deadline is due, and another case 
of writers’ block has set in. My attention span at this exact moment represents a cat 


who you've just finished petting. So, here's just some fleeting thoughts 
First: Getting back from tour always fills you with mixed emotions. I don’t want to 
be misunderstood; I enjoy my life at home. I have so many great things here, so I 
don't want to make it sound as if I’d want to spend the rest of my life on the road. 
But... being on the road for an extended period of time is such an ineffable 
experience. It reaffirms faith in humans. These complete and total strangers who you 
encounter day in and day out suddenly become close friends, if only for that brief 
moment in time, who welcome you into their house or whatever other living quarters 
they may live in, offering a place to sleep, a shower, and their food and alcohol. 
Being on the road lets you forget about those man-made things we all need; 
like..say: time!! It’s a great feeling when you have absolutely no idea what day of the 
week it is. Isn't that the way it should be - in a perfect world? When lives aren’t 
restricted by our jobs or other life-wasting things such as that? I love being on the 
road. I like coming home, too. 

Second: It’s foggy out today due to the warmth, and yes, it’s one day before 
Thanksgiving, so perhaps it shouldn’t be all that warm out right now. But to all the 
environmental paranoiacs out there (and I'm not against environmentalism at 
all. . .but I’ll believe in scientific evidence before I believe in hype and propaganda 
and sloganeering of the uninformed): GLOBAL WARMING JUST AIN T 
HAPPENING RIGHT NOW!!!! 

Let me explain something to all of you. In order for this earth to go through a period 
of REAL global warming, the earth would first have to undergo another Ice Age. I 
know this sounds completely counter-intuitive, but give me 30 seconds of your time. 
Let’s say you live in a huge, one-room apartment. The ceilings are 50 feet high...for 
argument sake. Now, let’s say you turned on the heat (thereby entering heat into the 
system). Do you know what would happen BEFORE your apartment warmed up?? 
It would cool down. Hot air rises; we all know this, I hope. The “new" warm air that 
has entered the system would rise to the top of your apartment, pushing the colder 
air down to the floor (the air has to go somewhere!), thereby making it feel like your 
apartment was actually getting COLDER (before it eventually did get warm). Now 
imagine your apartment is the size of the earth, and your ceiling was several miles 
high. Now, allow hotter air to entire the system. What would happen first?? I’ll let 
you take it from there. I’m sure you can follow the logic. Where's Lenny when you 
need him? 

Third: L’Amour in Brooklyn is back open, and this metalhead is psyched!! I still 
haven’t gone to a show there, yet, but I expect to basically live there in 2000 when 
bands like Saxon, Raven, Anvil, Riot, Helix, Nazareth, and Uriah Heep, all play tons 
of shows there. ..well, I can dream. But, in all seriousness, Skate and myself were 
two of about 30 people who saw those classic Canadian headbangers, Anvil, play 
the Continental a couple of nights ago. I couldn’t believe that there were only 30 
people there!!!! Are you kidding me?? Where the hell were all the metalheads that 
night??? FUCKING ANVIL, MAN!!!! Did no one know about the show?? Did no one 
care??? I couldn’t believe it. The New York Metal scene should be ashamed of 
themselves for not making any sort of turnout. Those guys were great, though. They 
took the low turnout in stride. They were great guys personally, and they kicked our 
asses. Here are guys who have played in front of thousands and thousands (and 
probably still play in front of many hundred when they do European tours), but still 
played like pros despite one of the smallest crowds they ever played in front of. I 
have a new found respect for those guys...even if their lyrics are still ridiculous. 
Shit. . . I wish I had something to write about. -Jeff 



A good amount of interesting things have happened since last I sat before you. I 
had a one-year wedding anniversary. I saw In Flames finally. Hockey season started, 
and last but not least, I met Alice Cooper. There isn’t much more that could have 


48 





























































































































happened to make this two-month span better. Alice Cooper was one of the best 
human beings I have ever had the pleasure to meet. It was brief. I only spoke to him 
for a couple of seconds, but for those few seconds his attention was devoted to 
Laurie and I. When a person attains the stardom that someone like Alice has, for as 
long as he has, I tend not to expect too much. I usually expect to be treated like a 
bother, and quickly pacified to be shooed away. This was different. While, I won't 
discuss the circumstances behind the meeting, Alice was in an extreme hurry. But, 
despite that he took the time to sign a few autographs (not just for me) and chat for 
a few seconds with each person. It was one of those times that my expectations 
were positively dashed on the rocks and surpassed by leaps and bounds. The reason 
I bring this up, besides the obvious fact that I was totally star struck for one of the 
few times in my life, is because it seems that more and more of the "punk" scene is 
becoming the exact opposite. Now here was a man who has been doing this for 20 
something years, and he tries to give as much time as he possibly can to 
accommodate his fans. More and more I see the higher level Hardcore and Punk 
bands giving their fans the cold shoulder, avoiding the people who put them where 
they are. Isn't that what the scene was built on? Taking care of those who take care 
of those who helped you get on in life? It seems more that more bands are asking 
for these huge guarantees, not to mention actually having riders. I understand that 
bands go on tour and they need to make X amount just to break even. I understand 
the bands that make a living off this and can't afford to live without making that 
amount of money. But what I don't understand are these huge bands, which have 
guarantees, and demand them at local shows. When a promoter is trying to pay a 
small touring band and can't because Joe Shmoe huge NYC band has to make their 
$5000 or whatever. It's ridiculous. Those bands were small and touring once too. 
They needed money just to put gas in for the next show. So to call yourself 
hardcore' five or 10 years down the road, but demand that money when all you did 
is take a train to the show, or drove 15 minutes is fucking wrong. The one place that 
is really fair about those things is ABC No Rio. They pay based on how far you came 
to play. If you are on tour, you get more money. It's that simple. Sometimes it 
doesn't work out correctly. I understand that. If a touring band brings no one, and the 
local band brings 200 kids, there has to be a scale. But even if you were to pay them 
the same, if would still be punk. Local guys are supporting the out of towners. Don't 
forget you may be on tour someday also and need that favor in return. It is a shame 
that more people are becoming so capitalist, but will still scream about their hardcore 
values. Face it, five out of six bands talk out of their asses about the scene, but are 
the first to say, "Where's my money?" 

It is a real shame that these bands also feel they are better than the average kid, 
when someone like Alice Cooper can take the time to talk to a bunch of total 
strangers. That's a guy who's supposed to have an attitude. He play arena's and 
makes thousands a night. He can sue a promoter for even thinking about asking him 
to take less money. It’s a real shame when the underground and the mainstream 
have flip-flopped. But with many bands it has, and you all know who you are. You 
really need to reconsider. It's thinking like that, that is ruining the local scene. You 
have no local promoters, because kids are scared of having to pay out of their 
pockets. I went to my first show 13 years ago and I'd be damned if I would ever book 
a show now. It's not worth it. I got a lot out of this scene and I try to give back when 
I can. But with the attitude that bigger bands take, I want nothing to do with that 
crap. Why should I, or any would be promoter put themselves on the line for a bunch 
of money grubbing, back stabbing underground rockstars? It's a real shame, that 
bands have become what they despise the most. 



COACH'S CORNER 



I've always been an extremist. Throughout my life I’ve been accused of seeing 

things only in black and white terms." I hold extreme political views on varying 
issues and my emotional makeup and behavior patterns are also quite extreme. So, 
depending upon your point of view, it could be natural or ironic that one of my 
obsessions is extremism. More specifically, I am obsessed with right wing racist 
extremism. Even my refusal to use any word in substitution of "extremism" is, in and 
of itself, literary extremism. Perhaps it's my genetic lineage that accounts for what 
has become a rather morbid fascination. 

But realistically, I am not a particularly culturally or religiously involved Jew. And it 
does not seem that one's background alone could account for a predisposition to 
study such subjects. But obsessed, I am. Virtually all of my time on the Internet in 
recent months has been spent moving in and out of the darker tunnels of 
cyberspace, probing the wastelands that human consciousness is capable of 
chartering on its way to possible extinction. I have become a veritable storehouse of 
information on the history and current status of the white supremacist movement in 
the United States. I have even engaged the subjects of my study in direct online 


discussions via email, elucidating their views so that I may better "know thine 
enemy." 

I have moved stealthily among them in cyberspace, never quite letting on as to 
whether I condemn or support them. This technique of agent provocateur allows me 
to see as deeply as possible without alienating them or "frightening them off the 
microscope slide", as it were. 

And yet, a small voice in my head continually begs the question, "Why am I doing 
this"? I am fully aware of the neurological and psychological response that exposure 
to them evokes in me. The change in heart rate and blood pressure is perceptible. 
My emotional responses are immediate repugnance, yet fascinating enticement. 
Their hatred multiplies and divides in me like a virus. I inevitably am seized with a 
very real desire to kill and see my enemies driven before me. Probably the exact 
same way they feel when they see an interracial couple walking down the street or 
a gay Christian organization receive a charter to build a church. All of my well-trained 
academic leftism leaves me, all of my Rollo May self-help psychology goes right out 
the window. I can’t help it. I become what I hate. Over and over again, each time I 
come into contact with it, I am transformed into that which I hate. The impulse to 
violence becomes so real I can almost taste it. 

And now, with the media ceaselessly finding things to co-opt and convert into 
ratings, the very basic human emotion of hatred has become a surefire way to garner 
a higher Nielsen share. Hatred is as new to the media as Snuggle fabric softener and 
golden, delicious Exxon gasoline. 

So, the question is: What positive application can I find for the wealth of knowledge 
I have acquired on the subject? Volunteer work? Activism? Consciousness raising? 

I m still seeking out the answer. One thing is certain, however. I am no longer willing 
to drink in the poison without puking it back out. It is my firm belief (signalling 
rhetoric ahead) that racially and religiously motivated violence is the single greatest 
threat to our society in the coming decades. Perhaps, as William Thompson in 
Coming Into Being thinks, the manifestation of this type of violence is a sure sign that 
the Old Guard (patriarchy, nationalism, militarism, xenophobia, etc.) is dying. The 
rise of racially and religiously motivated terrorist groups represent the death throes 
of a world order which is becoming obsolete. It is plainly evident that our planet is 
globalizing, first economically and then territorially. Traditional views on gender, 
sexuality, and marriage are morphing. Advances in technology are making it a much 
smaller world. There will be many who resist this transitioning of paradigms. They 
have but little recourse other than terrorism. They are quite literally resisting the 
forces of Destiny, of history manifesting itself. Surely a losing battle. But they may 
be able to derail the process somewhat. I am certain that they will try. 

If any readers out there would like to learn more about the subject or engage in 
discourse with me about it, please respond in writing via Under the Volcano. Barring 
an overwhelmingly negative response to this column, I may continue it next time 
with a report on the KKK rally I attended in Manhattan in October. 


the young manhood or.... 


-STUDS LONteAN 


Hey kids, Studs Lonigan here writing yet another last minute column (I was told 
no Roachclip this issue due to the Two Man tour and moving) but anyway... This is 
more of a thank you letter than a column. I, Studs would like to thank the New York 
Mets for making this one of the most exciting baseball seasons in a long time. The 
Yanks may have won it all, but as far as excitement it was all the Mets. 

I, Studs Lonigan, was at every playoff game the Mets played, and it was pure 
excitement, from Todd Pratt's homerun to win the opening round vs. the 
Diamondbacks to the game five comeback vs. the Braves. It was a great season 
boys thanks for the good times. 

A special thanks goes out to my partner in crime Jeff Kaplan. It was three years 
ago that Jeff rejuvenated my interest in baseball; since that time summers have not 
been the same. Thanks Jeff, this year was a lot of fun, next year the series. Most 
importantly I, Studs Lonigan would like to thank Spag for coming to a meaningless 
(no baseball game is really meaningless, if it were not for that midsummer night win, 
the Reds would have been in the playoffs not the Mets. Remember kids this is not 
hockey where every team makes the playoffs) Wednesday night game vs. the 
Padres. The Mets ended up blowing out the Padres, but it was the most memorable 
night I will probably ever have at Shea stadium. Since most of you know Spag I 
leave it up to him to explain how wonderful a night it was. 

Well, it is time for Studs to go. The girlies are coming to my new posh pad and I 
need to make everything just right. Before I leave you I just want to tell you about 
some albums you should be listening to. The Sub Pop reissue of The Hellacopters 
Payin the Dues , Watts (ex Mono Men), The Sewergrooves, and of course Turbo 
Negro Apocalypse Dudes. Later! 
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Exchange 

SC007-10’Vmcd 

out 11/9/99 


Allegra (live) 

SC008-cd only 

OUT 11/9/99 


Seven songs of politically charged punk rock 

THEIR NEED PROGRAM 


CUN 1C 


BENEFITS THE BERKELEY 


THIS RELEASE 


gbobnoBREAKIMGcmemony 


REV:87 LP/CD * HIMSA 
Ground Breaking Ceremony 


Blurring the lines between hardcore, crust punk, noise and metal. 

One of the most original and innovative new lands willing to experiment the way few bands ever dare to 


SUB CITY WAS CREATED BY HOPELESS RECORDS TO RAISE SOCIAL AWARENESS AND FUNDING FOR NON-PROFIT^ORGANIZATIONS 
PO BOX 7495 VAN NUYS, CA 91409 WWW.SUBCITY.NET PRICES: 2XLP-S10 CD-S10 CS/LP S7 10"-$6 MCD-S8 CD SAMPLER S4 m mismrni paid n mus. mmornnsmm 


REVELATION RECORDS P.0. BOX 5232 HUNTINGTON BEACH. CA 92615-5232 
Available at independent retailers everywhere • TO ORDER DIRECT CALL: (714)842-7584 


Rev0Q.tom S 

The Best Hardcore Record Store On The Web. 


REV-.76 * CD 

SPARKMARKER 

Treasure Chest” 


REV:81 * 7'7CDsgl 

KISS IT GOODBYE 

“Choke” 


Re-release of their live cd. Recorded 6/14/96 AT 924 Gilman St. 

THIS RELEASE BENEFITS THE WOMEN’S JUSTICE CENTER 


Other Sub City Releases: 

SC001 Take Action Sampler cd sampler 

SC002 Fifteen Lucky 2xlp/cd/cs 

SC003 Scared Of Chaka Tired of You Ip/cd/cs 


SC004 88 Fingers Louie/Kid Dynamite 10’Vmcd 

SC005 Falling Sickness/Dysentery 10’Vmcd , 

SC006 The Weakerthans Fallow Ip/cd/cs (usa only) 


REV:80 * LP/CD 

IN MY EYES 

"Nothing To Hide” 
[available 01 . 18 . 00 ] 


REV:79 * LP/CD 

WILL HAVEN 

"WHVH" 


REV:82 * LP/CD 

BY A THREAD 

"The Last Of The Daydreams" 


REV:89 * 7"/CDsgl 

DROWNINGMAN 

“How They Light Cigarettes In Prison 
available February 2000 
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Standoffs Debute EP/CD Out Now! 

Order online from Fastmusic....www.fastmusic.com 

E-Mail: StandOffML@aol.com..Check out the NEW StandOff Web site! 

0P www.teleke.net/standoff 


PO Box 7495 Van Nuys. CA 91409 www.hopelessrecords.com Prices: 2xcd-$12 cd-$10 cs/lp-S7 mcd-S8 dvd-820 video-S12 


SAM IAM 


DIGGER 

AFI 

AND MORE. 


VIDEO: 20 punk rock videos, includes 3-d glasses for Mustard Plug’s 3-D vide. 
MCD: soundtrack to the video, enhanced cd. 

DVD: the first punk rock DVD includes over one hour of bonus footage (live 
shows, interviews, behind the scenes, and more). 


Other New Hopeless Releases: 

HR640 Funeral Oration Discography 2xcd 
HR638 Mustard Plug Pray for Mojo Ip/cd/cs 
HR637 Nobodys Generation xxx Ip/cd/cs 


The First Three Volumes In The Series: 
HR623 Cinema Beer Nuts video/mcd 
HR608 Cinema Beer Goggles video 

HR603 Cinema Beer-te video 


MAN OR ASTROMAN 
SICK OF IT ALL 
MUSTARD PLUG 
BAD RELIGION 
SUPERCHUNK 
THE QUEERS 
DIESEL BOY 
MELVINS 


PUNK ROCK VIDEO/MCD/DVD COMPILATION 


VIDEO/MCD 

out now! 


DVD 

out 11/23/99 








































From Dutch East Distribution comes a wide array of challenging releases. 
Hidenobu Ito’s Bedroom In the Cage is a wildly creative, kaleidoscopic collision 
of musical ideas. Integrating fragments of free Jazz, Drum and Bass, music 
concrete, progressive music and deranged electronics, Ito’s disorienting sonic 
collages continually defy predictability. Bedroom... is one of the strangest and 
most enjoyable recordings I’ve heard during the past few months. Imagine a low 
fi combination of Squarepusher and Soft Machine and you'll have some idea of 
Ito’s aesthetic. Tone Rec’s third release on the Sub Rosa label, Coucy-pack, is 
another odd little item. Stripped to the bone, as usual, Tone Rec creates a 
strange, ascetic music consisting of little more than dry, repetitive percussives 
and spare electronics. The effective combination of organic and electronic 
elements at once recalls the avant garde experimentalism of early Faust and the 
digital iciness of Pita and others on the Mego label. Shirt Trax’s Good News 
About Space (Lip 9 Recordings), is about as obscure as electronic music gets. 
Like Tone Rec, Shirt Trax exists in a domain of rigid musical asceticism. Each 
of thesel 8 computer based pieces is assembled from various forms of digital 
waste: CD skips, static, test tones and all manner of glitches, ticks and pops. 
Although highly experimental overall, some pieces do possess fragments of 
rhythm and melody, recalling the disorienting beauty of groups like Oval and 
Pole. 

Soleilmoon Recordings has issued some fine work these past few months. 
My favorite of the batch is Francisco Lopez’s Untitled (1993), recorded live, 
presenting ten seamless electronic meditations. Like much of this composer's 
past work, 1993 possesses a hushed sense of foreboding, a relentless, yet quiet 
darkness borne out of Lopez's reverberating, droning electronic miasma. 
Although Lopez has recently been lumped in with the extreme minimalism of 
composers like Bernhard Gunter and Roel Meelkopp, his music is much more 
industrial, closer in tone to that of Lustmord and Zoviet France. Alp’s aptly titled 
debut, At Home With Alp is another worthwhile release. On his solo debut, 
Roger Horberry, full-time member of O Yuki Conjugate, presents seven 
electroacoustic pieces, each derived from common household items. Sound 
sources such as microwave ovens, fax machines, washing machines, boiling 
water etc.have been sampled, deconstructed and processed far beyond 
recognition to create a coherent, engaging, unexpectedly dark set of 
soundscapes. Like Francisco Lopez’s CD, At Home... is a somber, meditative 
work of subtle beauty. New to the Soleilmoon roster is Laminar whose debut, 
Ante-chamber is, like Alp’s, an electro acoustic recording based solely on 
environmental sounds. The group has somehow recorded sounds from the 
microscopic world (“pollen landing on a bee’s wing, the evaporation of water, 
sounds 100 times below the threshold of human hearing.”), amplified and 


processed the shit out of them, constructing these often harrowing sonic 
explorations. The irony is classic!. Make no mistake, however, Ante-chamber is 
no mere exercise in noise. Although often very extreme, even sonically painful, 
the recording is fairly dynamic and often challenging. The new collaborative disc, 
Mesmeric Enabling Device, from Nigel Ayers, John Everall and Mick Harris 
comes as a very pleasant surprise, since I haven’t found most of their recent 
individual output very satisfying at all. Ayers constructs his pieces using source 
material from Everall and Harris and vice versa... Strangely enough, Ayers, one 
of the early purveyors of industrial noise with Nocturnal Emissions, creates the 
most satisfying work of the set, five delicately haunting tracks that quietly 
shimmer. He even throws in some subtle breakbeats to shake things up ever so 
slightly. Harris and Everall's constructions, while fairly enjoyable, are much more 
obvious, relying on the droning low end reverberations that have, at this point, 
become a cliche of dark ambient music. The sound here is quite similar to that 
of Harris’ other project, Lull; menacing in its undulating, dissonant waves of fear. 
Again, the comparison to Lustmord is inescapable. Although their contributions 
to the project may not be as original as those of Nigel Ayers, the pieces are well 
executed and worthy of attention. 

It is a great pleasure to be able to write about some of the recent music coming 
from Canada’s premiere new music label, Empreintes DIGITALes. During the 
past decade, E. DIGITALes has consistently issued some of the very best 
electro-acoustic music being made. Unlike the recordings I often review from 
labels like Mego, Soleilmoon, Trente Osseaux etc..., those issued on E. 
DIGITALes are, for the most part, made by classically schooled composers who 
have studied composition at major universities and have been involved with 
academic musical explorations for many years. These are fully composed works 
of musique concrete, pristinely recorded and beautifully presented. So, if you are 
even slightly interested in the new wave of experimental electronic music pouring 
out of the US, Germany and Austria, I strongly urge you to find some of the 
music presented here. This is the real deal. Suffice it to say that you will be 
blown away. Darren Copland’s Rendu Visible perfectly illustrates what I’m 
talking about. Built entirely upon environmental sounds, this is a complex, often 
disorienting work of considerable richness and depth. Moving from the lush, 
exotic environmental textures of “Rendered Visible," we delve into the darker, 
more surreal depths of "Reaching For Tomorrow" and the blinding intensity of 
the 24 minute centerpiece, "Night Camera". After the first six minutes, the 
listener is thrust into a world in which nothing is familiar. This one’s a brilliant 
recording! Ned Bouhalassa’s Aerosol, while not nearly as overwhelming as 
Copland’s CD, is an enjoyable, dynamic work that occasionally integrates more 
conventional musical elements within its electroacoustic maelstrom. Pieces 
move from the chaotic sonic pastiche of "Jets" to the cooler grooves of 
“Constamment”. Aerosol reveals a somewhat lighter, more playful approach to 
electro acoustic music, inspired by the power and energy of pop culture. 
Internationally renown composer, Robert Normandeau’s fine new disc, Figures 
presents yet another very different side of electro acoustic composition. 
Normandeau's release covers a lot of musical ground. The first selection, Le 
Renard Et La Rose" employs tribal rhythms, strange, fluttering high tones and 
grinding, hellish drones. Amazingly, the entire piece was constructed from 
samples of the human voice. "Figures De Rhetorique," for piano and tape is a 
wonderfully spirited piece that harkens back to works from the '50s and '60s, but 
here the tape becomes a truly active instrument. Although the initial section of 
“Ventures," the third piece contained here, sounds like Sonic Youth running in 
reverse, the source material for this wildly echoing introduction (and for the rest 
of the piece) is none other than the music of the '50s Surf band, The Ventures!! 
“Ellipse" the last selection is a tape piece, but reminds me of what some of 
Penderecki’s early orchestral work might sound like if deconstructed by the likes 
of Normandeau. This is another intense sound experience, crafted by a master. 
The last of the E. DIGITALes CDs to be discussed this issue is Daniel Leduc’s 
expansive and truly beautiful, Le Voyage D’ Hiver. Unlike the other releases 
discussed here, Leduc’s work integrates spoken text within its delicate electro¬ 
acoustic fabric. The 26 part “Die Winterreise," the major work presented here, 
is a deeply moving meditation on the passage of life, based on the poems of 
Wilhelm Muller. Through Leduc's beautifully precise sonic constructions, the text 
comes to life. The composer’s use of environmental sounds, synthesizers, voice 
and extensive processing lends textural richness to his work, imbuing it with a 
rare organic beauty. For more information on these and many other releases, 
contact Empreintes DIGITAes, 4580 Ave. de Lorimier, Montreal, Quebec, 
Canada H2H 2B5 or consult Other Music, NYC. More reviews will appear next 
issue. 

Continuing their series of seminal Pere Ubu reissues, Thirsty Ear has 
released remastered editions of The Art Of Walking and Song of the Bailing 
Man, the group's fourth and fifth albums respectively. The former, a transitional 
recording for the band, not only introduced new guitarist, Mayo Thompson (Red 
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Crayola mastermind), replacing Tom Herman, but also marked the move from 
major label, Chrysalis Records, to the indie label, Rough Trade. Both factors 
caused changes in the sound of the band. Thompson was nowhere near the rock 
guitarist that Herman was. His thin, occasionally funky playing lightens the band’s 
sound as they move more deeply into pure experimentalism. Also, the production 
values aren't equal to those of prior works, revealing the effects of a reduced 
recording budget. For me, The Art of Walking was the least impressive of the 
original group’s five LPs, but hearing it today, some 20 years after its initial 
release, it sounds as current as anything you’re likely to hear on WNYU’s New 
Afternoon Show. (Note: this new version adds an extra track) Many consider the 
next LP, Bailing Man to be Ubu's finest hour. Without a doubt, this was their most 
polished, listener friendly album, thanks in part to Anton Fier’s exceptional 
percussives. Unlike the often meandering Art of Walking , Bailing Man was a 
tighter, more focused set of songs, full of odd, Jazz infused time changes. Mayo 
Thompson fits comfortably into the fold at this point, and his playing is inspired 
throughout. But David Thomas’ vocals are more theatrically outrageous than ever, 
erasing any slight potential for commercial success. Soon after this release the 
band would break up, marking the start of Thomas’ solo career. Song of the 
Bailing Man remains one of the best Ubu albums, and is a good starting point for 
the uninitiated. 

New from the ever unpredictable Drag City label are a couple of fine recordings, 
Jim O’rourke’s new EP, Halfway to A Threeway , and the second solo release 
from Dirty Three guitarist, Mick Turner, Marian Rosa. O’rourke delivers 21 
minutes of gorgeous music. I loved Eureka , Jim’s last album, where he ably 
stepped out as vocalist, songwriter, producer and guitarist. Here Jim continues 
his pop explorations with greater refinement, focusing on the beauty of simplicity. 
Not only does Jim deliver his most heartfelt set of songs, but once again he really 
shines as a guitarist of tremendous subtlety and taste. Anyone expecting the 
intense crescendos of Dirty Three will be disappointed with Mick Turner’s 
strangely beautiful new album. Like Jim O’rourke’s music, Turner’s strength lies 
in the simplicity of his delivery. Most of these 15 tracks feature little more than 
Turner’s layered guitar, and only the expansive seven minute "El Arbol" features 
vocals and a full band arrangement. Yet, throughout, a strange, intangible 
melancholy characterizes this rough hewn and deeply personal music. Leaving 
in all the sour notes and fractured time changes, Turner captures something deep 
in allowing us to hear the real unpolished performances of his songs. 
Aesthetically, Marian Rosa reminds me of Neil Young’s score for Deadman , but 
Turner’s album is a much richer, more expressive work. 

New from Chicago's Thrill Jockey label is Brokeback’s debut, Field 
Recordings from Cook County Water Table. Brokeback is Douglas McComb, 
most widely known as the bass player for Tortoise and Eleventh Dream Day. With 
the release of this solo project, McComb establishes himself as an artist of much 
depth and musical vision. Field Recordings... presents a very gentle set of pieces 
for six string bass. Often, McComb performs unaccompanied, playing the higher 
register of the instrument, and when other musicians do appear their 
contributions are ever so subtle. Each of these delicately melodic pieces is 
carefully composed, possessing warmth and tender beauty. Field Recordings... 
comes highly recommended to fans of Low, Codeine, Jim m, Rothko and similarly 
meditative music. 

Speaking of Low, their new Christmas EP on Kranky delivers some blissfully 
somber holiday music. In addition to covers of "Little Drummer Boy,” “Silent Night" 
and "Blue Christmas,” Low includes five original songs. Upon first hearing the 
lead off track, "Just Like Christmas,” I had to double check the CD player to make 
sure I hadn’t somehow popped in another disc by mistake. Vocalist Mimi Parker 
actually sings in full voice and the group performs at a quick joyful tempo! Soon 
enough, however, Low settles into its usual state of quietude, delivering some of 
their most haunting melodies. The sumptuous "Long Way Around the Sea” is 
alone, worth the price of the EP. And the distant, hymn-like delivery of "Little 
Drummer Boy,” bathed in a haze of hushed distortion, is quite wonderful. 

The newly revitalized ECM label has finally issued domestic editions of guitarist 
John Abercrombie’s Open Land and Kenny Wheeler’s A Long Time Ago. The 
former contains 65 minutes of delectably rich, subdued Jazz, performed with 
subtlety, grace and considerable skill by Abercrombie’s six piece ensemble. The 
integration of Mark Feldman’s haunting violin and Joe Lovano’s dusky sax adds 
emotional depth to the proceedings. Open Land is perfect music for quiet 
evenings at home with the lights turned down low. Composer/trumpeter Kenny 
Wheeler s gorgeous new work for brass ensemble and soloists presents a 
somber set of pieces that exist somewhere between Jazz and Classical music. 
With Wheeler’s mournfully expressive flugelhorn at the forefront, these 
compositions slowly unfold, revealing their deceptive complexity and significant 
beauty. 

The best reissue of the month is definitely Legacy’s remastered, uncensored 
version of the Johnny Cash classic, Live at Folsom Prison. This newly expanded 
edition includes three previously unreleased songs, extensive liner notes and 
personal reflections by Cash himself. In 1968, at the time of this recording, 
Johnny Cash was at his peak as a songwriter and performer, and this recording, 
perhaps his best, is widely recognized as a milestone in American music. 


Although I'm not a fan of most Country and Western music, I have always 
admired Johnny Cash's songs because they cut to the heart of human struggle, 
vividly depicting the trials of the poor and downtrodden. Cash was no stranger to 
hard times and had spent time in prison, so this performance was particularly 
inspired. Live at Folsom Prison, a timeless classic, now sounds better than ever. 

New from Le Grand Magistery is the domestic release of Japanese pop star, 
Kahimi Karie’s second album, KKKKK (which was selling for $30 as an import). 
Although her work lingers in obscurity in the States, she sells hundreds of 
thousands of records in her native Japan. With her new LP, Kahimi has 
broadened and toughened up her sound. Starting off with the aggressive attack 
of the opening track, Kahimi gains our attention and soon focuses on the varied, 
quirky pop songs we’ve come to expect from her. This time around however, the 
arrangements are more fully fleshed out, avoiding the simplistic sequence/beat 
box rhythms of her debut. Once again, Scottish pop letch, Momus lends a hand, 
contributing a number of songs and providing aesthetic direction. KKKKK is 
certainly a pleasant bit of pop confection, but lacks the musical depth of works by 
compatriots, Pizzicato Five and Cornelius. As an added bonus this new domestic 
edition tacks on four previously unavailable remixes. 

From Discipline Records comes the highly anticipated four CD box set from 
King Crimson, The Projekcts. To call this a set of Crimson recordings may seem 
a bit misleading unless you've been closely following the band’s activities these 
past few years. Crimson, as we last observed on Thrak, was operating as a 
double trio. Because of logistical problems in getting all six members together for 
a new recording, the group temporarily split into sub-”projekcts," various 
configurations of trios and quartets, with Crimson founder Robert Fripp at the 
helm of each. The four Projekt ensembles would then pursue some live work of 
a mostly improvised nature, (the highlights of which are documented on these 
four fine discs). In this way, each musician would continue working, and many 
new musical ideas would develop for the next proper album by the full double trio. 
Although completists will find all four discs required listening, a single CD version 
(a sort of "best of the box”) is also available. Projekct One Live at The Jazz Cafe 
is perhaps the finest of the set. The group, featuring Tony Levin, Trey Gunn, Bill 
Bruford and Robert Fripp deliver some powerful electric music. Bruford's 
percussive prowess coupled with his long tenure in various Crimson line-ups 
makes him the key player in this ensemble. His muscular drumming propels the 
entire band; when they shift into overdrive they take no prisoners. Projeld Two’s 
Live Groove, consisting of Fripp, Gunn and Adrian Belew is the only one of the 
four bands that has issued prior material, a double disc studio recording 
documenting their first meetings. This live recording is a lot hotter. The lead off 
track along with a few others is exceptional, proving Belew to be an able and 
imaginative percussionist! When the rhythm section locks in behind Fripps 
lightning fast leads, Projekct Two is at its very best, equally as good as any of the 
other ensembles. But too often this group’s penchant for noodling about with 
digital effects and midi-triggers slows things to a crawl. Projekct Three's Masque 
features the most elegant music of the set. Consisting of Fripp, Gunn and 
percussionist, Pat Mastelotto, Projekct Three creates an exotic, polyrhythmic 
backdrop, providing ample space for Fripp’s mournful lead work. Mastelotto, 
playing electronic traps, and triggering all manner of percussive samples, sounds 
like a man with six hands, filling in any possible gaps in the group's 
improvisations. Projekct Four’s West Coast Live is the most modern sounding of 
the set and at points burns with a fire as intense as much of Crimson’s most 
inspired improvisation. The line up here is the same as Projekct Three except for 
the addition of Tony Levin on bass. Again, Mastelotto is sole percussionist, 
operating drum sequences and playing live. When he triggers some high speed 
breakbeats, the band really shines and Fripp plays his ass off. Imagine King 
Crimson doing jungle! Overall, The Projekcts is an impressive work. At a cost of 
only $39, it’s a bargain as well. 

First World is an exciting new Seattle based label, operated by a collective of 
interesting, diverse musicians (among whom are Fourth World explorer, Jeff 
Greinke, former Ministry drummer, Bill Rieflin, and Crimson bassist, Trey 
Gunn). Six CDs have appeared thus far, some of which will be discussed here. 
My personal favorite of the lot is Greinke’s Ride, a seductive blend of deep 
rhythms and otherworldly textures, bringing together Jeff's interest in Fourth 
World exoticism and more firmly rooted ensemble playing. Here, Jeff is supported 
by an able cast of players who assist him in making the most fully realized, 
accessible music of his career. Ride is a lush cinematic experience, one that 
conjures images of glorious open spaces, desolate desert roads and "cities in 
fog". Hana, Jeff’s collaborative project with Sky Cries Mary vocalist, Anisa 
Romero also contains some very appealing moments. Jeff’s haunting textural 
backdrop provides the perfect accompaniment for Romero's ethereal hymns. 
Hana is at its best when Greinke fully delves into the Fourth World soundscapes 
that he knows so well, as evinced on the lushly beautiful "Voodoo Lily". Bill Rieflin 
also has two new works out on First World, his solo album, Birth of a Giant and 
a collaborative improv disc, The Repercussions of Angelic Behavior, with Trey 
Gunn and Robert Fripp. Without question, Fripp’s involvement in both projects 
is a major selling point. Birth of A Giant presents a varied array of instrumental 
and vocal pieces, illustrating Rieflin’s talents as a singer and multi- 


53 








instmmentalist.With a vocal delivery clearly influenced by David Sylvain, Rieflin's 
angular lyrics flow over an often dense textural bed of rhythm and noise. Fripp, 
who appears on nine of the ten tracks, contributes some intense guitar work 
throughout. Rieflin possesses considerable potential as a solo artist, but he needs 
an arranger. With a bit more textural and rhythmic subtlety, the richness of 
Rieflin’s melodic ideas could shine through. As you might imagine, 
Repercussions... is full of intense playing. Rieflin's ever imaginative grooves lock 
in beautifully with Gunn’s playing, establishing a solid foundation for Fripp's white 
hot lead work. Fripp sounds like he’s enjoying himself here as he revels in 
creating a tremendous racquet, employing all of his gadgetry; guitar synth, 
harmomizer etc. But he's best when he simply plays the guitar, stripped of 
embellishment. For more information on First World releases, contact POB 
30932, Seattle, WA 98103. 

Sonic Youth’s new double disc set, Goodbye 20th Century , released on their 
own SYR label is a celebration of and a tribute to some of the artists they deem 
most important to this century’s musical development. The band interprets works 
by John Cage, Steve Reich, Pauline Oliveros, James Tenney, Cornelius Cardew 
and others. Purists will certainly scoff at the very idea of such a project, but with 
assistance from Jim O'rourke, Christian Marclay, Chistian Wolff etc., Sonic Youth 
pulls it off pretty well. I can’t say that I’m familiar with all the composers to whom 
they pay tribute, but as I listen to their versions of these pieces, I hear the spirit 
of their influences come to life. Goodbye 20th Century takes me back to the 
classic AMM recordings of the 1960's, to Reich’s first recordings on Columbia, 
to Cage and Tudor’s sound experiments on Mainstream and Everest Records. 
Some may feel that the group is noodling about here, as they have on various 
past SYR releases, but if you know the music to which they’re paying tribute, you 
will then realize that Goodbye... is a carefully crafted labor of love. If it were the 
band’s objective to simply make some quick money, they could hammer out some 
noisy rhythmic songs with much greater ease than attempting to capture the 
essence of such abstract work as this. Although Goodbye... is difficult listening, 

I applaud Sonic Youth for their constant willingness to experiment and to follow 
the musical paths that bring pleasure and purpose to their work. 

From Force Inc./Mille Plateaux comes the new Porter Ricks: Techno 
Animal release, Symbiotics. Each group recorded four of the eight tracks then 
remixed/restructured the other's creations. Without a doubt, the Techno Animal 
pieces are the most engaging, particularly the brilliant “Hydrozoid,” a truly dark, 
disorienting dub experiment.Techno Animal consists of Godflesh guitarist Justin 
Broderick and God/Ice creator Kevin Martin, two characters who profoundly 
understand the concept of heavy rhythm. Having left the realms of industrial 
noise, Grindcore and free Jazz, the duo successfully applies their significant skills 
to mutated forms of Dub and Hip Hop. Porter Ricks, consisting of Thomas Koner 
and Andy Mellwig, create much colder experimental tracks, closer in nature to 
Koner’s solo isolationist explorations. While not as immediately alluring as Techno 
Animals contributions, the Porter Ricks pieces work well on their own. 

Alec Empire’s new one, Miss Black America released in limited edition on 
Digital Hardcore is one of his most varied, controlled efforts of late. Interspersed 
with the ear shattering distortion that has become his signature sound, are more 
focused hip hop grooves, indicating a definite shift in direction. Rounding out the 
set is an unexpectedly strong dub experiment (recalling the work of Mark Stewart 
and Adrian Sherwood) and an impressive trio of electro-acoustic pieces. 

Several new works have recently appeared from John Zorn’s Tzadik label. 
Continuing his series of Modern Romance releases, this second volume entitled 
Taboo and Exile collects a wide variety of Zorn's compositions. Included here are 
three highly anticipated, fairly heavy tracks featuring Dave Lombardo, Bill Laswell, 
Fred Frith and Marc Ribot (Zorn, himself appears only on one piece). Also 
included are various delicate pieces for strings and piano, a truly hysterical 
exercise in Punk Jazz, featuring vocalist Mike Patton, a couple of gentle grooves 
for two percussionists, and for good measure, a beautiful, lazy piece of music for 
lonely desert roads. Zorn is an amazingly diverse, prolific and gifted composer. 
The Modern Romance series collects a number of high quality compositions that 
were recorded for a host of unfinished projects, allowing fans to hear most of 
Zorn’s widely eclectic output. Also, just out is the American debut of Japan's 
wonderfully tight instrumental trio, Motor Humming, entitled Musical Aluminum. 
Through the course of these 16 tracks the group proves itself quite musically 
proficient, but not nearly as adventurous as compatriots, Ruins or Melt Banana. 
If you’re into tightly structured, stripped down, mildly angular no-wave, you’ll find 
much value in Motor Humming. A CD that I’ve been looking forward to, the 
second Death Ambient release, Synaesthesia , has also recently appeared from 
Tzadik. Consisting of Fred Frith on guitar, Kato Hideki on bass and Ikue Mori on 
drum machines, Death Ambients music moves from exotic meditations to sinister 
noise experiments. It’s a real pleasure to hear Frith in this context, since he is still 
one of the great guitar improvisers. Otomo Yoshihide, prolific Japanese multi¬ 
instrumentalist's new disc, Cathode will, at points, test your pain threshold, but 
with patience, provides considerable challenge. Consisting of four extended 
tracks, "Cathode" is perhaps Otomo's most serious, academic work. The highlight 
of this set is “Cathode#1,” a rigorously sober exercise in modern Classical 
composition. "Cathode#2,” on the other hand sounds like something from the 


Mego label, a dicky, quietly undulating study in sampling. Both sections are most 
enjoyable. The Modulations pieces are another story. Employing a sine wave 
generator to create piercing high frequencies, Otomo dares the listener to be 
foolish enough to endure such pain. I’ve lost enough hearing creating noise 
recordings, so I’ll pass on these segments. 

While on the subject of aural torture, let’s not overlook Pita’s new CD, Get Out 
on the Mego label. The disc begins with a startling jolt of extremely high pitched 
tones, immediately establishing the artist’s intent, to jar the listener into paying 
attention. Employing a sonic pallet of distortion and digital debris: glitches, clicks, 
tics and test tones, the artist creates his electronic mutations. Comprised of nine 
untitled, sparsely constructed, obtuse electronic compositions, Get Out is a 
fascinating study in sonic architecture. Moving from extreme harshness, to 
serene, almost mantric repetition to waves of impenetrable miasmic distortion, 
Pita’s work simultaneously challenges, repels and engages the listener. Like 
much of the material on Mego, Get Out is aggressively uncompromising and 
concise. 

A number of very interesting new works are available from Recommended 
Records, but the big news is the release of The Science Group’s debut, A Mere 
Coincidence. .. For fans of Henry Cow, Art Bears and related projects, this new 
work is essential listening. With a stellar line-up that includes Chris Cutler, Bob 
Drake, Fred Frith, Amy Denio, Stevan Tickmayer and Claudio Puntin, The 
Science Group sounds like an updated, adrenalized version of the Art Bears. Full 
of wonderfully intricate instrumental passages and odd time signatures, this 
virtuosic ensemble delivers 15 potent compositions that incorporate elements of 
progressive, modem Classical and European Folk music with aspects of Jazz and 
Rock. Chris Cutler's deeply philosophical lyrics examine some heavy questions 
about the origins of the earth and the purpose of existence among the hordes that 
surround us. Suffice it to say that A Mere Coincidence is a major work of 
considerable depth and complexity. Former Thinking Plague bassist, Bob 
Drake’s second release, Animal Medallion Carpet is another very wild ride. 
Drake, ace producer and musical madman, has created a truly manic hybrid, 
combining hillbilly songs, Faust inspired noise, Beatlesque pop and fractured 
Beefheartian rhythms that speed along at a breakneck pace. Animal Medallion... 
recalls the humor and musical chaos of Eugene Chadbourn’s music, but is much 
denser, more fully realized and more smoothly performed. Also out on 
Recommended is the live collaborative disc by Chris Cutler and Thomas 
Dimuzio, Quake. As Dimuzio works with live electronics (sampler, CD player, 
processors etc), Cutler responds, effectively battering a wide array of acoustic 
and electronic drums and various other objects. Although completely improvised, 
there is a strong cohesiveness to these 18 segments; the musicians are really 
listening to and playing off each other. Like John Zorn, Cutler is a rare musician: 
An amazing technical player who easily moves from the structured complexity of 
music like that of The Science Group, to the completely abstract improvisation of 
his work with Dimuzio. 

The other important news for those into Henry Cow/Recommended Records etc. 
is Voicepint’s reissue of Slap Happy’s long lost debut from 1972, Sort Of. Most 
of us know Slap Happy as the sophisticated avant-trio, consisting of Anthony 
Moore, Peter Blegvad and Dagmar Krause, that would join forces with Henry Cow 
on masterpieces like In Praise of Learning and Desperate Straights. Sort Of 
provides a fascinating historic view of the band in its early, naive stages. The 
songs are, for the most part, lighthearted, and some actually rock. Sort Of sounds 
like a cross between later day Velvet Underground ( Loaded era), The Seekers 
and early Faust. It’s strange to hear Dagmar playing it so straight, sounding like 
the perfect late 60's pop diva, with no trace of the thick German accent that would 
become the stylistic mark of her later works with Henry Cow. 

New from the ever unpleasant Load Records comes the visceral attack of 
Swedish musical terrorists Brainbombs, whose new disc, Urge to Kill mercilessly 
batters the listener. Imagine Whitehouse with guitars and you will immediately 
understand the aesthetic of Brainbombs. Song titles like "Slutmaster” and “Filthy 
Fuck," and lyrics that graphically depict acts of sadism indicate that these boys 
must be great admires of Whitehouse and have digested the classics like Great 
White Death. The relentless brutality of the band’s bruising, dissonant guitar 
attack coupled with such lurid lyrical imagery places Brainbombs in a category all 
their own, quite apart from harmless Scandinavian garage bands like Helicopter. 
Urge to Kill is toxic material and some of the most powerful guitar based music 
you’re likely to encounter. 

The ever diverse label, Beggars Banquet has recently issued some very 
worthwhile releases. Andrea Parker’s exceptional debut, Kiss My Arp is finally 
available in the States. While Parker’s music has often been lumped into the 
category of Drum and Bass, Kiss My Arp indicates a much wider musical pallet. 
Through the course of these 11 tracks, Parker moves ever so gracefully from 
lushly orchestrated vocal pieces like “The Unknown" and the dark trip hop of 
“Clutching at Straws" to the Kraftwerkian mechanical march of "Melodious 
Thunk". This is elegant, richly recorded music marking the presence of a major 
talent. 
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New from the unpredictable Welsh band, Gorky’s Zygotic Mynci is their sixth 
LP, Spanish Dance Troupe. In the past the Gorky’s music was renown for its 
quirkiness and unpredictability. Often the band would sing in English then slip into 
Welsh dialect mid-song. And frequently, in the middle of what would seem to be 
an ordinary enough pop song, the band would glide into progressive or 
psychedelic musical interludes. With Spanish Dance Troupe, much has changed. 
While retaining the innocent charm of the past, the group has focused its efforts 
on more accessible, conventionally structured songs, many of which are 
acoustically performed. Strangely, the album is imbued with a sad, intimate 
quality, but every once in a while, the band’s quirky, humorous side shines 
through, as on “Poodle Rockin',’’ which recalls one of Kevin Ayers sillier ditties 
from the early 70s. 

Now that Dead Can Dance has disband, Brendan Perry is finally free to move 
beyond the confines of the pseudo-sacred music that that band was known for. 

I really liked Perry’s vocal contributions to Into the Labyrinth, which suggested the 
direction he would take as a solo artist. While Lisa Gerrard continues working 
with replacement partner, Peter Bourke, Perry has quietly issued one of the best 
records of the year with his heartfelt solo debut, Eye of the Hunter (on 4AD). A 
Folk album in the truest sense, Eye of the Hunter ex amines personal themes of 
loss, heartache and depression. Perry’s rich, deeply somber voice, an instrument 
of incredible power and beauty, is subtlety supported by delicate acoustic and 
pedal steel guitars, sparse keyboard textures and hushed percussives. The 
emotional depth of Perry’s songs are further reinforced by the warmth of his 
production. Eye of the Hunter is strongly recommended to fans of Nick Drake, 
Tim Buckley and early Leonard Cohen. 

TVT have given XTC fans a considerable gift with the release of Homespun, a 
disc comprised of demo recordings for their last studio LP, the excellent Apple 
Venus Vol. 1 While some might view this as a throw-away recording, designed 
to satisfy an impatient audience that’s expecting a new studio album, I can assure 
you, that’s not the case. For me, as a fan of the band since the first LP, 
Homespun is the most intimate, personal work that XTC has ever shared with its 
listeners. It captures the simple beauty and vitality of these songs as they were 
first coming to life, before full studio production would age them so. The 
accompanying booklet, replete with the original hand written lyrics and writers’ 
notes, is also quite illuminating. Moulding and Partridge talk candidly about their 
creative processes, and the inspirations that spawned their words and melodies. 
Fans of Roxy Music will surely want to hear Phil Manzanera’s new CD 
featuring his best solo music in more than 20 years. His initial solo album, 
Diamond Head, from the early 70s, was a tremendous creative blast as was the 
follow up, 801 Live, but with the lure of financial gain, Phil soon lost his bearing and 
his music became anemic commercial product. Although Roxy Music stands as one 
of my favorite bands of all time, I had given up on Phil Manzanera long ago. So, the 
release of his new album Vozero (on Expressions) comes as a great surprise. Here, 
Manzanera is in fine form as a guitarist, writer and vocalist. Supported by a strong 
cast of players, including the great Robert Wyatt, Manzanera delivers a passionate 
set of songs. These 11 tracks have been finely polished over time, and each is 
beautifully rendered, but it's the return of Manzanera's urgent, stinging guitar work 
that makes the whole project come to life. Why it took so long for him to return to 
form is a mystery, but I’m glad that Phil Manzanera is back. (As I write, Phil’s back 
catalogue is being remastered for reissue on the Expressions label. More news will 
follow in months to come.) Bryan Ferry, former Roxy Music vocalist also has “new” 
work available. As Time Goes By, Ferry’s fifth album of cover tunes, finds the singer 
interpreting songs from the 1930s. Bryan Ferry has always been a stylist and his 
strange vibrato laden croon has influenced scores of famous singers since he burst 
onto the scene in 1972. In 1999, Ferry still sounds quite mannered in his vocal 
delivery, but there's no question of his sincerity here. His love for and understanding 
of this music is obvious, as he faithfully recreates the musical arrangements of these 
songs. 

After a six year silence, David Sylvain has issued his second release of 1999, the 
hauntingly beautiful Approaching Silence, available from Virgin UK. Consisting of 
three extended pieces recorded in the early nineties, this aptly titled recording recalls 
the shadowy ambiance of Sylvain’s collaborations with Can’s Holger Czukay. The 
centerpiece of the album, the 32 minute “Beekeepers Apprentice" features the 
richest music on the disc. It’s hard to believe that it was put to tape nearly 10 years 
ago. Sylvain’s electronics and guitar are delicately accompanied by Frank Perry’s 
otherworldly bowed gong and bells, creating a richly meditative musical fabric. The 
title piece, a collaborative recording with Robert Fripp, is a much darker affair. 
Clocking in at 38 minutes, "Approaching Silence" (the piece, not the album...) 
possesses an undercurrent of dread and foreboding that often reminds me of Fripp's 
pioneering work with Brian Eno. Fans of Sylvain, Fripp and Eno, Paul Schutze, 
David Toop would do well to hunt this one down. 

After two months of braindead, blissful existence away from the workplace, the shock 
of beginning yet another school year has been a potent shock to the system. The 
workload is already so overwhelming that it leaves little time for a proper column this 
month, so III try to provide a concise overview of the most interesting recordings I’ve 
heard these past couple of months. If you’d like more info on anything mentioned 
below, don’t hesitate to get in touch. 

Contact Paul Lemos at 54 Locust St., Massapequa, NY 11758 
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Abhinanda "Rumble" (Vique Simba, 12221 Beach Blvd, Apt# 
4T, Garden Grove, CA 92841). Abhinanda is one of the only 
bands that I really liked from the Straight Edge As Fuck 
series. They were just this primal heavy post Straight Edge 
band. They still had that message, but the music was just 
sheer brutality on vinyl. This new recording isn't quite as 
powerful as those recordings, but it is powerful in a Just Look 
Around style. It rocks something fierce, but isn't tuned down 
as low and the riffs are a little slower. The vocals aren't as 
pained as they once were. They are more controlled now, 
very similar to Lou from SOIA. This is still a great band, this 
is just their Post-Hardcore sound. It only happens to be 
heavier than most Hardcore bands are now, so you can 
imagine what the early stuff sounds like. Most of their stuff is 
now available domestically, so go check it out. They are one 
of the best bands you'll never get the chance to 
see.(CD)-Myk 

AFI "All Hollow's EP" (Nitro, 7071 Warner Ave. F-736, 
Huntington Beach, CA 92647). Eerie. Creepy. Mysterious. 
West Coast Hardcore/Punk. Words not normally associated 
with one another until now. AFI’s latest release is just in time 
for HALLOWEEN and Michael Myers would be proud. Super 
fast, melodic music with catchy as HELL choruses. AFI's style 
of anthemic Punk would surely make all the ZOMBIES sing 
along and finger point. This four song EP has some special 
qualities, including a cover of the Misfits "Halloween" and a 
wonderful cover illustration by Alan Forbes. My only 
complaint would be that there are only four songs that leave 
you HANGING and wanting more. I guess that can be a really 
good thing as well. Oh yeah some really cool spooky sounds 
between each song. A must have for punk-HORROR 
fans.(CD)-Jack 

Amon Amarth "The Avenger" (Metal Blade, 2828 Cochran 
St., Suite 302, Simi Valley, CA 930658). Amon Amarth plays 
a more melodic than usual Swedish Death Metal. While you 
can still throw around comparisons to At The Gates or Dark 
Tranquility, there are some blatant differences. You have a 
much deeper set of vocals and a groove under lying that 
makes the need for speed much less important. The tempo 
is much less than that of ATG. I don't think that there will ever 
be a replacement for the thorn of Gothenberg, but there are 
some really good progressions, and Amon Amarth is leading 
the forefront in originality.(CD)-Myk 

Amps For Christ "Circuits” (Vermiform, no address). If I’m 
not mistaken, AFC is members of Man Is The Bastard. That's 
a shame cause this record is experimental crap. It features 
bits and pieces of experimental, Hardcore, Country and even 


Folk music. It's blended into something that is unlistenable. 

If you took bits from all the songs and reworked them you 
could probably make a really good 7". But as it stands, every 
song is just a bad amalgamation, and the first track is the 
longest and worst. I almost didn't make it through that. The 
rest is better, but annoying at best. Some of their earlier 
pieces are better, but this one hopefully is 
forgettable. (CD)-Myk 

Angel Corpse "The Inexorable" (Olympic/Osmose, POB 
7217, Elgin, IL 60121). These guys just crush! They just get 
better and better, and there are fewer and fewer bands that 
can compare. This is their first record on a domestic label, 
but in actuality it's licensed from Osmose France. The 
production is top notch, unlike some of their earlier stuff. It is 
a million miles an hour and the guitar riffs are more 
complicated than ever. The vocals are harsh and well 
represented in the mix. This could be one of America's best 
Death Metal moments. They recently did a US tour that went 
over very well, I was lucky enough to catch them. Angel 
Corpse has been whispered on the lips of the underground for 
years, starting with their earlier band, Order From Chaos. 
They have been some what inaccessible because of their 
foreign label. Here is the chance for the American Metal kids 
to see what their homeland has to offer. This is the best, from 
one of the best bands. Well worth the trip to the store or 
BlackMetal.com.(CD)-Myk 

Anti 45 “And So Begins The End” (Pariah, 1555 Seneca 
Lane, San Mateo, CA 94402). Ska-Punk in the vein of Blue 
Meanies at time, and other times generic Ska. Not much else 
to say about this, but if you like Ska-Punk then I say, “Get 
it!”(CD)-Mr. Noiz 

Apollyon "Diaboli Gratia" (Full Moon, 2039 Roxburgh Court, 
Lakeland, FL 33813). This is one of the better releases on 
Full Moon recently. Unfortunately, like many Black Metal 
releases these days, this is only an EP. Lightning fast drum 
beats and blister guitars riffs, mixed with some fine 
production and one of the better "harsh" vocal sounds that 
have come around in a while. There is a resonance about the 
vocal sound that makes it hunting and commanding at the 
same time. There is some musical exploration into lower and 
more profound scores, but not enough to make it boring and 
unlistenable. It breaks up the 900 mph blast beats, with an 
appreciation for some of the finer instruments in life. This is 
a well put together piece, by a band that deserves way more 
recognition than they are getting. Well worth the listen, and 
if you are lucky you can find a copy of the first print with a 
free label sampler bonus CD.(CD)-Myk 
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Black Sabbath "The Last Supper" (Epic, 550 Madison Ave., 
New York, NY 10022). This is the video documentation of 
one of the greatest reunions ever. It features all the tracks 
from the blockbuster tour, hand picked from different dates 
to get the best performances of each. In addition it has 
interviews intertwined between every song. You get tons of 
old tour stories, some in depth knowledge of the band, and 
even some insight to the break up. This is honestly one of the 
best home videos I've ever seen. The quality is there, the 
interviews are good, and hey, it's Black Sabbath. I would be 
hard pressed to tell you there was a better home video for 
you to own. Seeing the original line up is something I will 
carry with me for the rest of my life, and this will keep all the 
fresher. I highly recommend checking this out.(VD)-Myk 

Black Funeral "Moon Of Characith" (Full Moon, 2039 
Roxburgh Court, Lakeland, FL 33813). Where as Apolloyon 
is one of the best CDs Full Moon has done in a long time, this 
is one of the worst. This guy calls himself Black Funeral, but 
he might as well change it to Varg/ Burzum. Let's see... his 
first couple of records are blazing Black Metal that sound like 
they were recorded in a tin can. These records feature one 
member; himself. Sounds like early Burzum. The musical 
styles are similar as well. Varg cuts all his hair off, so does 
this guy. Varg starts doing ambient, experimental electronic, 
guess what style this record is? I like Burzum. I also happen 
to like the first two Black Funeral discs. But where Burzum 
made symphonic music that had melodies, this is more of a 
Cold Meat/ Mortiis type feel. But this is just so boring, it's 
hard to make it through the first track. There are so many 
good electronic artists out there. Vidna Obmana, Trial Of The 
Bow, most of the stuff on the Cold Spring label, are all 
examples of good and interesting minimal electronic music. 
Try any or all of those, Metalheads who no longer want to 
play Metal all sound the same. They try too hard to be dark 
and spooky and they don't have much vision. This is boring 
and repetitive and a waste of time. Sorry John, I still like the 
label, just hate this record something fierce. (CD)-Myk 

Boxer “The Hurt Process” (Vagrant, 2118 Wilshire Blvd. 
#361, Santa Monica, CA, 90403). Boxer is to Pop Punk as 
Cursive is to Emo/lndie rock, being that both bands have a 
unique sloppiness that sets them apart from all other bands 
in their genre. This sloppiness works for them, and it’s not a 
sloppy messy sound, it’s just a good fun Punk sound that 
works for these guys. Fast and aggressive... (CD)-Mr. Noiz 

Candiria "Process Of Self Development" (MIA, 315 Church 
St., 2nd FI, New York, NY 10013). I'm probably about to 
make a lot of enemies, but when you get hyped up on 
something it is real easy to get let down. Who in their right 
mind classified Candiria as one of the most influential Metal 
bands in existence? To those at Rolling Stone, suck my dick! 
First off, Candiria isn't even a Metal band. Most influential? 
Are you joking? Here is a band that has taken parts from all 
kind of music and stuck them together. There is nothing 
influential about it what so ever. Do they do a good job? 
Sure, but influential requires originality, and the only original 


thought here is the musical combinations. But as for the 
Metal category, that's just retarded. They're Metal ONLY 
because Hardcore isn't cool anymore. They aren't any more 
Metal than Earth Crisis. It's the same mentality. Hardcore 
bands forgot how to be punk, so they started using Metal riffs. 
Hardcore isn't cool anymore, but Metal is. Let's call it Metal 
now, so we can still be in. Candiria is really tight. They are 
the best at what they do hands down. Metal riffs, with 
Hardcore mentality. A Hip-Hop background, and a familiarity 
with freeform Jazz are all present. Note I said familiarity, not 
playing ability. Somewhere down the road some idiot press 
person said they incorporate Jazz in their music, and now the 
band puts in small snippets to live up to that. Anybody can 
put horns on a record, this does not constitute Jazz. Candiria 
is probably the best Hardcore band left in New York. They do 
the best Hardcore Burn style than anybody since. I do like 
the record, but the band has been given a rep that is just 
ludicrous at best.(CD)-Myk 

The Bullys "Tonite We Fight Again!” (Headlock, POB 580, 
Midtown Station, New York, NY 11018). The Bullys play 
catchy old school Punk, stripped down with a strong sense of 
Rock n' Roll; I could see them playin' on a bill at CB's with the 
Dead Boys, Ramones or even the Heartbreakers, cuz I hear 
bits of all those bands in the mix. Drugs, money, sex, 
anyone? It ain't PC, but I like it.(CD)-Rich 

Cigar “Speed Is Relative” (Theologian, POB 1070, Hermosa 
Beach, CA 90254). This is so pre-crap Bad Religion that it's 
good. These guys have a smooth cohesive sound that really 
works for them. There's pretty active bass playing, and 
overall I would say that this is a quality band in the genre of 
Pop Punk. If you’re into Bad Religion or that sound made 
popular by Epitaph you should pick this up.(CD)-Mr. Noiz 

Dama "2000 AD" (Eterniti, 11684 Ventura Blvd, Suite 341, 
Studio City, CA 91604). The best song on this is "Blood 
Stains." Yes, a cover song, and that at best is bad. This is 
just horrendous. Bad West Coast powerless Metal. This is 
one of the records that made it out because it's just so cheap 
to do them now. They sound like a bar band. The singer's 
voice is full sounding, but wimpy at the same time and the 
guitar sound is hollow. This is Danzig Jr. sounding, but has 
nowhere near the musicianship. Purely a group of 
neverwillbes.(CD)-Myk 

Delirious? "Mezzamorpphis" (Virgin, 338 N. Foothill Rd, 
Beverly Hills, CA 90210). Someone made a real mistake 
sending me this. Pseudo college Rock mixed with some of 
the stuff you might hear on K-Rock. It is utterly boring and the 
melodies are just old. This is about as unoriginal as it comes. 
You want stuff like this? Listen to the Jade Tree label. This is 
just one of those bands that got picked up because better 
bands doing the same stuff are getting popular.(CD)-Myk 

Eudora "Marathon Girl" (7 Frazer Dr., Greenlawn, NY 
11740). New York's Eudora play the Country music that's nice 
to hear while on the subway when it's raining. Or on a bus trip 
across Pennsylvania. Just staring out there looking at the 
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world. Very nice and slow, like a Patsy Cline, but not like 
Patsy Cline. Just very nice Country. Listen to it on a rainy 
Sunday instead of watching the USA network.(CD)-Jack 

Exovedate "Seduced By Illusions" (Fetish, no address). This 
is in a dogfight to avoid being the worst disc I got this time 
around. A cross between Goth, Industrial, and dancehall 
Techno. This is just atrocious. The drum beats are boring and 
the trash can banging is just annoying. The casio keyboard 
sounds like just what it is. The spooky female vocals sound 
like a man taking hormone shots. Just fucking dull and that's 
a compliment! (CD)-Myk 

F-Minus (Hellcat, 2799 Sunset Blvd, Los Angeles, CA 
90026). This is one of those bands that reminds me of 20 
other bands, but I can't think of any of them. They mix early 
Revelation Hardcore with straight forward Punk Rock, and a 
little Crass label stuff. It's terribly unoriginal, with lightning 
fast songs and beats. Some songs clock in at under a 
minute... a lot actually. This is neither hit or miss. It's good 
enough to listen to and enjoy, but I think I would seldom seek 
it out to listen to on its own merits. A great rehash of some 
great stuff, but it definitely doesn't find it's way onto the must 
own pile.(CD)-Myk 

Face To Face "Ignorance Is Bliss" (Lady Luck / Beyond, 
2118 Wilshire Blvd. #413, Santa Monica, CA 90403). If you're 
all "Punk Rock" and you've been following Face To Face 
from day one, or even since Big Choice, chances are that 
you’re going to feel alienated in listening to Ignorance Is 
Bliss. It sounds as if Trevor Keith and company have been 
listening to the Foo Fighters, which is in no way a bad thing, 
to me at least. Face To Face shows that they don't need 
full-on distortion pedals and speed to cover up any areas they 
may be lacking in. They now use more chords and riffage in 
their songs in addition to more real-deal pop sensibility than 
ever imagined. Luckily as well the formerly annoying and 
monotonous drumming of Rob Kurth has been replaced by 
the solid and creative backbeats of the extraordinary Pete 
Parada. Don't get me wrong, they haven't gone "soft" or even 
"corporate," but they're now more than just another Orange 
County quartet. Bless Scott Shiflett for entering this band on 
bass and providing the occasional songwriting 
credit.(CD)-The Middle Child 

Favez “A Sad Line On The Line Again” (Dirty Alternative 
Beat/ Doghouse, POB 8946, Toledo, OH 43623). This is very 
much like Radiohead in a good way. Mellow with a sound that 
is a cross between Radiohead and Jeremy Enigk’s (of Sunny 
Day Real Estate) solo album. The vocalist has a unique 
whine that makes this interesting, along with catchy tunes. It 
reminds me of listening to the mellow parts of Sunny Day 
Real Estate.(CD)-Mr. Noiz 

Flight 180 "Lineup" (BEC, PMB #20, 810 3rd Suite #140, 
Seattle, W A 9 8 1 0 4 ). 

Shoo-be-doo-bop-oh-badily-skit-vap-voom... Dammit, it's 
another Swing album! I thought this thing died last spring. 
Anyway, Lineup is everything you’d expect from a Swing 


record, only with a BEC twist. Naturally you have the "girly" 
lead vocals, but in this case two female singers, kind of like 
the Dance Hall Crashers, only on-key. You of course have 
half-originals and half-covers as Flight 180 takes on 
"favorites" by everyone from Louis Prima and Brian Setzer to 
Rodgers & Hart and Richard Sherman. But the BEC "twist" 
comes into play as you know to expect cheesy artwork, this 
time in the form of the band being a baseball team, and that 
all thank you's are given to Jesus. I'm not sure if Jesus would 
dig this album, let alone any swing music, but there’s nothing 
terrible on here. In fact, this release has "massive appeal" 
written all over it as it touches bases of old and 
new.(CD)-The Middle Child 

Gameface "Good" (Dr. Strange, 1070 N. Batavia #336, 
Orange, CA 92867). I am baffled as to why this album was 
recorded and originally released in 1993, and has just been 
remixed and re-released only recently. Regardless, 
Gameface is another excellent Punk Rock ensemble from 
Orange County. And yes, you guessed it, there are guest 
vocals from the frontwoman of your favorite band and mine, 
No Doubt. But no, Ms. Stefani's vocals were recorded back 
in 1993 before she was a superstar, so her appearance on 
"Diffrent Strokes" alone is definitely worth checking the 
album out for. Yes, a cover of the theme song of the Gary 
Coleman-blessed television show This may not be punk as 
you would know it today, but consider "Good" a time trip back 
to when MTV pretended to be unaware of the underground 
scene throughout this lovely nation. (CD)-The Middle Child 

Gardenian "Soulburner" (Nuclear Blast, POB 43618, 
Philadelphia, PA 19106). It's a true shame that amazing 
Black Sabbath meets Coal Chamber riffs like this need to be 
wasted. Everything is just plain exciting until the vocals come 
in. It sounds like Rob Zombie is singing along to AC/DC as he 
is experiencing a terrible case of indigestion. I mean, why do 
such phenomenal licks and such powerful beats that greatly 
resemble that of Jimmy DeGrasso have to be put aside 
shamefully by a "vocalist" that isn't even understandable? A 
suggestion have I to Gardenian: whomever is singing backup 
on "Powertool," have her sing lead at all times and your 
music will be among the best and most interesting sounds 
ever heard to mankind.(CD)-The Middle Child 

The Get Up Kids “Red Letter Day” (Doghouse, POB 8946, 
Toledo, OH 43623). This is a band that I’m supposed to really 
like, but I’d have to say that it didn’t really get me interested 
too much. I would say fans of The Promise Ring (but I like 
them also!) would really like this. I liked song four, “Anne 
Arbour” and the title track, but as a whole I would give this a 
6.5 out of 10 (10 being the best). If you’re into smooth vocals 
with cohesive music, this is for you.(CD)-Mr. Noiz 

Grade “Triumph & Tragedy” (Victory, POB 146546, Chicago, 
IL 60614). A three song EP, one Van Halen Cover of 
"Panama." Grade is a hard band to describe, but heavy and 
melodic can be a start. This might be a bad comparison (but 
I’ll do it anyway), Avail meets Snapcase. Grade has a thick 
sound with some thick vocals, and this EP peaks my interest 
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to make me want to hear more from them.(CD)-Mr. Noiz 

Hangnail "The Days Before Summer" (TMC, 106 W. 32nd 
St., 3rd FI, New York, NY 10001). I really didn't know what to 
make of this release. I didn't hate it, but it didn't grab me 
either. Upon more listens, I feel I have a better grasp. 
Imagine Orange Goblin (members produced this record) 
playing, with Jonah from Only Living Witness doing vocals. 
It's a stoner band with a melodic Hardcore vocalist. It's a 
totally new one for me. Now that I've found a way to listen to 
it, I really like it. It’s some good old fashion get piss drunk 
Rock n' Roll. There is a lot more groove here than OG or 
Electric Wizard, but I guess that comes with the high energy 
vocalist that both those bands are missing. This is something 
really original, based in a style that is real popular. It's hard 
to expand the boundaries of Stoner Rock, but Hangnail has 
done it well. Check this out!(CD)-Myk 

The Heroine Sheiks (Okay...what label is this?). Take 
assorted qualities from the Jon Spencer Blues Explosion, 
Korn, Faith No More, and James Kolchalka Superstar, and 
you'll have the overall feel of The Heroine Sheiks. You won't 
know to focus on when you listen to them as there are so 
many interesting things happening musically at once. 
Clocking in at just three seconds below 10 minutes, it is likely 
that you will be left with a blank stare at the end of your first 
listen. To some, that face of confusion will lead them to use 
this compact disc for a beer coaster, while others will utilize 
such bafflement to listen again and again. Plain and simply 
put, this is something that just needs to be heard. Regardless, 
this group has one of the best band names I've ever heard as 
I am highly disappointed that I didn't think of it first. Nifty 
cover as well!(CD)-The Middle Child 

Hot Rod Circuit (Montalban, no address). Infectious catchy 
tunes, by this Connecticut band who I would defiantly throw 
towards fans of Chisel and The Van Pelt, as well as fans of 
Error Type: 11.1 can say that I have been listening to this one 
a lot. “Very Best Friend” kicks off this CD with a bang. 
Clocking in at a pinch over 15 minutes, it makes me anxious 
to hear more from these guys.(CD)-Mr. Noiz 

The Huntingtons "Get Lost" (Tooth & Nail, POB 12698, 
Seattle, WA 98111). This will be one of the easiest records to 
review ever. Imagine an entire record that sounds like the 
Ramones song "Rockaway Beach." That's it. That's what they 
sound like. It's a great rendition, with different words. You 
can't not like it.(CD)-Myk 

Hurl "We Are Quiet In This Room" (My Pal God, POB 13335, 
Chicago, IL 60613). Pittsburgh's Hurl have been playing that 
Slint-like Rock for sometime now, and seem to be getting 
better with every release. This is their third release in three 
years, which is very difficult for a band to do these days. Most 
bands can only get to album number one. Upon reviewing 
this, I found out that Hurl has broken up. So much for sticking 
it out. All that aside, this is a pretty good disc. It has a really 
nice slow Rock feel, very Slint/Codeine-like. It's very nice to 
listen to for the winter, when it starts to snow and you're 


starting your day off very slow.(CD)-Jack 

Iron Maiden "Ed Hunter (Columbia, 550 Madison Ave., New 
York, NY 10022). For those of you in the closet for the last 
year, Iron Maiden recently reunited with Bruce Dickinson on 
vocals. It was brilliant beyond words. Ed Hunter is a two disc 
greatest hits that features 20 tracks. The songs were selected 
by the fans on the website. I have to seriously question some 
of these fans. The idea that "Flight of Icarus" is not on Iron 
Maiden's greatest hits but ANYTHING with Blaze Bailey is; 
total travesty! Whatever. In addition to the greatest hits, there 
is a third CD with the Ed Hunter video game. I'm not really 
good at games, so I haven't gotten too far into it, but the 
graphics are cool and the soundtrack is better than any in 
history! I got this for the game. I had to, but I’ve found myself 
listening to it fairly often as some of their best songs are so 
easily accessible. This is a great set and a must for any 
collector. Also, for you young 'uns who missed Bruce the first 
time around, here is your best introduction. Faboo minus the 
Blaze songs. (CD)-Myk 

Jars of Clay "If I Left The Zoo" (Essential, 741 Cool Springs 
Blvd., Franklin, TN 37067). Sing along with me folks: If you're 
Christian and you know it clap your hands. If you're... Okay, 
nevermind. I don't think there was anyone that didn't love 
their hit "Flood" from a few years back. It was simply 
irresistible, even if you didn't know any words besides lift, 
"me," and "up". The quartet that is Jars of Clay is back and 
undoubtedly still immense in their great pop sensibility and 
musicianship. On If I Left The Zoo they continue to serve up 
their unique yet exciting trademark brand of harmonies, 
which never dull out. This isn't a record that anyone could 
honestly dislike, but the religious overtones sometimes are a 
bit too much. If Jars of Clay could take a hint or two from 
Buckcherry and begin singing about cocaine and other 
aspects of the Rock n' Roll lifestyle, they would definitely be 
one of my favorite groups. (CD)-The Middle Child 

L7 "Slap-Happy" (Wax Tadpole/ Bong Load, POB 39557, Los 
Angeles, CA 90039). They just don't make "girl bands" like 
they used to. Groups like The Bangles and The Go-Go's were 
just plain awesome, and there's no denying. However, I am 
not fond of what I’ve heard from today's bunch of indie-cred 
"girl bands," whether it be The Lunachicks, The Donnas, and 
or even L7. L7 may have a new label, a new lineup, and even 
more experience behind them, but they are still awful. As Gail 
Greenwood left the group, you can tell there's a little 
something missing. Their songs may have their moments of 
humor (at the very least do give a listen to the fifth song, 
"Livin' Large") but they remain barely listenable. To me, 
Slap-Happy is just 39 minutes of noise, although it contains 
far more hooks and melodies than anything they've recorded 
prior. I may only like them for their looks, but that doesn't 
mean that you can't like them for their overall rude and 
annoying sound !(CD)-The Middle Child 

Last Days Of August (Fadeaway, POB 2042, Garden City, 
NY 11531). This is one of the bands that started playing 
around after Inside seemed to hit it big. The band is very 
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talented and they are extremely tight, but this disc just bored 
me to tears. It best reminds me of a stripped down Farside 
record. It has the sort of sorrowful parts and the dramatic 
vocals, but it's missing the bite. It never really goes 
anywhere. It's like the disc is just the middle of the songs; the 
beginnings, ends, and accents are missing. I would like to 
hear these guys again in the future, after they have had some 
time to mature as a band. They could really produce some 
good stuff, I think. This is a good start, but needs 
work.(CD)-Myk 

Leadfoot "Take A Look" (TMC, 106 West 32nd St., 3rd FI, 
New York, NY 10001). Stoner Rock and Garage Rock has 
made a huge resurgence lately. Many of the bands either 
sound like a stoned version of Sabbath or a hyped of version 
of AC/DC. Here you have a slightly different variation. Here 
is a garagy version of Kiss. They have that "Detroit Rock 
City" sound, but the songs aren't very well written. They have 
the sound, but it doesn't really go anywhere. While I love 
Kiss, this just gets kind of boring to listen to.(CD)-Myk 

Lynch Mob "Smoke This" (Koch, 740 Broadway, New York, 
NY 10003). Smoke This ? They should call it Bum This. This 
is some of the worst crap ever recorded! It is this horrible 
Rap/Metal hybrid that is simply ridiculous. There's some 
white guy trying to sound like Cypress Hill over George's 
guitar. This is a total sham. It's not even like a car wreck... at 
least that keeps you interested. This you can't wait to turn 
off.(CD)-Myk 

Metroschifter “Strawberries” (Doghouse, FOB 8946, Toledo, 
OH 43623). I know that this band has gone off the beaten 
path of their “normal" sound, but this CD mostly shows them 
at their almost mathy, Louisville sound that they are known 
for. Jumpy and tight “Heavy Rock” sounding tunes with laid 
back vocals. Fans of their previous earlier recording, Fort 
Saint will be pleased. (CD)-Mr. Noiz 

The Movielife "It's Go Time" (Fadeaway, POB 2042, Garden 
City, NY 11531). This is a surprisingly good record. They are 
a big deal on Long Island, so many times I hate reviewing 
bands like that. I don't really want to talk badly about a 
hometown favorite. The Movielife has a very interesting mix 
of sounds. They have a Mind Over Matter meets Down By 
Law sound. Being a big fan of both, this is an excellent mix. 
By far, one of the best records I've heard from LI in some 
time. It isn't badly played tough guy music, or overly sappy 
Emo dribble. This could be one of the best on the Island. 
Definitely support these local boys!(CD)-Myk 

Mutiny "Rum Rebellion" (Hell's Ditch, 2817 Newport Blvd, 
Newport Beach, CA 92663). This is an amazing squatter style 
Punk band from Australia. They have parts of the 
Subhumans, Crass, The Mob, and some traditional Scottish 
music. It is an amazing mix with an attitude to beat. This is 
one of the biggest surprises in a long time, and I can't stop 
listening to it. It mostly reminds me of 29:29 Split Vision era 
Subhumans. Everyone should give this a try. It is just 
extraordinary. (CD)-Myk 


The NC Thirteens "You, Us, and Them" (Kado, 14000 
Military Trail, Suite 208-A, Del Ray Beach, FL 33484). It's Ska 
without the full-on melodicism and optimism in the vocals. 
That apparently leaves "You, Us, and Them" more in the 
Ska-core direction, though without the futile predictability. 
One thing that is very admirable is their small lineup of five; 
vocals, guitar, bass, drums, trombone. Even though Bill 
Goodman (trombone) did overdub a bit on the horn parts, the 
presence of a single trombone makes things especially 
interesting. I guess you could compare it to how incorporates 
the trumpet into their five-piece format. As the six songs 
included clock in close to 16 minutes, you'll be able to listen 
to this a few times in a row. Worth the purchase alone is their 
cover of "London Calling” by The Clash. Whether or not you 
love their take on such a classic, you have to admire The NC 
Thirteens for doing a song like that, considering how easily 
fans of The Clash are to call people "the devil” for doing 
anything out of The Clash catalogue. The "Oil" part gets me 
every time.(CD)-The Middle Child 

Nero “The Dune Concept Album” (Temporary Residence Ltd, 
POB 22910, Baltimore, MD 21203-4910). Well the album title 
is right, eight songs (some instrumentals) based on the story 
of Frank Herbert’s Dune. Fans of Rush will like this, as this 
also very reminiscent of A Minor Forest and Zeni Geva. If 
you know both of these bands, then you will understand once 
you hear this. I think this would also appeal to fans of Don 
Cab, as well as fans of Unwound. (CD)-Mr. Noiz 

Nine Inch Nails "The Fragile" (Interscope and a cast of many 
others). First impression: this sucks and it took Trent how 
many years to pump this one out? What an asshole! Second 
impression: Hmmm... If I get past the filler between the 
songs, is this a good record? Since I bought this, maybe I 
should give it another chance. Final impression: Actually, 
some of it is kind of cool. The Fragile isn't a hit machine like 
NIN albums of the past, but an interesting album to listen to 
as a whole. When listening to The Fragile in context, it's not 
bad. Songs will jump out at you when you least expect it. 
Perfect if you have free time to kill. (Double CD)-Bazini 

No Knife "Fire In The City Of Automatons" (Time Bomb, 219 
Broadway, Suite 519, Laguna Beach, CA 92651). The San 
Diego Emo Pop Punk band is back with their third CD. It's 
weird to see a band in this genre go this long without 
problems. Musically, No Knife is still the same as the past, 
very Emo Pop. They are more poppy than the past couple of 
CDs, a little more mellow, but still really good. I've always 
enjoyed this band on CD and can't wait to see them perform 
these songs live.(CD)-Jack 

On the Rise (Contact: Jimmy Williams, 212/714-1122). 
These local guys play NYHC with a vengeance, but have 
their own take on it. The guitar is mixed very hot, and though 
it’s fast n' discordant, at times there's a kind of "Rock" feel to 
it that reminded me of early Leeway. Clear, DC style vocals, 
and catchy NYHC fashion gang choruses make this 
breathless disc more than a stompfest. I also really dig the 
band's logo, which is a takeoff of a Rangers hockey 
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logo.(CD)-Rich 

One Way System "Waiting For Zero" (GMM, POB 15234, 
Atlanta, GA 30333). The name of this band really stuck in my 
mind. I think somewhere along the line Spag told me to check 
them out. I'm not sure if was him or someone else, but 
whoever it was, thank god! This is like the Exploited of the 
'90s. The singer really has that Wattie sound. The guitar riffs 
are much more solid, and there are more straight Rock n'Roll 
overtones to the music, but that real street "fuck you" attitude 
is there, not to mention that Horror Epics vocal sound. This 
is a great disc. If their other stuff is half as good as this, then 
One Way System is one of the premier bands around today. 
I'm totally blown away.(CD)-Myk 

Other Star People "Diamonds In The Belly Of The Dog" 
(A&M, 10900 Wilshire Blvd., Los Angeles, CA 90024). It’s 
about time a band realizes that pure power pop for modern 
people is long overdue, and these Other Star People would 
truly be stars if I had a zillion smackeroos to promote the 
First Intergalactic Rock Tour To Mars( where’s Major Nelson 
when you need him??? JEANNIEH!) for these underground 
stalwarts -- sweet Jen "Precious" Finch used to play a mean 
pre-menstrual bass for L7 in their heyday and Todd Philips 
who at one time was in Bullet Lavolta; plus two of their 
popstar pals along for the joyride. The press kit mentions 
something like a cross between The Pixies and The Cars (the 
latter an obvious nod to the fact that Roy Thomas Baker 
actually produced this) and while this may be true to a certain 
degree, the influences I hear go way beyond that. Just to give 
a couple of examples, this discs drifts from straight up loud 
POPROCKS into the sweet sonic territory of sugary 
bubblegum ala The Beatles 3 Ticket To Ride" meet the Cure 
(pick a number) and find the true missing link of music in one 
fell swoop (^Then There’s None"), the rest all pieced together 
perfectly like a Space Shuttle Picasso that a band like the 
Smashing Pumpkins most recently only scratched the surface 
with amidst their self indulgent excursions into artistic excess 
(uhh Billy, like who does your hair man???). If no one else 
gets this as much as I do, then the music buying public must 
be a truly sorry lot of bottomfeeders with no clue (like I’ve 
always said...) because this has to be the best band I’ve 
heard in a year where a good band was really hard to find, 
and I am now proclaiming this the soundtrack to take me into 
the next millennium. I wish them and myself the best of 
success.... (CD)-Joe 

Palomar (BANG! rachelw@review.com). A three-piece girl 
(and one guy) Punk band from New York City, wearing their 
hearts on their sleeves and singing about relationships, 
Palomar play some pretty good Punk Rock. The music is 
pretty tight and playing is pretty good. I think that they put too 
many songs on this disc (14), but that shouldn't stop people 
from buying this and enjoying the sounds. (CD)-Jack 

Pinback (AceFu, POB 3388, Hoboken, NJ 07033). Even 
though this is their first release, I’ve been listening for these 
guys for almost a year now. On their website, 
(www.pinback.com) they had four free MP3s over the course 


of... let's say two months in late 98. I liked it so much that I 
was waiting for this CD to finally come out, and after two 
years in the making it finally is. Featuring just Rob Crow (of 
Heavy Vegetable/Thingy/Physics and “alohas” on DLJ’s Yank 
Crime) and ABS4 (of Three Mile Pilot) in a “I’ll play every 
instrument and you play every other instrument” type of 
situation. This is really laid back and somewhat mellow 
compared to when these guys' other bands rock out, but 
could be compared to the harmony laden Thingy songs. If 
you are a fan of these guys' previous bands you should just 
fall into place with this CD. If you have inclination to hear 
this, go check out their web page.(CD)-Mr. Noiz 

Plaid "Rest Proof Clockwork" (Nothing, 825 8th Ave., 23rd FI, 
New York, NY 10019). This is strange album. It features 
some of the best trip hop I have ever heard, as well as some 
of the most boring lounge style stuff ever. Don't forget the 
happy go lucky keyboards. It draws from some very varied 
themes, and manages to mix them together. Some of the 
tracks just bowled me over from the first listen, while others 
just made me angry they were so bad. There is a little here 
for everyone. A little you will love and a little you will hate. 
Track three, "Little People" is my favorite. It's got this trippy, 
DJ Shadow meets Scorn thing going on. It takes some getting 
used to, but there is some brilliant stuff here. But like I said, 
there is some horrible stuff as well. It depends on your 
taste.(CDi-Myk 

Prescott C. "Somewhere In the Distance" (100 Roosevelt 
Ave., Inwood, NY 11096). These four songs are heavy Indie 
Rock; there's a bit of jangly guitar, and it gets kinda "emo" on 
ya when it's not bashing around. The singer sounds like he's 
straining a lot; I'm not sure if this is intentional or if he's 
having a rough time, but I don’t dig his voice. Some of the 
recording is kinda wobbly...again, I can't tell if it's meant to be 
that way or not.(Cassette)-Rich 

Proclamation "Taken By Force" (Bridge Nine, POB 990052, 
Boston, MA 02199). Leave it to a band from Boston to try and 
bring back that Sheer Terror attitude. This is a cross between 
Sheer Terror and the late '80's Hardcore that I held so dear. 
The music is fast as hell and it has plenty of group vocal 
choruses and groovy dance parts. The music is top notch. 
The vocals at times bother me a little. They are very high- 
pitched; it seems the guy is over-exerting a bit. But when he 
can keep the pitch down, this is some real vicious street style 
Hardcore. This is the first I've heard of this band, and I'd like 
to hear more. Really good stuff.(CD)-Myk 

Propagandhi "Where Quality is Job #1" (No 
address...apparently no LABEL either). Propagandhi is an old 
time favorite, and there new album is no disappointment. It's 
a compilation of most of their works, live and in studio, onto 
one disc. It is a nice touch, not to mention hilarious, to 
combine there live act with professionally produced songs on 
the same album. I love their pop-political-Punk style, and 
respect the fact that they're not afraid to speak their minds, 
no matter if I disagree with them or not. However, this 28 
song LP is pretty long, so pop this sucker in when taking a 
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long drive, or home alone with time to kill on a Friday 
nite.(CD)-Jack 

Public Image Limited "Plastic Box" (Virgin, 338 N. Foote Hill 
Rd, Beverly Hills, CA 90210). This is a four disc set of all the 
PIL songs from their first four or five CDs and singles. Put 
together by frontman Johnny Lydon (or Johnny Rotten for all 
you punk rockers), plus excellent liner notes talking about all 
the songs in detail. This CD "box set" is great packaging, very 
simple like PIL has done in the past (remember the Metal 
Box release). This is a great collection of PIL tracks and 
listening to the progression of their art-Punk Rock music. This 
band is a musical adventure by combining lots of elements. 
Some of it is unlistenable because of Johnny Lydon's voice, 
but it's very distinct and you know who's singing, so it adds to 
the character of the music. For fans of PIL only.(CD)-Jack 

Radio 4 (Gem Blandsten, POB 356, River Edge, NJ 07661). 
Okay, so by now you’ve probably heard that Radio 4 is a 
"super group" consisting of ex-members of Garden Variety, 
Sleepasaurus, Milhouse, etc., and that they play a groovin' 
Post-Punk style o' thunk reminiscent of Gang of Four with 
extra scratchy guitar and double vox. (Whew! Long fucking 
sentence, huh? I'm winded). Well, everything you've heard is 
true, and I'm not gonna tell ya anything different. Go out and 
buy this thing. (7")-Rich 

Raven "Raw Tracks" (Metal Blade, 2828 Cochran St., Suite 
302, Simi Valley, CA 93065). By far this disc probably made 
me the happiest out of everything I had to review. I was a 
huge Raven fan growing up. I have just about everything they 
put out until The Pack Is Back minus a couple of singles. I 
still listen to them regularly 'til this day. This is a compilation 
of demos, live tracks, and some fairly good quality bootleg 
tracks. Needless to say, most of it is stuff I’ve never even 
heard. The quality at times is pretty rough, but they are 
bootlegs. The demos give a good look into the evolution of 
the tracks and there are even some really good cover songs 
like "Tie Your Mother Down” by Queen. This isn't gonna win 
Raven any awards, but if you ever liked them in any capacity 
this is a real treasure. All hail the Metal !(CD)-Myk 

Red Stars Theory “Life In A Bubble Can Be Beautiful" 
(Touch & Go, POB 25342, Chicago, IL 60625). This is right 
up my alley. Some what mellow and a bit complicated and a 
little bit trippy. On top of your standard instruments they have 
a cello and a violin. Some of this CD can be boring (only the 
parts when they are making some noises between songs) but 
in all I would say fans of Antarctica, Rex and the Rachel’s 
would eat this up. Also in this band is James Bertram of 
Lync.(CD)-Mr. Noiz 

The Sewergrooves (Estrus, POB 2125, Bellingham, WA 
98225). Damn, this is good shit!!! Yeah, I could go on about 
how this ROCKS and how there's a member of The 
Hellacopters in this slammin' Swedish power trio, but I won't. 
Why, you ask? Well, you obviously ask way too many 
questions and need to listen closely, CEcause these guys 
aren't limited to riffing the fuck out of a song -- listen to 


3 Yesterday's Zest" and tell me you don't hear the bastard 
sons of Husker Du stepping into the forefront. Of course, 
there's also that Stoogey proto-riffing that's been haunting us 
since the death of Seattle, but I ain't complaining since they 
do it so damn well. Hey, it definitely blows away the last 
Hellacopters release on Sub Pop, and with that type of an 
endorsement from a notorious 
battery-acid-in-the-face-throwing reviewer like myself it's a 
compliment of the sincerest kind. I'll save the poison for less 
reputable jerk-offs who'd never have the balls to dance in my 
house, but I'll buy these righteous dudes a beer on any given 
day.(CD)-Joe 

Skunk Anansie "Post Orgasmic Chill" (Virgin, 338 N. Foote 
Hill Rd, Beverly Hills, CA 90210). Intercourse is defined by 
Websters as communication; relations between individuals or 
groups. Most people associate the term intercourse with sex. 
Combine the two aforementioned and you might understand 
the feelings evoked by the raw power and passion of Skunk 
Anansie’s latest release, Post Orgasmic Chill. Skunk's 
vocalist, the exotic and striking Skin, is arguably the 
strongest, range defying singer in the business. Her vocal 
prowess, accompanied by her bandmates aggressively 
beautiful music turns the band into the complete package. 
Whether its the intense "Charlie Big Potato" or the graceful 
"Tracy's Flaw," Skunk Anansie will appeal to a massive 
audience. That can only mean one thing: world wide 
domination with the perfect soundtrack for destruction. The 
CD also includes enhanced material for your computer with 
interviews, videos, pictures and more.(CD)-Jack 

Sonna “These Windows A Pistons” (Temporary Residence 
Ltd, POB 22910, Baltimore, MD 21203-4910). Mellow and a 
bit complex tunes here. Nice bass playing here (ala chords 
and some choice voicing). You can faintly hear vocals 
throughout, but can’t make anything out.. Unfortunately this 
is only 15 minutes, but if you’re into that “Chicago” Indie-Jazz 
sound (ala Tortoise and Isotope-117) you should find this 
warm CD in your home.(CD)-Mr. Noiz 

Standoff "Lamer" (Standoff18@aol.com). These guys take 
their cue from bands like Good Riddance and Strung Out, 
mixing a fast, rough punk feel with a melodic edge. The 
downcast lyrics are in strong contrast to the exuberance with 
which the music is played, and though they're not perfect the 
sense of alienation seems real and heartfelt. Standoff is a 
relatively young band with promise, and seem to have done 
their homework in this genre; keep an eye on 'em.(CD)-Rich 

Stone Temple Pilots "No. 4" (Atlantic, 75 Rockefeller Plaza, 
2nd FI, New York, NY 10019). I felt swindled by STP when I 
first got suckered into buying Core, their first record. I liked 
when the Clone Temple copied bands like Alice & Chains 
rather than Pearl Jam. I've ignored them ever since until now. 
"Down," their first single on No. 4 is sooo fucking heavy, a 
hybrid of Black Sabbath and Alice & Chains. I surprised 
myself when I pre-ordered this disc online. When it eventually 
arrived, I became a blathering idiot for days...wandering 
around...approaching perfect strangers and yelling, "STP is 
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now heavy...can you believe it?? Have you heard it??" I 
finally snapped out of it and can go back to work now with 
dignity. (CD)-Bazini 

The Sugarcubes "The Great Crossover Potential" (Elektra, 
www.this.is/sugarcubes). Back in 1988 a group of Icelandic 
musicians set the world ablaze with a song called "Birthday." 

It was arty, poppy, interesting, and definitely beautiful. This 
was the dawning of the Sugarcubes. At that time, I wasn't a 
huge fan, but I knew of them. Critics appreciated them, as 
well as the public. There was a "buzz” about them. Two more 
full-lengths came out and again, they were strokes of musical 
brilliance. Great playing and the beautiful elven voice of 
Bjork. Then for some reason, they broke up. No explanations. 
People were sad, but Bjork continued on to a solo career and 
has become what she is today. Elektra has released a 
greatest hits package of the Sugarcubes (also known as 
"Bjork's first band). It has all the hits here: "Birthday," "Deus," 
"Regina," and the MTV fave "Hit." Plus many others, 14 
tracks altogether. This is a great package of a really great 
band. Instead of buying their separate releases, this is a great 
way to get into the Sugarcubes. Very poppy and obscure in 
music. If you want a something a little different than the usual 
Hardcore Punk Rock drag, this is a great purchase.(CD)-Jack 

Too Hip For The Room "Don’t Fear The Remake" (THFTR, 
POB 1300, Bellmore NY 11710). In a lot of ways this is the 
ultimate disc. It's at times hilarious, it's quite mellow, and in 
addition, it's an album of Blue Oyster Cult covers! Songs 
from all parts of their prolific catalogue are given that 
trademark Too Hip For The Room acoustic touch. Among the 
dozen or so guest appearances on Don't Fear The Remake 
are your favorite Blue Oyster Cult members of past and 
present, like Buck Dharma and Danny Miranda. Talk about 
full-on value for your hard-earned money! I'm practically 
counting down the days until the release of their third release 
Bill Gates, Jesse Ventura, & Ben Stein Walk Into A Bar as we 
speak... (CD)-The Middle Child 

Toxic Narcotic "89-99" (Rodent Popsicle, POB 335, Newton 
Centre, MA 02459). This band has been around for many 
years, obviously if they have a 10 year discography. I 
remember them playing when I was still in Connecticut. As a 
new band they were okay. The problem arises when 10 years 
later you're not any better. They are just a mediocre squatter 
Punk band from the Boston area. They sort of remind me of 
the PTL Klub. I loved those guys growing up, still do. They 
had this filth sound that couldn't be beat. They were like the 
Nausea of Boston. These guys are like the budget PTL Klub. 
They are okay until put up against other bands from the same 
area, time frame, and sound. Toxic Narcotic is a best of the 
rest, but there are better things out there. (CD)-Myk 

Tricky Woo "Sometimes I Cry" (Sonic Unyon, POB 57347, 
Jackson Station, Hamilton, Ontario, Canada L8P 4X2). Tricky 
Woo captures the spirit of the Garage Rock sound that was 
famous in the '60s with that '90's recording. This is really 
good; the songs are catchy and the playing is great. They can 
stand up against the best of these new Garage Rock n' Roll 


bands. I was humming their songs after I played this a couple 
of times.(CD)-Jack 

Type O Negative "World Coming Down" (Roadrunner, 536 
Broadway, 4th FI, New York, NY 10012). They still suck. 
Message to Pete Steele: TON is not the Beatles (or "The Evil 
Beatles") so get off that trip. Go back to Carnivore and write 
racist lyrics with brutal riffs. (A really bad CD)-Bazini 

Undecided (Tooth & Nail, POB 2698, Seattle, WA 98111). 
The first time I heard this disc I was totally blown away. This 
is so punk it hurts. I remember T&N having a really bad rep 
for putting out bad stuff unless it was on the Solid State sub 
label. This is some kick ass early Strung Out sounding stuff 
that just rips through 18 tracks. It is sort of happy sounding, 
but still has a refreshing snottiness to it. I much prefer 
listening to something like this that is fresh and still new 
instead of buying a disc by a band that is doing the same 
thing over for the 19th time. This is an excellent discovery for 
those willing to do the exploring.(CD)-Myk 

Unruh "Setting Fire To Sinking Ships” (Pessimiser, POB 
1070, Hermosa, CA 90254). Unruh has a great mix of '80's 
Speed Metal and early '90's Crust. The guitars are very 
reminiscent of Kreator in the early days, and the vocals are 
from early SoCal squat style Logical Nonsense. The bass is 
a tuned down sludge from something like a Grief record. It 
just spews heaviness. It is the kind of thing I live for. With so 
many bands sounding like they just discovered Black 
Sabbath, it's nice to hear something a little off the beaten 
path. This band was recommended to me by a friend, and 
now I would like to do the same for you. It is well worth it. It 
is angry and sludgy and everything that made Metal 
interesting to me originally. This is good.(CD)-Myk 

US Bombs "The World" (Hellcat, 2798 Sunset Blvd, Los 
Angeles, CA 90026). This is a band I never got. They have a 
huge name, they have a ton of releases and they managed 
to attract the attention of Hellcat/Epitaph. They're okay, don't 
get me wrong, but that's it, they're okay. What's the big 
fuckin' deal? This record isn't any worse than the last one, but 
it's not any better either. They've been putting out the same 
record for like 10 years. Do I really need 17 copies of the 
same record just distinguishable by the cover art? I don't 
think so. I just don't see the need to have all the Bombs stuff. 

I would recommend checking out a disc or two, but that's 
about it. They get old after awhile.(CD)-Myk 

V/A "Beer City Skateboards/ Records Presents: Underground 
Invasion Vol. 2" (Beer City, POB 26035, Milwaukee, Wl 
53226-0035). So we have 30 pretty much shitty bands 
wrapped up in one shitty CD package. First of all, I do not 
know the band song titles or have a very good idea of the 
band order. If Rich threw away the one sheet like he usual 
does, I'm stuck guessing. Second, I do know that the Flesh 
Eating Creeps are on this, and I think they’re track number 
nine. The only reason I'm sure of that is 'cause I recognize 
the brutal sound of the Creeps. Okay, enough complaining 
about the CD package. As you can tell, I'm just pissed I didn't 
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Cigar "Speed Is Relative" CD $10 


lonely 

kings 


what if? 




what 1 


rejectet 


hnp.7/www.fearlessrecords.com 
13772 Coldenwest St. #545 
Westminster, CA 92683 


also available... 

bigwig 


unmerry melodies 


digital downloads 

available from emusic.com 


M £music 


THEOLOGIAN RECORDS 


30footffaH straight faced 


^traipht Pnc-ccf 
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FREE CD!!! 14 songs from new and upcoming releases 

Jend $ 1 for shipping & handling 


Homemade 

"What Were We Getting Into, Before We Got Into This?” 
CO $10 



Canada/Mexico add $1/CD all other countries add $3/CD 
Please send cash, checks or MOs in US funds to 
Theologian Records pob 1070 Hermosa Beach, CA 90254 
and check us out online at http://theologianrecords.com 


http://theoIogianrecords.com 































get the LP version. Alright, let's talk about the songs. Thirty 
underground Punk bands ranging from Street Punk, Oil, 
blazing Hardcore, and Crust. Highlights include the likes of 
Willfull Defiance, Full Speed Ahead, Flesh Eating Creeps, 
Robotnik from Poland (my old Polish neighbors love this 
track they go apeshit for them), The Ultmatics, and The Dead 
Beats. Basically, it's 30 bands you've probably heard little or 
nothing about from around the globe belting out hard and fast 
Punk Rock. Nothing groundbreaking, but hey it's Beer City for 
Chrissake! Available for the price of two 40oz ($5). Also 
watch out for Vol. 3. PUNK ROCK.(CD)-Spag 

V/A "Death...Is Just The Beginning V" (Nuclear Blast, POB 
43618, Philadelphia, PA 19106). Part five in the Nuclear Blast 
catalog onslaught. Two discs as usual, which feature about 
75% unreleased material. The disc also include many bands 
that NB have chosen not to release domestically. This is 
always one of the best comp series going. They have it 
broken in to two categories: Disc One is mostly Black Metal. 
Disc Two is mostly Power Metal and Death Metal. There are 
lots of highlights on these two discs, but they are easily 
picked without listening to it. On the Power Metal side 
unreleased tracks by Hollow and Primal Fear rule the roost. 
On the Black Metal disc, you have unreleased stuff by 
Dimmu Borgir, Agathodaimon, Children Of Bodom, and In 
Flames amongst others. This, as always is worth checking 
out.(CD)-Myk 

V/A "Never Give In: A Tribute To The Bad Brains" (Century 
Media, 1453-A 14th St #324, Santa Monica, CA 90404). One 
of the better tribute records coming out these days. Unlike 
most of them, they got top notch people to do the covers. 
Bands like Ignite, Sepultura, Shai Halud, and Boy Sets Fire 
are amongst the 16 bands that lay down their takes on these 
classic tracks. Let's face it, tribute records have gotten 
cliched because most of them suck. They are put out to 
capitalize on the bands being covered as opposed to holding 
those bands in revere. This, on the other hand, is the best of 
the best covering the best of the best, and really playing 
homage to them. I don't like all the versions on here, as I 
wouldn't expect you to, but there are a bunch of really good 
songs on here worth hearing. A really good job was done on 
this record, period.(CD)-Myk 

V/A "Psyched: The Secret World of Alternative Nuggets" 
(Beggars Banquet, 580 Broadway, Suite 1004, New York, NY 
10012). So this is what "alternative" music is? Silly me for 
being fooled into years of believing that songwriters like Kurt 
Cobain, Chris Cornell, and Juliana Hatfield were what 
"alternative" meant! The name of this compilation is fully 
self-explanatory as you know what to expect; amazing yet 
forgotten classics that were lost before hitting the ears of 
American listeners. Immeasurably critically-acclaimed groups 
like Rollerskate Skinny, Carnival Art, and Mercury Rev are 
among those featured. As many of the songs are 
instrumental and psychedelic, guitar-led explorations, this 
disc will serve as the ultimate background music to swank or 
harmful drug experimentation. Other than the fact than you 
should buy this album immediately, no more needs to be 


said.(CD)-The Middle Child 

V/A "Release (A Documentary By Brant Sersen)" (Victory, 
POB 146546, Chicago, IL 60614). This is a brand new 
Hardcore documentary coming through the fine people at 
Victory. It has some great footage, but no complete songs. It 
also features a bunch of really good bands that no longer 
exist, like Tripface and Lifetime. The biggest thing I learned 
from this video is that punks are more vocal than Hardcore 
kids. Almost every song is a Hardcore band, but almost every 
interview is a Punk band. This would be a great documentary 
on PBS for someone not in the scene. It talks about the many 
reasons for being a part of it, and how people got to that 
point. But as for someone who is already involved, it was a 
bunch of preaching to the converted. I saw a lot of people I 
know in this video; it seems to be mostly shot in the Tri-State 
area. That was really cool. But after that I probably won't 
watch it again any time soon. Like I said, mostly talking and 
very few performances. Someone try and get this to an 
audience out of the scene and it will do much more than it will 
now.(VD)-Myk 

V/A "Roots IV: ZoSo" (Root Of All Evil, 636 N. Snelling Ave, 
St. Paul, MN 55104). Here you find the most balanced Roots 
compilation to date. The first couple featured stellar tracks 
that you couldn't get anywhere else, like an unreleased Sigh 
track, and then some really flat out shitty stuff. This volume 
is pretty complete as a whole. Fleshgrind, Lorde Of All 
Desires, and Impaler all feature tracks. Not to mention the 
inclusion of November's Doom, who I feel is one of the best 
American bands going today. There is some not so good 
stuff, like the 612 Crew track, but that happens when you 
showcase underground bands. As a whole, this disc and this 
series are turning into something great.(CD)-Myk 

V/A "White: The End Records" (End, 556 S. Fair Oaks 
101-111, Pasadena, CA 91105). I had gotten to know this 
label fairly well when I was at Dutch East. This is their second 
label sampler, and you can see the growth that Andreas and 
company have made since the beginning. The first real 
advancement is that the comp features a bunch of 
unavailable tracks. Some are different remixes, some are 
demos, but there's enough to make it worth checking out, as 
opposed to a CD of all released stuff. The roster of the label 
is better as well. You still find the mainstays like Nokturnal 
Mortum and Mental Home, but now you have the additions of 
bands like Sculptured and Odes Of Ecstasy, which is 
probably may favorite band on the label. Nine total tracks, 
and a great view into the goings on at End Records. A well 
worthy budget sampler indeed.(CD)-Myk 

V/A "Surf City: Surf Music's Greatest Hits" (Nesak 
International, 14000 Military Trail 208A, Delray Beach, FL 
33484). This compilation may seem excellent to the average 
listener, but definitely does not live up to its name in my 
humble opinion. Where do I begin? The album smells knock 
off as there's no interior to the album jacket, no publishing or 
copyright information, and the sound quality is indeed terrible 
at times. You can actually hear and sense the volume levels 
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Fallow 


SC006-lp/cd/cs out now! 
Bi-polar prarie rock from Winnipeg, Canada 
Featuring John Samson (ex-bass/vocals for Propagandhi) 

THIS RELEASE BENEFITS THE MOUNT CARMEL CLINIC IN WINNIPEG, MANITOBA 


Other Sub City Releases: 

SC001- Take Action Sampler cd sampler 

SC002 Fifteen Lucky 2xlp/cd/cs 

SC003 Scared Of Chaka Tired of You Ip/cd/cs 


SC004 

SC005 

SC007 

SC008 


88 Fingers Louie/Kid Dynamite lO’Vmcd 
Falling Sickness/Dysentery lO’Vmcd 
Against All Authority/The Criminals 10’Ymcd 
Fifteen Allegra (live) cd only 


£SUB CITYO 


SUB CITY WAS CREATED BY HOPELESS RECORDS TO RAISE SOCIAL AWARENESS AND FUNDING FOR NON-PROFIT ORGANIZATIONS 

PO BOX 7495 VAN NUYS, CA 91409 WWW.SUBCITY.NET PRICES: 2XLP-S10 CD S10 CS/LP $7 10"-$6 MC0 S8 CD SAMPLER $4 


Ml PRICK POSUGl PMBIH CHI US. FORCICH ORDERS HDD P5% 


F-minus 


in stores 11/23/99 


21 s*ngs iirt cheap 

by RANCID, JOS STRUMMER, HEP1AT , 

BUJU BANTON, F-MINUS, DROPKICK MURPHYS and more 


also available on hellcat record 


dropkick murphys • 
choking victim - 
the gadjits - 
david hiilyard & the 
u.s. bomb, 
the pietasters — 
the slackers 


■ the gang s ail here 
no gods/no managers 
,vish we never met 
rocksteady 7 - playtime 

- the world 
awesome mix tape #6 

- the question 


Joe St rummer and 
the Mescaleros 






























shifting throughout the songs, as the drums and other 
instruments on some of the tracks seem to have been 
re-recorded. Buying this would not only be cheating the artists 
on here out of their royalties, but you would also be depriving 
yourself of your hard-earned cash.(CD)-The Middle Child 

V/A Contra/Splurge (Traffic Violation, POB 772, E. 
Setauket, NY 11733). Ya get two good, politically-active, 
unprocessed but melodic bands on this split that compliment 
each other really well musically. Aside from the music being 
confrontational, so is the packaging, which is done in a 
military motif. There aren't lyrics (too bad) but the packaging 
gets the message across; these bands strive to be 
confrontational, and succeed in making ya think.(CD)-Rich 

V/A Up Front/ Building (Sober Mind, POB 206, 8500 
Kortrijk, Belgium). Being originally from Connecticut, it is law 
that I love Up Front. It was just one of those things. It's like 
being from Jersey and liking Vision; it was an absolute. Here 
you have three new Up Front songs featuring most of the line 
up from the Spirit recording session. Is it the same? Not 
really, they are a little older and a little slower. But it is 
fucking great '88 style Youth Crew Hardcore, a very rare 
commodity in this day and age. Building is a Belgium band 
that could use some exposure here in the States. Like many 
bands over there, they are really good but can't break into the 
stuck up Hardcore scene of the US. It is a real shame 
because they can play some massive Hardcore in Europe 
and in a lot of cases, it’s better than ours. I still think of Youth 
Crew as the true Hardcore, not the Metalcore of today. This 
is one of the best new things to come out this year, and for 
everybody that loves that old sound, this is the record to 
check out... and it's not a Lost & Found bootleg!(CD)-Myk 

WCF "Who's Listening?" (POB 125, Babylon, NY 11702). 
These guys are really all we have on the Long Island Rock n' 
Roll scene They're not emulating the Dave Matthews Band, 
they’re not attempting to cash in on the current goldmine that 
is angry Rap-Metal. Luckily they're not on the "spite" 
bandwagon either. Rather, they play Rock music that has 
tremendous pop appeal, as you would expect from groups 
like Superdrag and The Knack, if both utilized more volume 
and more Weezer influence that is. Although the sound 
quality isn't at one-hundred percent, Who's Listening is 
amazing, and one of the better local releases you'll find, 
without a doubt. Their melodies, their harmonies, folks, it's all 
good. Even if you weren't all thrilled on their debut EP 
Handsome Steve, check this one out.(CD)-The Middle Child 

Zao "Liberate Te Ex Inferis” (Solid State, POB 12698, 
Seattle, WA 98111). From Latin to English, the title translates 
to "save yourself from hell". If I must save myself from hell, 
I guess I'll stop listening to this.(CD)-The Middle Child 


ADVERTISING DEADLINE FOR ISSUE #54 IS 

January 20th. 2000. 

FOR ADDITIONAL INFORMATION, SEE PAGE 3 . 
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athree waywut of extreme 

REVENUE MRIMST THE EVIL EMPIRE 

22 CT'BAND& F&OM-SWITCH-BUW& Td-lMPRQVtSED - 

WRBK, 

27 OTHER GREAT RELEASES OF PUNK, ROCKNROLL,HARDCORE,AND SKA. 

CATALOG AVAILABLE UPON REQUEST 

Elevator Music Po box 1502 New Haven CT 06506 USA 

TEL 203 497 9831 FAX 203 497 9959 WWW.ELEVATORMUSIC.COM 
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BANDS: GET ON THE NET! Web site design for 
less. Got server space but no design skills to make 
a decent site? I'm your man! Site design, scanning 
and sound processing available. To find out what I 
can do for you, call Tom at (516) 737-1322 or visit 
http://www.fnol.net/~tjoseph 

VIDEOS FOR $10!! GODZILLA, KISS, GAMERA, 

Japanese sci-fi and television, cult, horror, sci-fi, 
cartoons and other stuff, all for $10 each. Listing 
includes Godzilla vs. Destroyer 1995, Gamera 1995, 
Gamera 1996, Mothra 1996, KISS MSG specials 
and documentaries, Stem, Beatles, Amos and Andy, 
Star Wars related, Spiderman, Fantastic Four, 
Superman Uncut, and much more, all on extra-high 
grade labeled virgin video for $10 each. Buy 5 get 
one free. Free listing, send/name address to: 
Worldwide, P.O. Box 8, Shirley, NY 11967 

ANDYLAND RECORDS vintage punk import 
reissues. Oi! Oi! Oi! Cockney Rejects, GBH, 
Discharge, Varukers, Chaotic Dischord, Cock 
Sparrer, Exploited, Lurkers, Conflict, Redskins, 
Adverts, plenty of new punk and Ska too. Online at 
www.andyland.com or send $2.00 for latest list. 
Andyland V-List, 7349 La Palma Ave. #507, 
Buena Park, CA 90620. 


www.getgigsonline.com/global 

Discover the latest cool stuff, not available in stores. 

Urban and outdoor survivavl, handcuffs, knives, 

personal security gear. Now on the web at 

www.getgigsonline.com/global 

Lowest prices -- also, distributors wanted! G.l. 

Global Services, since 1978. 

VIDEOS! Agnostic Front, Madball, Neurosis, 
Helmet, Melvins, Slayer, S.O.I.A., Cows, Antiseen, 
Samhain, Alice Donut, 7 Seconds, Sepultura, Nick 
Cave, Laughing Hyenas, Napalm Death, Pain 
Teens, Skinny Puppy, Nausea, Killing Time, 
Unsane, Sheer Terror, Snapcase, Jesus Lizard, 
Underdog, C.O.C., Boss Hog, Biohazard, Bruisers, 
Foetus, Lunachicks, Machine Head, Zorn, Voivod, 
Cro-Mags, Didjits, Tar, mucho mas!!! Send either 
$1, trade list, or 3 stamps for list to: JAYBIRD, P.O. 
Box 417, Mt. Prospect, IL 60056. 

SCREW RADIO Internet Radio 

www.screwradio.comwww.hardcoreradio.com 
sponsored by SST and CRUZ Records 
(www.sstsuperstore.com) free cat alog: SST 

Superstore, 441 E. 4th St., Long Beach, CA 
90802. 


THE FIFTH GOAL ISSUE #2 OUT SOON, IF NOT 
ALREADY! 70 page half size zine, 20 pages of 
graffiti art on trains, lots of spiritual writings, reviews, 
and an interview with Ray Cappo. Send $2 to: 

Bhakta Blake, P.O. Box 970085, Orem, UT 84097. 

PUNK ROCK! Naplam Ape couldn’t afford a big ad 
so help out so I can! Out now. Brande new Drunk n' 
Anger CD and Nobody Cares/Jumpin' Land Mines 
split 7"! And stuff by Dead End Kids, D.U.I., No 
Fraud still available. Cheap D.I.Y. prices. Send 2 
stamps for catalog and stickers. Napalm Ape 
Records, P.O. Box 2510, Port Charlotte, FL 
33949. 

HEY YOU! 17 y/o punk looking for friends. Listens 
to whole spectrum of punk, ska, hardcore, and oi. 
Into playing music, making music, and going to 
shows. Will write back. Raul, 44 Frances Blvd, 
Holtsville, NY 11742. 

ATTENTION! DYKEBABY RECORDS wants, 
punk, hardcore and noise bands for upcoming 
comp. Your original unpublished master recording 
must be on cassette or VHS video. Reply in 1 to 2 
weeks. NO PROS! Send to: DykeBaby, P.O. Box 
72, Lafayette, IN 47902. 
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MUJSICStZlOWCASeAMDCON&eizIGNCE 


3 nights 4 20 clubs 200 bands/artists 
april^l3-15^2000 bOStOn 


SHOWCASE APPLICATION 


To submit your music for consideration: Entries must be postmarked by January 21,2000 

• Complete this form (photocopies are accepted) , , , , 

• Send two (2) copies of your music on CD or cassette tape • Send two (2) copies of your bio and photo (if available)/ 

• Include a non-refundable check or money order to NEMO for $20 (before December 3) or $25 (after December 3)/ 

• Mail to NEMO, Zero Qovemors Avenue, #6, Medford MA 02155 

Sorry, we cannot return materials submitted to NEMO. You will be notified of our decision by February 14, 2000. 

To nelp expedite the process, please do not contact our office to inquire about your application status. 

_Type of Music_ 


Name of Band/Artist:_ 

Hometown (for Directory Listing):. 
Address:_ 


_# of Members:_ 

_Name of Contact Person: . 
_Gty/State/Zip/Country:. 


Phone: L 




.Fax: L 


_E-Mail Address:. 


Performing Rights Affiliation (circle one): 

Management Co:_ 

Fax: (_)_ 

Record Company:_ 

Grde one: Major 


BMI ASCAP SESAC 
_Manager_ 


SOCAN None 


.Phone: L 


Indie 


.Contact at Label:_ 

Self None 


I am interested in having a track on fire Nemo Compilation CD: 
For office use only: Date of receipt _ 


Yes 


No 


Processed by 


volcano 


A 


Call 781.306.0441 or go to www.nemo99.com for further Information 
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A Metros peetive collection of LSD & present 

six of the thirteen tracks have iiev^|;|jii^eAreti on any 
: love Spirals Downwards album* Catch tip with over 

60 minutes of bliss from this groundbreaking band, 
f PR097 1 


nip3.com 




bask yourself in the warm glow of our five newest titles. 


COMING JANUARY 24 ,b : NEW LARD, PITCHSHIFTER, PACHINKO, BLACK KALI MA. 

< ALSO AVAILABLE: WESLEY WILLIS. JAD FAIR & JASON WILETT, NOT SO OUIET ON THE WESTERN FRONT, DEAD KENNEDYS. RATOS DE PORAO ^ 
^ SPOKEN WORD BY: HOWARD ZINN, NOAM CHOMSKY, MUMIA ABU JAMAL, JELLO BIAFRA. 


(jiving _Art Ji Sad Vume Since 1979 

ALTERNATIVE TENTACLES RECORDS 

P.O. BOX 419092. SAN FRANCISCO, CA 94141-9092, USA. SEND S1.00 (US CURRENCY ONLY. PLEASE) FOR A COMPLETE. ILLUSTRATED CATALOG. 

VIEW THE COMPLETE CATALOG AND SO MUCH MORE AT: 

WWW.ALTERNATIVETENTACLES.COM distributed by mordam records 


bastard 

moisr* 

V-229 


THE CAUSEY WAY 

WITH OPEN AND HARMS 
The Causey Way is not a cult! 
Formed by Causey -a once 
professional skateboarder, 
who now through the Causey 
Way is delivering a “new tes¬ 
tament”. WARNING: this 
record has keyboards, not for 
the easily influenced. 


BUZZKILL 

HOUSE OF BAD TOUCH 

The second A.T. record from 
this New Jersey trio, covers all 
the bases. -From metal to 
punk, the vast range of BUZ- 
ZKILL’S repertoire will make 
you question everything 
you’ve heard before. 
virus 233 LP $9.001 CD: $12.00 


ANGELA DAVIS 

THE PRISON INDUSTRIAL COMPLEX 

With a total running time of 
54 minutes Angela Davis 
strongly illustrates amongst 
other topics; the overwhelm¬ 
ing connection of the U.S. 
prison system and big busi¬ 
ness. 

virus 234 CD: $12.00 


NOAM CHOMSKY 

FREE MARKET FANTASIES: CAPITALISM IN 
THE FREE WORLD 

Economic Policy is based on 
the dictum: take from the 
needy, and give to the 
greedy. Chomsky spells it out 
on this new joint release with 
AK Press Audio. 


BASTARD NOISE / 

PAIN JERK 

SPLIT 7” EP 

So. Cal’s Bastards and Japan’s 
Pain Jerk polish their apoca¬ 
lyptic white noise skills on 
this new collaborative pro¬ 
ject. You are just simply not 
prepared. 

VIRUS 229 7” EP $3.50 
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SX&&IN US 


A I» S 0 \A¥ A13D AB 1,35 


What more can be said? The 
now classic debut album from 
H20. Available now on ID and 
soon on a a special colored 
vinyl pressing. 

(3D $13.00 PPD) 


Features Anti-Flag, Kid 
Dynamite, Samiam, The 
Drookick Murphys, Blood for 
Blood, Violent Society, Kill 
Your Idols, Indecision, 
The Snkindels and more cov¬ 
ering their favorite old 
school tunes. 

(DD $13.00 PPD) 


True Hardcore punk the way 
it wa3 meant to be. They’ve 
just finished their 13 th 
national tour and their new 
album "No dimmicks Needed" 
will be recorded in January 
for release in 2000! 

(ID/ !0" $3.00 PPD) 


The second album from this 
Oakland, CA band that 
brought true hardcore back 
to the West Coast. In the 
spirit of YOT, Uniform 
Choice, and Minor Threat. 

(CD $13.00 PPD) 


post office box 1575, nyc, ny 10009 

order online at http://www.blackoutrecords.com • email: punker01Qaol.com 














